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s the year draws to a 
close one cannot help 
but notice the sense 
of reflection that is in 
the air. That and an 
increased emphasis on 
planning for the year 
ahead. I know a lot of 
my close friends have 
already started making 
New Year’s resolutions 
and we still got a good 
while to go in 2012 yet. 

I have never really been one to make resolutions but I must note 
that I do believe in setting reasonable targets for where I should 
be by the end of the year. With the benefit of hindsight I think it is 
not overstatement to say that in terms of this little publication that 
was birthed from a very odd conversation we are certainly on track 
towards achieving what we want to do as MindMap-SA. This year 
alone we have already reached many of the goals we had set for 
ourselves, including doing our first video series and audiovisual 
content, we also featured key and influential luminaries within 
the local creative sphere. Now in our 13th issue we have decided 
that a makeover is on order. A sort of re-evaluation of our house. 
Our new look is more concise, compact and boasts a design that 
is both discreet and easy on the eye. This is something that we 
have done in a bid to create a seamless and easy user experience 
particularly for those viewing our magazine via a web browser.

But the changes that we have made are not merely limited to 
the design aspect of our magazine. The content has also taken a 
new and more curated direction. From this edition forward we will 
feature an ongoing food page that is jointly conceptualised with our 
partner the Fork, Knife and Glass Dinner Club. Also owing to our 
very popular article ‘In defence of Ngugi’ which featured in our 
8th issue we have decided to transform the back page into an open 
letter column where we will invite bloggers, writers and thinkers 
to come and defend a person, idea or thing that is misunderstood 
or losing its value. In this month’s issue yours truly has written 
a piece on the intimate relationship between food and film.

This edition also has a series of interesting interviews with award 
winning designer Wesley van Eeden and photographer Micaela 
de Freitas from Humans of Durban. We also go international 
with creative luminary Saul Williams in a candid feature where 
he speaks out on his disillusionment with hip-hop, the Brooklyn 
Bohemia and the importance of referencing in art. We sincerely 
hope that you will enjoy this highly curated issue of MindMap-SA 
and if nothing else that the people, places and ideas featured in this 
edition will also force you to reflect on your creative output this 
year. We will be back in January where we will deliver our second 
identity issue with a very special guest. Until then keep mapping out. 
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The body rock
calls it a day

Motif 
showcase

B
outique music 

label Motif 
Records is 
one of the few 
companies that 
are really making 
a concerted 

effort to get their independent music 
out there and it is certainly paying 
dividends for them. The company 
which is the brainchild of Mc and 
poet Tumi Molekane of Tumi and the 
Volume and his partner Bradley has 
grown from strength to strength. This 
year alone the label has released two 
smash hit artists in genre crossing 
muso Zaki Ibrahim (featured in this 
issue) as well as well established 
lyrical mastermind and rapper 
Reason e’ Mass. With Every opposite 
and Reason Audio3D respectively 
Motif records as a label have staked 
their claim as music house that is 
very much intent on shaping the 
future of the South African sonic 

landscape. The label has also 
ventured out into territory that is 
not typical of most indie labels. 
Creating a song writing competition 
for upcoming musos as well being 
behind the Soundtrack and mixtape 
of the multi award winning film Otelo 
Burning. Additionally the label also 
has other artists in its wing that are 
working on some music and making 
their voices heard ,not the least of 
which is Samthing Soweto, rapper 
Perfecto as well as the highly infused 
hip-hop group The Fridge. Motif has 
also taken a chance to create their 
very own city to city music tour. 
Aptly dubbed The Motif Showcase 
the series of shows and concerts 
has slowly but surely made its way 
around cities in Mzansi and has 
received acclaim from music lovers 
and critics alike. We look forward 
to seeing what exciting products 
the Motif Don’t sleep campaign will 
create come 2013.

Durban’s premier frequent hip-hop 
party, the Body Rock has finally called 
it a day. After two years of entertaining 
Durban crowds with monthly live hip-hop, 
RnB and fusion performances the music 
session will be discontinued. According 
to Menga Nhlabathi of Sound Chi who 
is the brains behind The Body Rock the 
session has been closed down because 
it was only meant to run for a limited 
period of time. The session has helped 
create a platform and helped showcased 
some of the best live musical acts from 
Durban and beyond. Frequently hosted 
at The Bat Center the hub of Durban’s 
underground hip-hop scene The Body 
Rock has hosted musicians that have 
honed their craft inexplicably well, such as 
Fruits and Veggies, Big Fkn Gun, Raheem, 
Ex-Con and many more. The Body rock 
also became known as a space where 
a lot of collaborative jumps offs could 
be hosted. This in the past included the 
likes of a vintage event which featured 
the likes of Vim and verve designs. Mc 
Consequence and in house Dj Duo The 
Nutscratchers have through The Body 
Rock series become known as a tour-de 
force of musical tastes and have over the 
past two years entertained crowds with 
their eclectic musical selections as well as 
highly visual performances. 
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16 Bits

O
ver the past 

year South 
African multi-
instrumentalist 
Peach AKA 
Yesterday’s 
pupil has been 
discreetly 
plucking away 

at his trade creating a unique musical 
project. As part of his second solo 
album the artist has decided to release 

the album online for free in parts. Part 
rock, disco and dance the offering is 
an understated sampling of influences. 
Ever so occasionally Yesterday’s pupil 
releases a part of the album with two 
tracks, original art work for each song 
as well as artists notes. This allows for 
the listener to get a unique inside look at 
the process behind the music as well as 
a clearer idea of how Yesterday’s pupil’s 
own musical taste is morphing and 
changing with each new release. Already 

Already having dropped four parts 
of the project including the hit track 
Too tired to disco its somewhat 
understandable why he has chosen to 
release this album in his own capacity.

This series of works is too 
experimental and rich with musical 
references and context. It’s one of 
those albums that the South African 
sonic landscape might-for lack of 
a better word fear. Speaking about 
how he has put some of the music 
together he notes that often it’s a 
rigorous process of taking an idea 
into a product and more often than 
not this process is driven by a strong 
sense of patience. “I wrote Too tired 
to disco in 4 hours, the whole thing 
done except for mixing of course. The 
mixing process got done in pieces over 
a course of fourteen months,” he says. 
“I know this sounds absurd, but I was 
so busy with other jobs that I couldn’t 
always find time to work on my own 
material. When I did find the time, I 
used it for writing and recording new 
songs as opposed to mixing.” Part 
of what has made him such a busy 
man is that in addition to his own 
music Yesterday’s pupil also works 
on other collaborative projects not the 
least of which was playing backing 
instrumentals for Tumi Molekane’s 
Whole worlds project.

In part one of this project we are 
introduced to a listening session 
that is light yet highly curated. The 
tightly knit instrumentation of both 
Goodbye and Too tired to disco makes 
it literally impossible to fault Yesterday 
Pupil’s as an artist that knows how 
to make layers upon layers of sound 
feel and listen like one cohesive thing. 
Speaking about his collaboration 
with Marko Benini of Isochronous 
he notes the importance of finding 
an appropriate partner to work with 
and how that makes things easy. “He 
brought the song to the table and I 
wrote the melody and lyrics to it. It 
all fell into place very easily, he is an 
extremely talented individual and it 
was great working with him,” he says. 
“This song is definitely a personal 
favourite of mine. I spent a few days 
mixing it and doing minor changes to 
the structure before I concluded that I 
shouldn’t do much more to it, I didn’t 

forMative 
years



As a unique release of  
his second album multi-

instrumentalist Yesterday’s 
Pupil has over the past 

year decided to release the 
offering in parts. Here  the 
albums allows us to track 
his musical development 
whilst listening to some 

damn good music

want to lose the simplicity.”
Part two and three titled Duel and 

Formative years respectively is where 
this project find stronghold. In Duel 
he is an artist confronting his own 
musical tastes trying to find a space 
for the dark electro sounds and the 
more pop synths. On Beast which 
features long time collaborators 
Molekane the lyrics are twisted and 
dark, “From the brighter side of anger 
to the other side of the coin Will you 
find the reason why you were built to 
destroy?

You know not to wonder but it’s all 
over your mind. Where you breathe 
disaster always seems to strike.” 
Here Yesterday’s pupil showcases 
his talent not only as a music 
maker but also as a artists who can 
distinguish between writing lyrics 
and songwriting. Commenting on 
the eccentricity of his own artistry he 
notes that songs like The Beast and 
Harm are often driven by random 
and at time profound realizations. 

“HARM is about realizing that 
sometimes what you think of as 
freedom, is only greed. I believe that 
every person at some point in their 
life mistakes greed for freedom. This 
song was also started a couple of 
years ago, when it was sparked by a 
moment of clarity, but it only came 
into completion recently. It is almost 
like a recording of a life lesson,” he 
says. “I know that doesn’t sound very 
cool, I promise to one day write an 
album about doing shots in clubs 
while destroying the dance floor with 
my illegal bass.” It is however on 
Formative years (part 3 of the album) 
that the project showcases Yeterday’s 
Pupil at his best. The twisting and 
thumping of Talk like stones shows 
his talent as an artist that can make 
upbeat story driven music as well 
as if not better than any pop artists. 
There is however a discreet edge in 
this part of the album something that 
personifies Yeterday’s Pupil perfectly. 

MUSIC FESTS
ON THE RISE

T
he demise of the 

music business 
has long been 
anticipated. As 
analysts trip over 
themselves about 
the decline of music 
CD sales and how 
the peoeple of the 

world are increasingly going digital its a 
fair assemement to say that the music 
industry and the business around it has 
been in some limbo for a while. But 
there is one thing that can’t be restricted 
to the confines of the spacey click away 
digitisation that comes with the web-
and that is live music. Over the past two 
years music festivals in South Africa have 
upped their game in terms of production 
quality, diversity of sounds as well as 
curation and general marketing. We have 
seen an increased emphaiss on attracting 
diverse markets as well as creating  a 
one of a kind musical experience. One 
such festival that has embeded itself 
in the South African music pysche is 
the Splashy Fen music fest. Held in the 
middle of nowhere in KZN the festival will 
be celebrating a landmark linearge this 
year. Although details are still sketchy as 
to which acts will be performing as part of 
the 2013 line-up a lot of of the early bird 
tickets for the event have sold out. A clear 
indication that music lovers still cherish 
the experience of coming together and 
enjoying great musical acts.
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O
ver the past 

four years Alysia 
Harris has spent 
a significant 
portion of 
her brain 
activity and 
time carving 
out a poetic 

niche that had rendered her one of 
the most profound voices to emerge 
from the global slam and performance 

poetry scene. Noted for emblematic 
performances and profoundly personals 
writing Harris is a writer that is fast 
transforming the often misconstrued 
nature of the slam poet as being overtly 
over the top. Rather opting to showcase 
her vulnerabilities on stage and share 
them with audiences as far afield as 
England and Egypt. But the attraction to 
the written and spoken word has long 
been presence in Harris’s life. Whilst 
in the 5th grade and mostly by chance 

Harris drafted her first poem which 
incidentally she notes was a sonnet. “I 
started writing poetry in the 5th grade. 
Before that I wrote short stories. In the 
5th grade, my teacher decided to give 
us a lesson on poetry. She introduced 
us to the genre by showing us a 
sonnet. I realized at once that was not 
so hard and I could write a sonnet. I 
spent math class and recess writing 
a sonnet and when I showed it to her 
she was overwhelmed,” she says. “At 
that moment, I knew I would write no 
more short stories. Poetry completely 
captured me. There is much more 
money to be made in fiction. But a 
poet’s heart is the oldest, truest, and 
noblest of creations.”

It is an understanding and 
appreciation of the nobility of the art 
of poetry and its form as a massager 
outlet that makes Harris one of the 
most reluctant yet constantly available 
writers around. She manages that 
fine balance between documenting 
her owns stories and somehow 
employing her own literary sensibility 
to ensure that they have a sort of 
global resonance in her work. She 
often deals with subject matter 
questioning the role of womanhood, 
identity as well as the emotional 
tugging that comes with being a 
human  being in tune with her own 
emotions. All of these fragments have 
rendered her a writer of consistent 
cross-cultural appeals. This she says 
is something that is mostly driven by 
transparency. “Because I am a woman 
I can only affirm or reject what I 
know,” she notes. “Inside one there 
is the multitude. The multitude is the 
fullness of one.”

Harris first came to prominence 
as part of a university team that 
completed in HBO’s Brave New 
Voices. Over the course of two years 
she became known for pieces like 
HIR, Sean Bell and That girl. All of 
which received standing ovations 
and showcased Harris’ commanding 
stage presence. “All of my poetry 
is personal, with the exception of 
HIR. All of my poetry is based on 
my experiences, the things that 
have wrecked me and saved me.” 
Speaking about the Brave new voices 
experience Harris notes that is was 



an important growth trajectory and 
receiving the feedback added a lot of 
value to her artistry and that being 
part of a team she already knew 
certainly didn’t hurt. “I knew my 
team already. I’d already slammed 
with them before, some of them 
more than once. It was great to 
work with the people you love and 
also with people whose styles you 
know so well. We had so much fun 
together. I became best friends with 
my best friend Aysha El Shamayleh 
during that summer. She radically 
changed my life. I love her more than 
she or anyone knows. To this day, 
I still think the Philly teams in 07 
and 08 had the most natural talent 
of any team ever to grace the Brave 
New Voices stage.”

Currently Harris is part of a new 
collective called the Strivers Row, 
along with the likes of Jasmine 
Mans, Joshua Bennet and Miles 
Hodges. Regularly the collective 
does shows together they also create 
and write collaborative pieces which 
at times make use of elaborate 
choreography and stage play. 
Speaking about being part of such an 
innate and poetry driven collective 
Harrris notes the importance of 
shared experience and being part 
of a group that has similar literary 
sensibilities. “When the organisation 
was starting up, they were looking for 
talent. Josh’s sister runs Strivers Row 
and she obviously turned to him for 

his opinion on who were the talented 
writers and performers of our 
generation, who were those easy to 
work with, and who were the people 
she could count on. Josh and I have 
known each other for a long time. 
We have performed together since 
we were 18 so it seemed natural 
that they would ask me to join the 
team. I quickly said yes,” she says. 
“We have had too many memorable 
moments. I guess that happens 
when you live your life with people.” 
Although not overtly political and 
being one who describes herself as 
being fiscally conservative and social 
liberal, Harris is distantly aware of 
the changing nature of relations in 
America particularly around race. 
This is something for her that was 
brought to the fore by the murder 
of Sean Bell. “They’re fucked 
essentially. And by that I mean we’re 
fucked.  The incident should not 
have only caught the eyes of the 
black community and those looking 
to pacify or annihilate us,” she says. 
“It should have been and should 
remain a sore point in American 
consciousness, not simply black 
consciousness. I don’t know what to 
say when a black boy in Florida is 
gunned down, his murderer shouting 
racial slurs on tape, and people have 
the gall to say it has nothing to do 
with race, we aren’t just colorblind 
anymore, we’ve gouged out our own 
eyes.”

DOPE STORE
EXPANDS

fter having been founded by a Durbanite 
disillusi -oned with the street culture of 
South Africa’s playground, and having 
blossomed in Johannesburg as credible 
street wear entity-Dope Store has finally 
opened s a boutique branch in Durban. 
Nestled in the heart of the inner city 
Suburb of Musgrave and its surroundings 
the store is a fine showcase of how the 
street wear store has developed from its 
humble begins to being a national players 
in the national street wear distribution 
value chain. Located opposite a small 
café and the immediacy is Durban High 
School the new store’s off beat location 
is also one of its biggest charms. What 
also makes this particular Dope store 
unique is that you will find a lot of high 
end and well known international brands 
mixed in the same pot with a lot of new 
and local South African designs. . A lot of 
local creatives and labels are represented 
in the mixture of fabrics and colours. 
As part of its mandate the store is also 
looking to be an exclusive stockiest for 
a lot of young and upcoming Durban 
designers. From walking in the store 
which the Dope team still describes as a 
work in progress there is a strong sense 
of curation. The cleanliness of the space 
and seamless design creates a warm and 
efficient ambience. The prevalent trends in 
the store is print and colour with a lot of 
radical styling. Just likes its mother store 
in Johannesburg the Durban branch of 
Dope Store also aims to host and create 
a series of events, art parties as they 
continue to reach out to their eclectic 
clientele.



kb
Poet

the

KB aka Kilobyte is currently a civil 

engineering student at The University of 

Pretoria and a member of Penseed Poets 

based in the same city. 

Q:Tell us a little bit about your 
introduction to poetry and why you started 
writing?

A: The year is 2004, a weekday before 
June 16, I’m watching a show called 
Mojo on Sabc 1, presented by Zam and 
Khensani Nkosi, and come Tumi reciting 
‘76. I remember thinking “I want to do 
that”, 2005 I wrote my 1st poems “The 
Ancient ones” and “Hectors poem” which 
till today I still perform them. And now I 
write because the same way I heard Tumi’s 
words I hope someone hears mine and gets 
healed or inspired.

Q: Which authors and books would you 
say have had the most impact on your 
personally and how?

A: My first poetry book that I’ve ever read 
is by Lebo Mashile “In a ribbon of rhythm”, 
then Mak Manaka’s “In time” (Which by 
the way was an honour to perform at the 
launch), after that numerous books just 
pushed my work, Don Mattera, Dr. Chika 
Onyeani “The capitalist Nigger” who taught 
me that we blacks find excuses to fail in 
life, that made me promise myself that my 
work will NOT fail its purpose. 

Q: Your study Civil Engineering yet you 
are a poet, how does the science marry 
the artistry?

A: Now that is a mystery no words or 
numerical gymnastics can ever decipher, 
but I’ve always loved performing, before 
poetry it was Singing Opera and did some 
traditional dance. 

Q: Tell us a little bit about your writing 
style and process, what inspires your 
work?

A: I write in the language we speak every 
day, I do not believe my words are heavy 
and that’s what my audience relates to 
the most. It takes quite a long time for me 
to complete a piece, almost two to three 
months, somehow the poem manifests and 
I get to put emotion to every word I say. 
I normally write early in the morning just 
before dawn. It’s much more peaceful, I 
get to speak to myself, God and my poetry. 
I think the term ‘spoken word’ has made it 
easy for us to make that transition where 
it’s not a poem anymore, so I write with the 
question ‘ how do I want to be heard not 
read?”





ecently, the 
KZN Fashion 
council hosting 
in association 
and sanctioned 
by the SAFW 
brand, 
two slickly 
produced 

shows at the hidden gem of a venue 
the Colombo Tea and Coffee Shop in 
Gale Street. Each of the two shows 

were showcased to capacity audiences 
with emerging, junior and established 
designers wowing the audiences with  
their creative talents.

 The shows featured very credible 
and inspiring fashions from the hot 
upcoming designers Nishai Soohdhew, 
Amanda Govender, Joseph, Bianca 
Warren, Cindy Armstrong, Hanrie 
Lues and followed by highly respected 
designers Kathrin Kidger, Amanda Laird 
Cherry, Colleen Eitzen’s and Karen 

Monk-Klijnstra.
The shows showcased an eclectic 

mixture of styles and influences. This 
served as a worthy showcase for many 
of the young KZN based designers. 
There were a lot of trends that emerged 
also from the showS and these often 
highligted the colour and pattern driven 
sensibility of fashion within the city. 
According to the KZN Fashion Council 
events like these will be more frequent

dUrbaN 
sTyLes UP

R
Far left colleen eitzen Top right 

kathrin kidger  Bottom right bianca 

Warren 
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eMerGiNG 
creaTIVes

Design Indaba

continues to nurture new  

and young design talent

orty young 
designers, five days 
of pure inspiration, 
and a once-in-a-
lifetime opportunity. 
That’s the 
Emerging Creatives 
programme at 
Design Indaba 

Expo 2013.The annual Cape Town 
based design event is inviting aspiring 
local designers to apply for a place in 
this sought-after programme, which 
launched the careers of many of South 
African design’s rising stars such as 
Daniel Ting Chong, Andile Dyalvane 
and Laduma Ngxokolo.

Applications are open to students in 
a creative faculty at a tertiary institution 
in South Africa and young designers 
in the process of establishing a design 
service or business. You must be South 
African or have residency status to 
qualify for this programme.

As a 2013 Emerging Creative, you’ll 
get a spot on the Expo floor alongside 

some of the biggest names in South 
African design. You’ll meet local and 
international buyers, market your 

products and services to the public, 
learn from your more established peers 
and network with one another. 

It does not matter what artistic 

discipline you are from. You might 
be an architect, fashion designer, 
illustrator, furniture designer or jeweller 
– you will be selected based on the 
quality and originality of your work and 
its ability to stand alongside world-
class designs that are showcased in the 
Design Indaba. 

Design Indaba established the 
Emerging Creatives programme 
because it believes in nurturing new 
and creative talent and knocking 
down the barriers to entry for those 
just getting started in their respective 
creative industries. It’s become one of 
the most popular sections at the Expo 
and 2012’s group proved this with 
record sales and orders.

So get ready to flex your creative 
muscles and stretch yourselves because 
you’re about to experience an enormous 
growth spurt! Applications close 15 
November 2012!

To apply, contact Lucinda Johannes 
on 021 465 9966 orlucinda@
interactiveafrica.com
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www.benjamin.co.za
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It’s also about the fact that there are many 
things in society which restrain peoples 
freedom, like poverty, lack of education etc

story Sihle Mthembu

images Samora Chapman



he streets of Durban’s CBD 
are hot, full to the brim with 
cars, people going about their 
business and chunks of retails 
space and at times can invoke 
a sense of the claustrophobic. 
On the edge of a sidewalk on 
Anton Lembede Street (formerly 
known as Smith Street) is a 
construction site. With cranes 

and large amounts of dust the site is mostly shielded from 
public eyes by a series of wooden enclosures that surround 
the space. The story here is not the site itself or how this 
new construction is the next milestone in urban regeneration. 
Right on the edge of that sidewalk and on those wooden 
enclosures is a series of pasted drawings. Black and white 
in colour and exaggerated in scale, these works are the 
culmination of a year’s work in public spaces of artist Mook 
Lion.

A Durban-born conceptual and street artist Lion has almost 
single handedly taken it upon himself to revitalize the Durban 
public art scene as well as the debate around it. A move that 
has over the course of this year seen him prolifically install 
pasted posters all around the city. And his work is getting 
attention. Speaking about what prompted him to start doing 
this Lion notes that it was a deep sense of frustration around 
the lack of direction for public art in Durban. “I was actually 
commissioned to do a job for an NGO which didn’t work 
out. But I liked the images I had come up with and felt they 
would work well as wheat pasted posters,” he says. “I had 
never done my own wheat pastes before and felt the time 
was right. I felt the strong graphic marks which you achieve 
from lino cutting (which is a traditional fine art technique) 

fits well in the harsh urban environment of the Durban inner 
city.” Lion is not someone who is new to this-working beyond 
the margins and creating work in public spaces that is. Last 
year he and six mates were arrested for damage to property 
when they were caught drawing a tribute to a friend on an 
abandoned wall. Although the charges were later withdrawn 
this experience left a definite impression on Lion and is 
something that enhanced the Still free posters concept for 
which Lion now has a cult status. “The still free concept 

comes from the period of time when me and my friend Dok 
had malicious damage to property charges. We continued to 
paint but were always grateful to still have the freedom to do 
so. We were  STILL FREE!” he notes. “It’s also about the fact 
that there are many things in society which restrain peoples 
freedom, like poverty, lack of education etc but it’s also up 
to the individual to make things happen for themselves 
regardless. It’s an attempt to encourage others to realise their 
own creative freedom. Especially within the public space 
which people need to engage with more.

T



What makes Lion’s Still free posters 
such a welcome addition to the Durban 
public space is that they are not self-
consciously arty. They do not call too 
much attention onto themselves. His 
employment of a simple colour palate 
of black and white and occasionally red 
and blue ensure that that drawings are at 
mostly discreetly integrated into the space 
they occupy. “It’s classic and effective. You 
can’t go wrong with that combination. But 
most importantly it’s the cheapest way to 
make photocopies!” he says with a smirk

From engaging with Lion’s work it is 
clear that he is an artist that is inspired 
by references and his work continuously 
submits itself to a test of relevance. 
What makes Lions drawings all the more 
appropriate is that they do not stand 
alone. They are by and large a call to 
arms and an act of protest against the 
deafening silence that is present around 
policy for public art in Durban. For Lion 
the image of the three elephants that he 
uses in his Still free series is not random. 
It is aimed at in some way resurrecting 
the three covered and destroyed elephant 
once installed not too long ago by Andries 
Botha in the Warwick market area. 

“My work is most definitely a direct 
response to Andries Botha’s sculptural 
elephants in Warwick. ANC members 
claimed that those sculptural elephants 
were a symbol of the IFP which they felt 
is unacceptable in an ANC city so they 
called the pj to a halt and have left them 
to deteriorate. I feel it is an example of 
politics interfering in my area of interest, 
public art in Durban, he says. “It is also 
an example of the ANC’s abuse of power, 
disregard for the law and the wasting 
of tax payer’s money. Also the fact that 
elephants are beautiful animals which 
were in Durban way before the IFP or the 
ANC. My idea was to place the image of 
three elephants all over Durban as if they 
were roaming freely. By doing this I aimed 
to defy the authority’s attempts to remove 
the elephants from Durban. Also to raise 
awareness about the issue and attempt to 
create a dialogue around it.”



“Galleries cater for a certain group of people who make up 
the minority of our society. If I want my work to have a positive impact on 

society in general then working in the public space is my only option”

The installation on the side of this constrictions site was 
curated by Lion as part of his university course work. Here he 
invited other students and upcoming artists from Durban to 
make their contribution by submitting a piece of art under the 
‘Still free banner” This series itself continues to stretch the 
borders of what we regard as art in the here and now. It is a 
collection that moves beyond the ceremonial philandering of 
art and its sometimes snobbish nature. It is right there, in the 
public space where people of all kinds of races and class 

sensibilities are confronted by it. Whether you choose to 
ignore it or tear it up or take a picture of it, you are always 

interacting with it in one way or another. This is something 
that Lion feels is fundamentally important in ensuring that 
art becomes part and parcel of our public spaces and is 
something we interact with daily. “Galleries cater for a certain 
group of people who make up the minority of our society. If I 

want my work to have a positive impact on society in general 
then working in the public space is my only option, says Lion 
“I also find work in the public space is always viewed

within the context of the city and life which is so much 
more exciting than the contained gallery space. Essentially 
the gallery is about making money while street art is more 
about sharing your work with the world.” Seeing the still free 
exhibition adding vitality to such a dead space is a strong 
cultural statement not only around the infinite value that 
street art can add to urban regeneration  but also around 
the relationship communities have with the art itself. The 
exhibition is not only a unique practice in  creativity it is also 

a timely exercise in faith. Lion as a curator has trusted the 
public to care for these works as long as they can. It has 

been almost a month now and with no guards day or night 
the drawings remain intact and the Durban public is clearly 
paying back the faith Lion has showed in them.
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Saul Williams is geneuinely 
a ‘once in a generation’ kind 

of  artist. His work a a writer, 
poet,actor and musician is the an 

inside look at the tomented yet 
diverse soul of  the black male in 

contemporary America.  

I
t’s lucky if a generation 

gets a few. That handful 
of artists whose creative 
DNA stretches the limits 
and conventions of medium 
and method. The work that 
they create transcends the 
contemporary. In this vein 
there is very little that can be 
said of Saul Williams that has 
not yet been framed in more 
eloquent phrasing by other 
critics, writers and bloggers. 
All painting in perfect literary 
visions the many archetypes 
to which Williams might 

be assigned a locale. The multiple titles and artistic 
platforms that grace Williams’ artist sensibilities read 
like the curriculum vitae of a renaissance man. Artist, 
poet, writer, actor, theatre maker are just some of the 
many robes that he wears on the daily, add to that the 
fact that he has that seminal role of fatherhood and 
then well, let’s just say you get a clear picturey of the 
fullness of his plate. A New York native Williams is 
an artists whose work at best can be described as a 
global niche. A modern cultural icon whose four letter 
status does not come with the approval of pop culture. 
Rather from his consistently engaging writings, music 
and performances that have graced stages from 
Durban to Paris. Speaking of what makes him want 
to work and create such a vast and introspective 
body of work Williams notes that mostly it is due to s 
self-imposed need to reflect, document and ultimately 
contribute to what is already present in the current 
cultural landscape. “My work is really person. The 
work that I am doing I would say is quite different 



from the work that I share. The 
work that I share is the residue of 
the work that I am doing on myself,” 
he says. “It’s not that I find difficulty 
being inspired, I am inspired by 
lots of things that artists are doing 
around the world. But there is 
still something that says wow but 
imagine if…”

It’s that ‘what if’ syndrome that 
courses its way through Williams’ 
blood. To many people he rose to 
prominence after his appearance on 
HBO’s Def Poetry Jam (a much loved 
show of spoken word and music 
hosted by hip-hop luminary Most 
Def) armed will a lengthy parchment 
script, kinky hair and with his face 
framed by a thick beard, Williams 
recited Coded language. One of 
the most referential and seminal 
pieces of performance poetry in his 
generation. It marked Williams return 
to investigating a subject that makes 
a regular appearance on his artistic 
repertoire. His disillusionment with 
hip-hop especially as the nineties 
drew to a close. After having grown 
up on diet of rap in its earliest and 
purest form Williams notes that he 
found that the mediums which had 
been his vessel of expression had 
grew stagnant and was fast losing 
its relevance as a entity that can 
house social change. A subject that 
he continued to explore in a rather 
quirky yet telling way in Telegram. “I 
grew up in New York with hip-hop 
and for the first couple of years I felt 
we were growing up together. And 
then came a point where I felt like 
I was growing and this thing that 
was growing with me somehow 
seemed stunted,” he says. “And I 
stumbled upon this poetry scene and 
it happened at a time where I think 
it was blossoming because partially 
a bunch of us who were suddenly 
to our surprise disillusioned with 
hip-hop.”

It is however not incidental that 
Williams was part of a powerhouse 
creative movement in the 80’s and 
90’s that has now been dubbed the 
Brooklyn Bohemia. It is here that 
that likes of Mos Def, Talib Kweli and 
Erykah Badu found their creative 
genesis. Speaking of the era Williams 



In 1998 Williams played 
the lead in the film Slam, in 

which he was both writer 
and actor. A clear success, 

the film won both the 
Sundance Jury Prize and 

the Cannes Camera D’Or 
introducing Williams to 
international audiences. 

is not nostalgic but rather he notes that as it was 
happening he too was distantly aware on the momentous 
after effect that such a wave of creativity would have on the 
culture. “There was this growing critique,” he says. “And 
the poetry readings provided a platform to express what 
was going on. I wanted something to represent where I felt 
we were utilizing everything which we had. Which was mix 
culture, sample culture and all this stuff. So that scene which 
was extremely diverse in gender representation, so called 
gender representation it felt modern just in that sense alone.”

One of the things you get from sitting with Williams is that 
his personality is rather discreet. His immediate presence 
is not as confrontational as his work would lead you to 
believe. Perhaps this is because he unwinds in his personal 
space, maybes the relaxation is a coping mechanism against 
facing the realities of everything 24/seven or possiblyI just 
caught him on a good day. I ask him why he has chosen to 
have such an affirmative social strand in his body of work, 
why has he has elected to articulate and affirm life in (as 
John Mayer would say) an age of worry. He points out that 
for his art is about personal appeal and that each artist is 
responsible for articulating what appeals to them. “I think 
art also serves those greater purposes to engage, to provoke 
to invigorate to energise,” he says. “For me I think of the art 
and the artists that have me and there are many styles not 
everyone is quote on quote political but many of them are. 
And that is one of the many aspects of art that personally 
resonates with me.”

Although Williams has a strong social ethos and he is 

a creative aware of the need for accessibility of creativity. 
That so often as a writer of performer you can unkindly be 
stereotyped into a specific locality-especially if that locality 
is ‘of the conscious artists.’ You only however need listen 
to his last two records to get a fuller picture of the extent of 
Williams’ creative range. The inevitable rise and liberation 
of Niggy Tardust is an album that was derived from the 
darkness of America during the Bush years. It’s saturated 
with ideas and references about the social-political structure 
of the country and is a work that is more of a diagnosis of the 
situation and offers little in the way of comfort. In his



Pe As a writer Williams has 
been published in the New 
York Times and African 
Voices among others and he 
has released four collections 
of poetry, including She and 
Chorus. 

“I am not gonna dumb down 
my shit to double my sales 
I would rather not dumb it 

down and let you find it when 
you find it. I want it to exist as 
something that when you do 
find it you will cherish it for 

more than the moment.”

latest album however Williams is far more relaxed. In fact 
he is celebrating. Volcanic Sunlight is the soundtrack for the 
post-liberation that is spoken of in Niggy Tardust. However it 
does not come from the Obama euphoria, more accurately 
Williams is expressing his own personal brand of delight for 
being present and in the moment.

To use an analogy he employs in the album he is a fish 
who has figured he is swimming and his fins are morphing 
into tails and his truth like evolution 
is evolving as it fails. Speaking about 
why he has made projects so different 
Williams notes that it was important 
for him to be able to showcase 
every side of his personality and he 
described the album as being pop, a 
title which he has no qualms with. “It’s 
all a series of challenges that you give 
yourself,” he says. “With Niggy Tardust 
I was really focused on race, the world 
and America. So I needed to make an 
album where I didn’t reference race for 
my next thing. And that’s what Volcanic Sunlight is too. It’s 
that I did an album where I referenced race a 180 times and 
I just did an album where I never referenced race. See the 
difference. And it’s important for me to feel that difference.

The most important thing Williams is just that, that 
intelligent use of references. He is an artist that directly 
and indirectly in his daily life confronts and defeats the 
stereotypes of the masculine dumb down black male. His 

artistic legacy can be measured not by the body of his work 
but more importantly by how that body of work does not 
stand alone. It feels and is an extension of a pre-established 
system of extraordinariness that has been weaved through 
the ages by a handful of creatives. And he seems aware of 
it even himself. Names like Oshun, Obetala and Davis come 
to mind. All names which he incidentally mentions in Coded 
language. Speaking about the importance of being open 

to influence Williams says it’s been 
something that continues to find its 
way into his output-but also into his 
life. “Part of my individual frustration 
has also been about feeling as if the 
executive role would try to get the 
artists to believe in an uneducated 
public. They don’t believe in the 
intelligence of the listener and me I 
went through this when I was doing 
my film Slam where I was asked very 
specifically ‘how can you have this 
character say this he doesn’t have the 

same background as you?” he says.  “I had to think quick 
because I knew I didn’t wanna get in there and have to play 
some dumb down black male character I had already seen 
that. It’s also about defending it at times. I am not gonna 
dumb down my shit to double my sales I would rather not 
dumb it down and let you find it when you find it. I want it to 
exist as something that when you do find it you will cherish it 
for more than the moment.”
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Renowned South African 
designer and illustrator 
Wesley van Eeden talks 

art, Duran art centers and 
the beauty of  design. Design for

Q
Let’s start from the beginning 

at what point are you like, ‘yes I 
wanna be a designer?

 A: While growing up there 
was not much that excited me 
until I saw Robotech on Sabc in 
the early 80’s. This was a great 
japanese animation series that 
really got my imagination going. 

From then it was Airwolf which I remember clearly drawing 
on every page of my diary that I was given in primary school. 
As I got older I discovered skateboarding and because I 
was never spoilt by parents I never had enough money to 
get a pro model skateboard - the ones that have awesome 
graphics on. I could only afford the blank boards and because 
of this I started painting my own graphic onto them. That is 
when I was about 16 or so and had the dream to work for 
a skateboard company. I guess this was when I first realized 
that I loved drawing more than rugby or anything else.

Q: You have spoken before about how you don’t consider 
graphic design an art form why is that?

A: I don’t consider graphic design to be an art form. It’s a 
service in which designers are being hired to create a visual 
solution to a problem. Yes there is the expressive art side 

to it and I think designers need to be influenced by their 
environment and let them determine the style of work they 
produce - not someone’s Behance profile.

Q: Speaking of influence who are some of the creatives 
and artists that have had the most impact on you?

A: Rodney Mullen - fantastic freestyle skateboarder, Barry 
Mcgee and Margaret Killgallen from the mission school in 
San Francisco, Jeff Soto who is an incredible painter, comic 
book artists Chris Ware and Seth, Illustrator Olaf Hayek and 
Frida Kahlo.

Q: Let’s speak a little bit about your creative process, how 
do you go from a concept or idea in your mind to an actual 
finished piece of work?

A: When I work for an exhibition I start with the title of the 
show and what I want to achieve with it graphically and I 
normally ask what the message, tone and feeling I want to 
convey in the work. I then work on a variety of sketches and 
from there I find reference if I am for example drawing a bird 
and then consider what style the bird should be done in so 
that it conveys my concept as best as possible. If I am taking 
the sketch to a painting - I normally used found pieces of 
wood in the streets of Durban and the reason for this is that a 
lot of my work is about rebuilding and having hope. The idea 

hope
Images supplied
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Design for
I don’t 

consider 
graphic design to 
be an art form. It’s 
a service in which 

designers 
are being hired 

to create a visual 
solution

 to a problem. 

of a discarded piece of wood that is 
then brought to life is a metaphor for 
change within ourselves and society.

Q: Your work uses a very bold colour 
palette what is the thinking behind that?

A:The colors are influenced by the 
subject matter - it all depends on what 
kind of mood I want to convey in the 
piece. I use a lot of distorted figures often 
to accentuate and idea or concept - I 
am looking at pushing this further in 
a new series of work for an upcoming 
exhibition.

Q: Obviously as you said that design 
is a service how then does your 
commercial work differ from your 
personal stuff?

A: I think my personal work is a nice 
way of experimenting with ideas and 
concepts and this is where I can see if an 
idea or style works or not. It’s really fun 
experimenting with ideas as if it works in 
my paintings or exhibitions I often might 
be stuck on a commercial brief and I will 
pull in that knowledge into it. I don’t see 
my personal and commercial work as two 
different things. I like being creative and 
whether I am being paid or not I would 
still be doing this. I think my personal 
work also gets my prospective clients to 
perhaps see some stuff that they have 
never thought of or helps them open up 
their minds to other ideas for a project.

Q: You have for the longest time been 
advocating for Durban to get its own art 
center. Tell us a bit about the motivation 
behind that project?

A:  Every city in the world that is 
a developed one has art centers and 
residencies for the community. Often the 
AIRS (Artist In Residence) are from other cities or countries 
and these artists often are asked to engage with the locals 

which result in knowledge sharing, 
often inspiring each other and making 
an area look cool which in turns 
makes the property more sought after. 
You can see this kind of thing happen 
in Cape Town after the Woodstock 
Industrial Centre got bought out and 
all the cool artists were asked to leave. 
Also the idea of having an art centre 
also provides a support structure for 
local creatives to engage with one 
another, do workshops, clubs and 
studio space that is affordable. I think 
a lot of people miss that aspect of 
camaraderie from University where 
you had a lot of people around you in 
your class pushing each other. Creating 
business is the most important thing 
on our list for South Africa and a lot of 
creatives are too scared to start their 
own business as they all alone with no 
one to help. An art centre would help 
all of this.

Q: You just spoke about the idea 
of arts residencies. You took up a 
residency in Scandinavia not too long 
ago, tell us about that.

A:  In 2010 my wife and I wanted 
to travel and we were not so keen on 
going overseas and being waiters or 
doing odd jobs. So we find out about 
artist residencies and realized that if 
I worked hard at applying for them I 
could get them. Most artist residencies 
in Europe or the States give you a 
free place to stay and a stipend. I got 
selected to attend some in Finland, 
Berlin and Netherlands but out of all 
of them Finland residency was offering 
a lot of things for the trip. I basically 
sat down for about a month on 
transartists.org looking for residencies 

and applying to as many as possible. It was the best thing I 
have ever done and we totally enjoyed it. Not only did I get 



to meet interesting people, culture that is completely 
different to South Africa as well as network with a bunch of 
artists over there. That trip is still inspiring me as we speak! 
I am planning to do more in the future.

Q: In terms of the reception to the art in these places, 
how is it different there as opposed to here?

A: I think what we have here people do not appreciate it 
as much as we should. Finland taught me to be proud of 
my aesthetics and they sure do too! I think every country 
has its own unique design culture but I just think the work 
ethic and culture of design here is not as evolved as other 
countries. I do think we have something exciting to offer 
to the world though and it’s just a matter of looking at 
ourselves for inspiration as opposed to the west.

Q: Ok tell us as a designer what would be your dream 
brief?

A:  I just did my dream job! I got selected to paint a 
mural for the new myciti bus system in Cape Town. It was 
really fun to do and I got to meet some interesting people 
as well as get more commissions to do murals for another 
2 companies in Cape Town. Ideally my dream brief is any 
kind of project where I will be paid what is actually worth 
my time.

Q: A lot of artists that work in Durban tend to move away 
why have you stayed?

A: The only reason why I have stayed 
here is my family. That and because I 
wanted to make a difference in Durban.  I 
think people don’t realize how valuable 
family is. I am frustrated here and kind of 
live in my own bubble. A lot of people here 
are lazy and not really prepared to live an 
alternative lifestyle from what the world 
is selling. I have also been very fortunate 
as things are becoming more “global”.  I 
am able to do work for someone in Paris, 
New York, Vancouver etc. All you need is 
a website, work hard, be patient, build 
as many relationships as possible and 
hopefully you will get lucky. I might not live 
here forever as ideally it would be nice to associate 
myself with like minded people. I think that’s what 
every human being wants. If I have to go to another 
braai and have to talk about video games or rugby I 
might just puke on someone!

Q: Finally what are some of the future projects 
you are working on?

A: I am currently working on some new 
illustrations for an exhibition in 2013, street signage 
for Street Scene Tours, illustration for a magazine 
cover, graphics for a RVCA store and some other not 
so fun stuff. 
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Artist Mary Sibande 
sccoped this year’s 

award for  Visual 
Art.She has become 

known for her works 
that explore the validty 

of  domestic roles 
and the significance 

of  being black and 
middle class



T he Standard 
Bank Young 
artist of the year 
awards are one 
of South Africa’s 
most anticipated 
creative arts 

awards if not the most anticipated. 
Each year the top honors are bestowed 
on people younger than 35 years 
and who have made a significant 
contribution in the fields of Music, 
Dance, Jazz, Drama and Visual 
art. Previous winners of the awards 
include creative luminaries such as 
Sibongile Khumalo and Sello Maake 
Ka-Ncube. More recent recipients 
include accomplished Durban-born 
Dramatist Neil Coppen as well as the 
shape-shifting Nandipha Mntambo. As 
part of this year’s ceremony Standard 
Bank and the National arts festival 
continued to honour young creatives 
who are making innovative works in  
various fields and disciplines as well 
as creating a unique body of work 
that has a long shelf life beyond South 

Africa’s shores. At a gala ceremony 
held in Johannesburg this year also 
saw the introduction of a new award for 
performance art.  This year’s recipients 
were Fana Tshabalala for Dance, 
Runette Botha for her contribution to 
Music, critically acclaimed and prolific 
artist Mary Sibande for Visual Art, 
Prince Lamla took top honours in the 
Drama category, Shane Cooper for Jazz 
as well as Anthea Moys for Performance 
Art. Speaking at the event National 
Arts festival director Ismail Mohammed 
noted that the artists who were honored 
as part of this year’s ceremony were all 
adding a significant amount of value in 
terms of brining art into public attention 
as well as making economically viable 
projects. “This year’s group of Standard 
Bank Young Artists are celebrated 
for their vibrant and cutting edge 
creativity, their amazing intricacy of 
creative expression and their enormous 
talents which contribute to developing 
a stronger and more prosperous 
creative economy, and also to making a 
significant contribution towards defining 
our country’s cultural identity,” said 
Mohammed. As part of the award the 
artists will get the added benefit of 
showcasing new work as part of the 
main programme of the 2013 National 
arts festival. This is a key platform 
particularly for young creatives who get 
to have their work scene by hundreds 
of people but also as a chance to be 
identified by international festivals and 
platforms. Mohammed also noted that 
the awards were a significant nod in the 
careers of these artists



F
ood markets, kaffeeklatsch, food art, 

dinner clubs, latte art, pop up restaurants 
are just some of the words that are 
now fast finding the way into everyday 
conversation nowadays and becoming 
part of common culture. And all these 
words have an arty affixation to them. 
The past year has seen an aggressive 
push of multiple media forms bringing 

food to the centre of entertainment. All out food podcasts 

to box shows, magazines and food blogs are only 
some of which occupy the long list. Some socialites 
even introducing themselves as  “foodies’’ of some 
form or another. While some of these mediums 
are stretching the identity of food beyond mere 
sustenance, others are nutritionally specific and 
focused on technical aspects of food. And naturally 
the wider commercial food and beverage industry 
has take cognizance of this stimulation and are since 
tuning in for their financial beckon. Leave up to 
creativity to resuscitate the mundane.

South Africa is closely following at the heels 
of the food-centric global community. And at the 
southernmost tip of the continent; Cape Town, lives 
a Jade De Waal who is at the forefront of South 
Africa’s food craze. Her hunger for food curation and 
creation has led her to start the novel idea of Eat 

How food is bringing people together

story Russel Hlongwane images Thanda Kunene

eaT yoUr
hoW to

heart out

The food jams allow strangers, creatives and 

people from different backgrounds to come 

together explore food and build relations
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The Eat Your Heart Out Food 
Jams also has an extensive online 
collaboration with indie production 
company, One Dog Chicken. 
Jointly they produce a video series 
showing simple and delicious 
recipes. 

Your Heart Out - Food Jams. These Food 
Jams are cooking sessions that tend to go 
against the old adage - “too many cooks 
spoil the broth”. The procession of the Jams 
see a list of guests, mostly strangers invited 
to Jade’s home and split into teams. Each 
team is commissioned to a surprise recipe 
which they have to see to fruition under the 
close and effervescent auspices of Jade. And 
it is during this frantic rush when the “ice is 
broken’’ as guests borrow and peep at the other 
teams creation. With limited kitchen utensils, you 
can only make friends as you wait for the spatula or 
blender. And eight minutes later you’re formed a friend and 

forgotten about the spatula for which you were waiting.
And so immediately after the first Food Jam in February 

2010, the pictures (via facebook) caught mass attention and 
before Jade knew it, the country was tuning into her online 
show. This is a channel of video episodes of Jade and a 
guest whipping up an easy to cook dish, separate to the Food 
Jam social. Launching from the Food Jams success, Jade 
went on to be a finalist at the SA Master Chef, consulted at 

Marlin Lodge on Benguerra Island in 
Mozambique, co authored a cookbook 
with her aunt (which is available in 
Afrikaans and English) and is currently 
working on her own glossy hardcover 
book to release 2013. In October, Jade 
broke ground and endeavored on the 
brave task of Food Jamming literally a 

few days apart in the three main 
cities of South Africa which 

went exceedingly well.

South Africa is breeding 
a community of counter 
culturalists and well 
as pop culturalist and 
the Food Jam is an 
initiative that sits well 
on either groups if not 
both. A testament to 
this is the fact that Jade 

presented at SABC2, 
Pecha Kutha, TedX UCT, 

curated the Spier Creative 
Block initiative and held two 

Food Jams all in the space of one 
month. These activities are besides 

her jazz curriculum and personal life. A guest at her 
Durban Food Jam was heard saying “she never runs out of 
energy’’. She included us in her back to back schedule to 
share some thoughts.

Q: What would you say had been behind the success of 
the Food Jam’s?

A: Every food jam is unique, but one of the things I can 
say is that food has a way of connecting people, even if you 



The Eat Your Heart 
Out Food Jams 

recently made a tour of 
three cities including 
a collaborative effort 
with the Fork, Knife 

and Glass Dinner Club 
in Durban

thought you didn’t have anything in 
common.

Q: You have participated on various 
exhibitions and festivals on the account 
of food, tell us where does cuisine 
stand in our social landscape?

A: Food as a medium is at a 
very exciting point in nationally 
and internationally. Food festivals, 
installations. interactive dinners, 
photography are all connected in the 
way they bring people together around 
food. Cuisine on the other hand, is still 
very much specific to a demographic, 
and should be shared more to be 
engaged with cross-culturally.

Q: Do you feel popular culture will 
propel the life out of the cuisine game 
(everyone’s on the band wagon)?

A: The more people think, 
speak, dream, work with food, the 
more challenges arise – a bigger 
consciousness means more people think 
about what they eat with who they eat 
with. My recent thought on sociability 
of food – be it around the table with 
people or sharing a photo via instagram 
– one way or the other, it connects.



hoMe Movie
FacTory 
takes over
doWNtoWN
JozI



T
The Home Movie factory first and 

foremost is participatory mixed media 
art project. The installation has graced 
stages in various art cities and creative 
capitals around the world. Having 
wowed audiences in Paris, Rio and 
even been showcased in the Dutch 
city of Rotterdam. As part of the 
French seasons in South Africa the 

project was set up in the Maboneng Precint the very heart 
of Johannesburg’s creative hub. This is the very first time 
that the factory has made its way to African soil and this 
hopefully will serve as a pilot for venturing into other African 
territories. Under the joint-tutelage of The Bioscope, The 
home movie factory has given film buffs and recreational 
consumers the chance to film and make their own films or 
re-versions of their favourite movies. The home movie factory 
is the brainchild of post-modern filmmaker Michael Gondtry 

who is famed for having directed the likes of Jim Carey and 
Kate Winslet in the Eternal sunshine of the spotless mind. 
The concept for the installation was derived from the story of 
Be kind rewind (another of Gondtry’s films), the film which 
stares Mos Def sees two buddies try and remake films after a 
disaster erasure of every tape in the video shop.

The South African installation of the project which has 
been running for several months now has showcased the fact 
that locals are still very much in love with the medium of film 
as well as the craft of making it. This has seen full bookings 
throughout the period that the factory has been open. Just 
from walking around and looking at the set-up there are 
several creative elements which serve as a draw card for 
locals wanting to make their stories here. Most notably the 
sets themselves. Which include a variety of small cars, a 
taxi, apartments of various sizes and all the little elements 
that make Jozi the busy economic capital of South Africa. It 
is here that patrons have employed their creative power to 



The Home Movie Factory 
invited the general public 

at no charge, to star in and 
make their very own movies 
through a formula designed 

by Michael Gondry. The 
filming took place within 
an interactive exhibition 

of backgrounds, props and 
costumes .

make films diverse in both genre and 
quality. There has even been a re-
interpretation Nightmare on elm street 
in this very locale. The Home movie 
factory team regularly guides people 
coming to the location on how to 
operate the equipment, make their 

films and ultimately have fun and 
make the most of their time in the 
venue.  What’s more is that all of this 
was done at no cost to participants. As 
part of the educational elements of the 
project there have been several sessions 
and invitations for schools. Here young 
learners get to make their own projects 
in the factory. A rare opportunity as 
some of these students have never 
even been inside a movie house. The 
factory allows participants as young as 
six ensuring that the factory can also 
provide a family like experience. Beyond 
the fun and the convenience The 
home movie factory is also very much 
a vanity project. An installation that 
feeds the ever growing obsession with 

remix culture and our all too human 
needs to reinterpret, insert, take out 
and participate. Speaking about why 
the project was founded Gondtry notes 
that this installation curated to make 
available an outlet of self-expression 
for a discerning audience. ““Generally, 
everything you see on TV or at the 
cinema and a great deal of the music 
you hear is made by people who have 
self expression,” says Gondtry. “This 
means there are a lot of other people 
we don’t see or hear anything from. The 
Home Movie Factory opens its doors to 
precisely those people.”

The actual factory space is the result 
of extensive research into what might 
be the possible needs of participants. 
There has also been useful input from 
local artists about the design and 
feel of the space. With some graffiti 
artists even painting and decorating 
some of the walls in the factory with 
their uniquely Jozi quirky throw-ups. 
The result is a space that stimulates 
imaginations without ever losing its 
grungy urban appeal. The collections 
of 12 film sets is also a display of the 
length and breadth of the South African 
landscape, with outback campsites 
and downtown suburbia all forming 
a part of these diverse yet cohesive 
locale.  Gondtry also notes that the 
design of the space is very much part 
of the factory and that it encourages 
a lot of user participation. “The Home 
Movie Factory is a way to get people 
to leave their homes and make friends. 
To be proud of what they’ve achieved 
together.”



hUMaNs of dUrbaN

H
umans of Durban is part of 

a global photography 
movement. Creatives 
from around the 
world have taken it 
upon themselves 
to document 
the people 
that live in 

their respective cities. Thie is mostly 
done through potraits and small intimate 
captions about the people’s lives. We spoke 
to young Durban based photographer Micaela 
De Freitas who runs the Humans of Durban 
project about street photography and its value.

Q:What inspired you to get involved in photography?
A: I grew up in a creative environment (my mom 

is a graphic designer) and always enjoyed
photography. I’ve always felt compelled to 
record images, but it was only about a year

ago that I felt that I was finally capturing 
quality photographs that I was proud of. 
So I kept at it. As an artistic medium, 
photography is the most easily accessible, 
but it can be challenging creating an 
image that will move people. I love 

photography because of it’s ability to be an 
honest representation of a moment, a place, 

or in the case of Humans of
Durban, a stranger.
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Top: I love Durban. I was born 

here. I still swim in the ocean. 

The people are the most 

understanding people. Bottom 

right: I dress this way to remind 

people of their culture. 

Q: In terms of your style who would 
you say are the photographers that 
have influenced you the most?

A: That’s a difficult question. One 
of my best friends, Xavier Vahed, is a 
brilliant,

professional photographer, and has 
always been there to encourage me, 
teach me and inspire me. Without 
Brandon Stanton starting the ‘Humans 
of New York’ project, I would never 
have taken this leap into the word of 
street photography. Brandon Stanton 
spends about 4 – 5 hours a day 
walking the streets of New York, and 
his eye for the individual and their 
story inspiring. Anyone who uses the 
street and the ordinary person as their 
inspiration, and finds the extraordinary 
in that. 

Q: Tell us about the Humans of 
project and how you founded the 
Humans of Durban initiative?

A: Humans of Durban is based on 
Humans of New York (known by fans 
as HONY), a street photography blog 
by Brandon Stanton. HONY has been 
going for about 2 years, and has posted 
about 5000 portraits of the fascinating 
people that frequent New York City. As

HONY increased in popularity, 
other keen photographers all over the 
world started their own ‘Humans of…’ 
projects. About four months ago I was 
due to come home to Durban after a 
year abroad and I was looking for a way 
to explore my city, to improve my

photography, and to interact with 
people in Durban I wouldn’t otherwise 
stop and chat to and decided the 
‘Humans of…’ concept would be 
perfect.

Q: You run the project alone, how 
difficult has it been to work in isolation?

A: I actually find it much easier 
to work alone. When I’m walking 
the streets of Durban looking for 
subjects, I’m far more in tune to my 
surroundings, potential subjects if I 
am alone. I also think it’s much easier 
for subjects to be approached by one 
person with a camera, rather than 
several.

Q: The pictures are shared online 
and via a website, what value do you
 think these platforms add in terms 

of getting your work out there? 
A: Most of the people I photograph 

are given a small card that explains 
the project with a link to the Facebook 
page. The project’s main audience is 
on Facebook, and it’s the most widely 
accessible platform. The photographs 
are uploaded with captions, which are 
often something that the subject said. 
Often the captions give the readers a 
glimpse into the lives of the people I 
photograph. That personal interaction 
is not only important for me, as the 
photographer, but gives the subject 
a chance to say something and the 
readers a chance to interact.

Q: What have been some of the 
reaction that you have got as a result of 
the work?

I forced myself to approach
strangers and received the most 

wonderful feedback. Since then, the 
project has grown to have over 1300 
followers on Facebook, and has been 
featured in blogs and publications. 
Essentially, the response has been 
overwhelming, and has inspired me to

continue to photograph more people.

Q: A lot of people are afraid of street 
photography because they fear being 
mugged and so forth, does this not turn 
you off? 

A: There is some trepidation going 
into the city centre, as a female, alone 
and with acamera. But my experience 
so far has only been positive. People 
have been receptive, engaging and 
kind. I can’t claim to run a project 
aiming at showcasing the Humans of

Durban and that means investigating 
areas out of my comfort zone. And 
besides, a little bit of fear is good for the 
creative process!

Q: Is there any plan to exhibit the 
work you have collected?
At this stage, I haven’t been 

approached to exhibit. It is definitely 
a possibility and I’m open to wherever 
this project may take me, but for now 
all I can do is concentrate on

creating a successful web presence 
and continue photographing.



genre 
BenDIng
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aNd lock
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words by 
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t’s hard to place. The 
multiple sonic waves 
all coming to crest at 
the same time. It is 
like the soundtrack for 
the end something, 
like listening to the last 
wave of an eclectic and 
self-referential version 

of soul. Or perhaps the start of a 
post-genre era in local music. To try 
and pin-down Zaki Ibrahim’s sound 
to one musical locality is an exercise 
that is as futile as it is irrelevant. Her 
creative DNA is one that operates 
in that musical creative co-ordinate 
where the ease of soul music is 
fused with a hip-hop sensibility and 
layered with the textures of Afrofunk 
and a twisted electro edge. It is a 
generational collision course. She is 
one of those artists that genuinely 
embodies that over used adjective of 
the, “eclectic.” So much so that she 
seems even aware of it herself if her 
EP released in Canada in 2008 and 
titled Eclectica is anything to go by.

Now firmly based in South 
Africa, Ibrahim is an all together 
different kind of musical animal. 
More confident and effortless in the 
execution of her craft. Her official 
debut album aptly titled Every 
opposite is a flirtatious hop across 
genres and sampling of cultures; 
something she says even she at 
times struggles to pin down or 
account for. “I describe my sound 
differently every time I’m asked. I 
can’t call it one thing.  Sometimes 
I describe it as hip-hop morphed 
into everything else, sometimes 
cinematic, sometimes, spacey,” 
she says. “I guess progressive in 
that it opens up the possibly of 
creating new genres and to me, that 
is progress. Anything outside the 
box means that it’s grown beyond 
confinement.”

What makes her sound different in 
an era of synthetic pop and autotune 
jams is that it is as diverse as it is 
conceptual. Her music is a sonic 
translation of ideas that come from a 
diverse mind. Mostly these ideas are 
driven by Ibrahim’s engagement with 
the spaces around her

I

I describe it as hip-hop 

morphed into everything 

else, sometimes cinematic, 

sometimes, spacey. 



and channeling what she observes and experiences 
through her music. Speaking about the relevance of her 
sound in post-democratic South Africa, Ibrahim notes that it 
is important for artists to document the experiences around 
them and thus that will create music that has a slightly 
longer shelf life than that of common pop and this she says 
is something that is already happening. “In a revolutionary 
era in the music industry as musicians we are challenged 
to be one step ahead of the game,” she says. “I think South 
Africa post-2010 has been garnering global attention in 
ways we may not realize. When it comes to music, I feel 
we’re definitely at the forefront of this revolution. South 
African music in 2012 and beyond has the important role of 
breaking the mold of what the world perceives it to be.   We 
have the opportunity to expose and project how dynamic 
and rich this nation really is. We are not one dimensional, 
we are a kaleidoscope of sound and style.”

Born to a mother who was an English teacher and the 
daughter of South African community radio personality and 
eccentric freedom fighter Zane Ibrahim, it is not difficult to 
spot the genesis of her creative roots. Speaking about the 

influence that her father has had on her creative outlook 

since she started as a muso, Ibrahim notes that her father 
has always instilled in her an understanding about the 
importance of media and using it as a tool to communicate 
meaningful ideas. “My dad has always said that media is 
one of the most powerful and influential tools to make a 
difference in the world we live in and its perception,” she 
says. “He often enforced media literacy: learning to analyze 
and weigh out context before being spoon fed a message. 
Digesting information, sound and imagery is as important as 
food.”

Having grown up across borders and practically lived 
most of her life in a suite case between South Africa and 
Canada; Zaki Ibrahim is certainly a citizen of the world. 
With her gap toothed grin and commanding stage presence 
it is clear that operating between these spaces had made 
Ibrahim an artist firmly in control of her identity. Something 
which is very important in a society like ours that has the 
tendency to push out against people who do not identify as 
quintessentially South African. “I’ve always straddled the 
two places. In Canada, I had to adjust as well. I don’t really 
see the last 3 years as having moved back. I feel I’ve always 
been here,” she notes “My music career started in Canada 
merely months after returning there, inspired musically by 
my dad’s country. It’s been a continuation and the industry 

I’m learning seems to have the same theme on both sides. 
Maybe its timing, but I don’t think either place has really 
figured it out completely.”

Ibrahim’s creative process is a mixture of the enjoyable 
as well as the straining. She writes, produces and performs 
her own music. That in addition to styling as well as 
choreographing a lot of her performances. She small 
bodies and rounded faced as she is-is a creative beast 
with fountains of musical energy spewing out of her voice. 
Speaking about her creative process she notes that it is 
a meditative process one that at times she has to psyche 
herself up for. “I usually need to get into a zone. It’s not 
always the same zone but a lot has to do with timing, 
sometimes best to empty my mind, sometimes best to focus 
intensely. Depending on on the type of song. Love song 
must flow. A message must be carefully crafted like a math 
problem,” she says. “Something in the middle must be a 
freestyle from a centered place. I write all the time, in transit, 
at a session, in the bath even in my sleep. When it comes to 
concepts, I step into my imagination like little kid does in a 
sand box and when the sand box becomes an entirely new, 
limitless world.”

And that is just it, as an artist and as creative personality 
that sense of exploration is an integral part of Ibrahim’s 
musical archeology. She is exploring layers of creativity from 
different generation whilst still trying to understand the ever 
shape-shifting role of a sonic like hers. This need to explore 
things is also something that has seen her make musical 
decisions that are as eccentric as they are bold. Coming 
back to South Africa it would have been easy for an artist 
like Ibrahim to get a record deal with any mainstream record 
label and try and ‘reach out’ to as many people as she can 
at any given time. What does she go and do? Signed with 
boutique record label Motif which is headed by lauded South 
African rapper Tumi Molekane of Tumi and the Volume. 
Speaking about what influenced this decision Ibrahim notes 
that for her it was a mixture of wanting to work with people 
with whom she already had a musical relationship but also 
just to work with people who make music with integrity.

“We had similar experiences within the industry. Tumi and 
I have been friends and musical confidants since 2004. I 
decided to record this record at the back of Tumi’s house 
(Motif Studios) because it felt like it used to feel when I 
started out in friends basements, with my friends, trying 
new things, building on what we already knew, doing it 
for ourselves again…together,” she says.  “I wanted to see 

We have the opportunity to expose and project 
how dynamic and rich this nation really is. 

We are not one dimensional, we are a kaleidoscope of 
sound and style

52Feature





Tumi and Motif become the label 
that flips the script and be a part 
of a team that breaks away from 
previous mistakes and issues of greed 
and ego. We all have good heads on 
our shoulders and continue to learn 
together to check ourselves and each 
other so that we don’t become what we 
opposed in the first place.  We all want 
to see each other succeed because we 
know exactly what it took to get here. 
Our path is in our hands. Motif don’t 
sleep!”

That understanding of keeping it 
real with the ones you came in with is 
something that Ibrahim understands 
not only about collaborators but also 
about the wider South African music 
industry. Speaking about how she 
is often identified by South African 
consumers as a house music vocalist 
Ibrahim is slightly peeved. “ I’m never 
bothered if people think I’m “just” 

anything. If someone knows me as 
a house vocalist or an emcee or one 
specific thing and gets to discover 

something else upon 
further inspection, I think it’ a good 
thing. I’m a song writer, multi-cultured 
and I reflect my environment and 
experiences. This is what comes out 
because of what I am. All of it,” she 
says.

Ibrahim is an artist that is not 
confined to the specifics not only of 
musical genre but of creativity in its 
entirety. You only need look at her 
creative portfolio to understand that she 
is one who delves into anything that 
draws her attention at the moment. One 
of her most unique collaborations was 
that of being part of the State of the 
nation exhibition by Zimbabwean-born 
Visual artist Kudzanai Chiurai. Here 
she played the role of a head of state in 
a newly liberated African country and 
even had to deliver a freedom address 
at the exhibition’s opening night. “I 
was nervous as hell! He asked me to 
take part and I assumed he wanted 
me to perform musically. Closer to 
the date, I was told I’d be playing 
the role as the new president. I have 

such a huge respect for Kudzi and I 
appreciate his vision,” she says. “As 
the time came closer to presenting the 
inaugural speech, I kept asking Kudzi 
what role am I really playing, am I 
Robert Mugabe, Patrice Lamumba 
or Barak Obama?? He said “yes” to 
all my questions. So I studied all of 
their speeches, asked my mother 
for help. She recalled being a fan of 
Mugabe and attending demonstrations 
for Zimbabwe to empower him.  A 
week prior to the exhibit, he told me 
I am Zaki Ibrahim, the president of 
the “New Nation” and that should 
address my people as I would intend 
to rule.” And ruling she is. With her 
singles The Do, Something in the 
water and Go widdit getting heavy 
rotation and touring extensively 
Ibrahim’s music is a commodity that 
is in demand and it’s along the way 
Ibrahim is building of memories that 
are as beautifully twisted as her fake 
mustache on the Go widdit video. “. 
I opened for Erykah Badu and got to 
chill with her, as she naturally became 
my hero with her child on her lap, 
telling jokes before performing a two 
hour masterpiece of a show,” she 
remembers.  “I opened for The Roots 
twice and performed with them at 

the Highline ball room in New York in 
2009. I got stranded for two days in 
a white-out snow storm in Quebec. I 
traveled to Gothenburg, Sweden after 
playing a show in London the night 
before and finally fell asleep after 
performing on top of the sub-woofers 
under the DJ table. This is my life and 
I love it.”

Musically Ibrahim aims to continue 
to break boundaries and grace our 
ears with a litany of musical offerings. 
Currently she is working on an EP that 
will feature some left over music and 
ideas from Every opposite. “I’ve got two 
more EP’s in the works, another “No 
Edge-Ups” mixtape (volume 2) and I’m 
already starting to craft the sound and 
concept for my next record. I hope to 
be constantly growing and developing 
as I aim to express all I need to. So, of 
course, there will be huge differences 
between projects as they represent the 
different stages in my live and aspects 
to my personality.”
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MaMeLa 
NyaMza

has
beeN
DIagnoseD
wITh an

To Dance
aDDIcTIon

amela Nyamza 
is one of South 
African dance’s 
most bespoke 
choreographers. 
Her pieces are 
both an urgent 
and immediate 
exploration of the 

South African socio-political context as well as 
a test of the limits of the fragile human body. 
Having created and conceptualized dance 
pieces for stages across the length and breadth 
of South African and the world, Nyamza’s work 
is clearly relevant in the current performance art 
space. We caught up with her and spoke about 
the role of dance in South Africa, reactions to 
her work across the world and the realities of 
collaboration.

M
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Q: You started dancing and 
performing from a young age. What 
attracted you to this art form?

A: it was curiosity and nothing else, 
and being taught by a white woman 
was an in thing those days. Doing 
ballet in the community made me a 
better child growing from Gugulethu

Q: Who are some of the dancers and 
performers that you would say have 
had the most impact on you and how 
so?

A: That’s a hard one to answer as i 
have strived on my own, climbing the 
ladder and still climbing it, not knowing 
when my next bread and butter is.

Q: A lot of talented young black 
people who  interested in the 
arts are not always supported by 
their families. What your family’s 
reaction when you told them this is 
what you wanted to do?

A: They did not know what I was 
getting myself into as I was not 
aware that I have chosen art that 
was so elite from my upbringing.

Q: You have performed in many 
different stages. Where do you 
think local dance is, compared to 
other parts of the world?

A: Local is lekker! You can’t compare 
South African dance to any part of the 
world. It is the best and will always be 
as diverse as we are, that’s what makes 
us unique.

Q: Dance sometimes does not get 
the respect and platform it deserves. 
What do you think needs to be done 
to ensure that there are more spaces 
for performers such as yourself to 
showcase your work?

A: We need to unite as dancers- we 
all think alone because we are not 
given platforms, so we create platforms 
for ourselves in order to survive. Those 
who are supported by the government 
need to open doors for individual artists 
as we have stronger voices and we are 
still travelling the world so we have 
lots of options. its better to try different 
ingredients than cooking the same pot 
all the time not changing the menu.

Even old furniture needs to be revived 
at some point or buy new one as it is 

old and boring.

Q: You were recently in Italy, tell us 
a little bit about the project you are 
delivering there and what it’s been like?

A: I was actually doing a workshop 
with a filmmaker and a group of artists 
from different disciplines around italy.

It has been one of my highlights as 
an artists where we as Africans can 
lead such workshops and be treated 
like real artist, because it doesn’t 
happen a lot at home.

Q: You won the Standard Bank young 
artist award for Dance last year, what 
did it mean to you?

A: It was great, the cherry on top of 
the cake to be recognised at home. I 
am now flying around the globe with 
my south African flag.

What value do you think winning the 
award has added to your career?

A: Recognition, respect and value as 
artist?

Q: Tell us a little bit about your 
creative process: How do you go from 
a concept or an idea in your mind to a 
complete dance piece?

A: I sometimes have a concept, 
which will drive me to think of ideas 
visually and then they will guide me of 
the body language to use for the new 
work. This is followed by whatever I see 
or think image-wise, either parallel to 
the work or in opposition to the work 
and start to layer all of that. I don’t care 
if it makes sense but at the end there 
will be some kind of a story to talk 
about.

Q: What value does the collaboration 
with other artists add to your work?

A: Truly speaking I have had bad 
collaborations so far, because people 
that I have collaborated with think they 
come to SA to teach us, not knowing 
that they can learn from us as well.

Q: A lot of your work documents 
lesbian/gay rights issues in South 
Africa. What role do you think your 
works play if creating dialogue around 
these issues?

A: In South Africa we have the best 
constitution about gay rights yet our 
society is still trying to “correct” women 
by raping,abusing and killing them, so 

its about educating our people through 
the arts.

Q: You have graced stages all across 
the world what are some the most 
memorable experiences you have had 
as a dancer?

A: Performing at the old museum 
in Italy trieste, in an old train station 
outside in the evening the space full of 
Italians all around me.

Also, representing SA in the stars 
of the world dance competition in the 
US, Los Angeles, where the show was 
shown almost all around the world.

What are some of your future plans 
and initiatives that you are working on?

I am interested in collaborations, and 
want to interact with others that are 
going to challenge me artistically.

Q: What are some of your future 
plans and initiatives that you are 
working on?

I am interested in collaborations, and 
want to interact with others that are 
going to challenge me artistically.



black 

or centuries, 
tales of African 
triumphs and 
victories have 
been left out 
of popular 
mainstream 
education and 
history books.  

History only told of slavery, colonialism 
and apartheid and forgot about the 
many dynamic determinants of African 
arts and culture. Of the fact that one 
of the first universities in the world 
was found in Africa and that in various 

parts of the continent cultures have 
been flourishing for many centuries. 
It is with this understanding that the 
Museum of Africa opened its doors in 
Johannesburg, with the hope that they 
could reshape the Eurocentric way 
in which Africa has been presented 
to the world and help ignite new 
debates about African imagery and 
its various aspects.  Museum Africa 
is a journey back into the glory years 
of the African continent’s past, it is a 
space that explores the genesis of the 
contemporary and tries to reconcile 

F

that through a series of showcases, 
exhibitions and highly conceptualized 
exhibits. According to Zola Mtshiza, 
curator of the exhibitions in the 
facility, Museum Africa is a Social and 
Ethnological history museum housing 
more than a million artifacts that vary 
from paintings, photographs, musical 
instruments and archaeological items from 
all over Africa. It is also a jolting memorial 
to those such as Nelson Mandela who 
stood trial for treason during the worst 
years of apartheid and a nod to the 
various cultural participants that have 
ensured that African culture is not only 
sustained but continues to thrive. 

One of the ways in which history is told 
is through music. And it is one of the key 
aspects that the museum has chosen 
to focus on- what music tells us about 
our continent, its history and people. 
The International Exhibition of Black 
music is one of the exhibitions found at 
the museum and was put together by 
a French researcher for the space. The 
exhibition, like black music has travelled 
the world to countries such as Brazil, 
Reunion Island as well as Senegal.

Mtshiza said that that putting the 
exhibit and its materials together required 
a lot of interviews and research on 
music that could be relevant in telling 
the story of black music. The result was 
an extensive dig into the sonic archives 
of various parts of the continent. The 
significance of this involves the inclusion 
of local musicians who managed to make 
it in the international music scene. For 
example the late Mama Miriam Makeba, 
the Ladysmith Black Mambazo, trumpe 
manster Hugh Masekela, contemporary 
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“The entire 
exhibition is 

accessible via 
a use of the 

state-of-the-
art technology, 
with over 100 

interactive 
audiovisual 

setups 
transmitting 
the sights, 

sounds and 
rhythms” 

hip-hop outfit Tumi and The Volume 
amongst many others. “The mixture is 
the automatic result of the chronology 
of black music internationally, one 
couldn’t be shown without the other 
and the two co-exist. (It’s like home 
and Diaspora), said Mtshiza. “Local 
artists especially musicians did 
participate positively and valuably 
during the conference and workshops 
that were devised around the 
exhibition.”

One of the aspects that make it 
standout is the exhibition’s use of 
multimedia modern technology. The 
intergration of smart boards, screens 
and music players add a new twist 
to an exhibitions set up and create a 
feeling of modernity hat contrasts with 
some of the more archeological sounds 
in the exhibit. “To be a world-class 
institution you need to keep up with 
times and the present time is the time 
of technology, that’s why we went 
high-tech and digital,” said Mtshiza. 
The entire exhibition is accessible via a 
use of the state-of-the-art technology, 
with over 100 interactive audiovisual 
setups transmitting the sights, sounds 
and rhythms of artists from all over the 
world. Upon arrival into the exhibition 
space you are assigned an android-
operated Samsung smart phone 
and Hi-Fi headphones and the rest 
follows as the smart phone guides. 
The minimalist design of the seating 
also adds a very relaxed and engaging 
element to the exhibition.

Mtshiza also pointed out  that the 
museum and its different exhibitions 
has been an overall success. According 
to him, places such as this are 
important for the continual growth 
of Africa as a continent, they add an 
unquantifiable amount of value into 
the integration of different cultures 
across generations and locals. School 
children and learners have also been  
especially targeted for some of the 
exhibitions because they need to 
know and understand Africa as well 
as its socio political context. This 
has meant that through partnerships 
with locals schools Museum Africa 
has hosted several successful field 
trips, exhibits and workshops for 
learners. All of this has created a 

renewed interest in the museum’s 
activities but has also helped ensure 
that students feel free to come into 
the space and use it as a reference 
for research projects, assignments 
and so forth.  Mtshiza also believes 
that because of the nature of the 
exhibition, it will continue to be around 
for years to come and can have 
new material added to it to ensure 
a longer chronology of the African 
sonic landscape. Going forward the 
museum also has an interesting, 
dynamic and ultimately participatory 

programs of exhibitions. 
Here audiences come 
in and experience 
new works as well as 
engage with materials 
that are specific to 
the continental past 
“Museum Africa has 
a three to four year 
long future schedule 
of varying exhibitions 
from the permanent 
collection, to 
mention a few, 





Although it is amongst the longest running literary 
festivals in South Africa Poetry Africa is a brand that is 
transforming itself. Sihle Mthembu reports 

    Poetry
Post-Hope



Amongst the poets 
that were part of  
this year’s Poetry 

Africa line up were 
Tumi Molekane, 

Werewere Liking, 
Madosini, Mbali 

Vilakazi, D’bi 
Young, Poppy Seed 

as well as two major 
Durban favourites 
in Tumelo Khoza 

and rapper 
activist Ewok. 



“ There is an increased emphasis on recognising the everyday realities 
of the here and now-and that the ‘violets are blue kumbaya my lord’ 

poems of recent memory are now taking a more exploratory 
form of literature.”

P

arts (which curates Poetry Africa) 
was able to partner up with a monthly 
poetry session Cup-O-Thought. The 
result of this collaboration was a regular 
slamjam and the eventually winner 
Page got to be part of the Durban slam 
team at the Poetry Africa. The festival 
incidentally also marked the last major 
event that Centre for Creative Arts’ 
director Peter Rorvik would serve at the 
institution. After a lengthy tenure Rorvik 
will be retiring at the end of the year. 
This year’s edition of the festival also 
felt increasingly more coordinated and 
tactile in its curation. The increasing 
number of urban voices that were 
part of the line-up along with a more 
established brand of wrodsmiths made 
for an interesting combination of poetic 
perspectives, one liners and impromptu 
haikus. The likes of South African hip-
hop’s first son Tumi Molekane, Durban 
favourite Ewok, COP17 poet laureate 
Mbali Vilakazi were just amongst the 
few local voices that were unleashing 

oetry Africa is one of South Africa 
if not the continent’s most boutique 
literary events. Every year braving the 
mid-spring rain audiences across the 
length and breadth of the continent 
and the Diaspora descend on Durban 
for a week of poetry performances, 
discussions and workshops. The 
festival this year which was hosting 

its 16th edition remains one of the longest running literary 
festivals in South Africa and has hosted the some of the 
most influential writers of poetry in the world. Including the 
likes of Phillippa Yaa De Villiers, Keorapetse Kgotsisile, Don 
Mattera and many more. For a festival that has such a long 
ago established reputation Poetry Africa this year did what 
most other vintage literary and cultural brands have failed to 
do. They have created an innovative in-the-now experience 
using a wide variety of mediums without ever coming across 
as cheap. Throughout the year the festival has recognized the 
importance of Poetry Sessions that are part and parcel of the 
Durban creative culture, as a result the Center for Creative

heir wit and poise into Durban audiences over the festivals 
five nights. If there is one sense of emotion that was common 
throughout the duration of the festival it is that poets and 
particularly those that come from a slam and performance 
background are now operating in a more psychedelic territory. 
That there is an overt sense of post-hope when it comes 
to some of the voices that are making themselves heard in 
the world of performance poetry. Which is not to say that 
the messages are all negative but rather that there is an 
increased emphasis on recognizing the everyday realities of 
the here and now-and that the ‘violets are blue kumbaya 
my lord’ poems of recent memory are now taking a more 
exploratory form of literature. You only need to look as far as 
Mbali Vilakazi’s opening night poem (Is there a Xhosa word 
for climate change) or Molekane’s POWA anthem to see what 
I am talking about. Incidentally both of these works have 
occupied a more active space outside the confines of the 
Elizabeth Sneddon theatre, Vilakazi’s work became a global 
appeal for green solutions during COP17 and Molekane’s 
piecve was part of the POWA mixtape opposing violence 
against women. As part of the festivities this year the festival 



also had in interesting mixture of book 
launches including the The Sol Plaatje European 
Union Poetry Anthology Volume II as well as an IsiZulu 
version of Sounds of the cowhide drum by leading light 
Oswald Mtshali.

The festival also highlighted the entry of a 
new voice into the Poetry Africa space. Tumelo 
Khoza who is the co-organizer of the Cup-
O-Thought sessions is perhaps amongst the 
youngest writers to have graced the festival’s 
stage. Despite the awesomeness of being in 
the same company as luminaries such as 
Saul Williams, Lebo Mashile and WereWere 
Liking, Khoza showed no signs of being weak 
in the knees. Perhaps this is partly owed to the 
fact that she has been discreetly carving her 
niche and refining her craft in the margins of 
South Africa’s Poetry sessions and any place 
that would grant her a platform. The result 
is a mature non-preachy voice that makes a 
refreshing stamp on the hip poetry scene. Her 
opening night performance of a poem about a 
teenage girl trying to decide whether or not to 
have sex remains one of the festivals highlights. 
Khoza also made diligent use of visual 
references as she employed Ghanaian poet Nyii 
Ayikwei Parkes as a prop whilst delivering a 
rendition of nursery rhyme.

The festival this year also continued in its path 
of integrating poetry and multimedia. Young 
Nation and Madala Kunene took to the Poetry 
Africa stage as a curtain raiser for the festivities. 
Creating a multimedia installation infusing 
poetry, music and imagery. Mostly unknown 
to the that was audience in attendance is 
the fact that Young Nation is the son of late 
literary luminary Mazisi Kunene. Young Nation 
performed a translated version of Nkosi’s 
poetry about the great Zulu King Shaka. The 
performance was invigorating and insightful and 
surprisingly Young Nation’s smooth American 
accent tinged voice made for a stellar narration 
of this coarse tale.

Reunionian poet Gouslaye also added a 
sense of the surreal in his poetry. Following the 
examples of many of his countrymen (such 
as Danyel Waro) Gouslaye performed his set 
entirely in his native tongue of Creole. The 
claustrophobic nature of the small island is 
well accounted for in Gouslaye’s poetry who at 
times referred to the place as a ‘barmy.’ A sort of 
place where the mad and those trying to forget 
find refuge. It’s also worth noting that Kenyan 
born activist Philo Ikonya provided a sort of 
mother figure present in the festival (along with 
Werewere Liking and Madosini) Having been 
exiled for her vocal nature and being a human 
rights activist, Ikonya was clearly a voice of 

unwavering resonance with 
many of the non-South African 
members audience members at 
Poetry Africa. Along with her she 
brought a doll that she found in 
a cell whilst arrested in Kenya. 
Her tribute poem to the deceased 
at Marikana was both airee and 
emotional and in an accent that is 
a concoction of diasporas, Ikonya 
even summed up the powers of 
Senzeni na? (what have we done) 
a song that is staple in the South 
African Songbook.and as echoes 
of the melody filled the theatre 
there was a strong sense that 
the importance of documenting 
where we are via spoken word 

is transforming yet is not yet null 
and void. Nii Ayikwei Parkes 
however was perhaps amongst the 
newest writers to be heard in the 
South African poetry landscape. 
Monotone and discreet in his 
recitals the power and depth of 
Parkes’ words lie in their simplicity. 
With lines like “compare the weight 
of a guitar string / to the weight of 
the people it moves.” Parkes as a 
writer showcases the importance of 
observation and discreet imagery. 
His works were emblematic and 
signaled the emergence of African 
poetry’s from anger towards 
recognition.

Mbali Vilakazi performed one of her 

signature poems called Is there a 

Xhosa word for climate change?
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“STR CRD as a festival 
and creative outlet 

allows for the mixture 
of media, street 

culture and arts and 
is the new Mecca of 

urban afro-cool”

Perhaps next to Design Indaba STR 
CRD remains South Africa’s premier 
urban based lifestyle and design event. 
It’s over the past there years cultivated 
and capitalized from that ever seminal 
market of the cool black urban youth. 
Providing a space and platform where 
designers, bloggers, photographers, 
musicians, sneakerheads, their friends 
and creatives of a general kind can 
flock, to this new Mecca of all things 
afro-cool. As part of its growing appeal 
for brands STR CRD has become a 
flagship entity and has served as a 
springboard for new market entry and 
as a sort of test point for new products. 
It also doesn’t hurt that the event has 
been endorsed by the who’s who of 
global sneaker and B-ball culture. 
Including certified street culture scholar 
Bobbito Garcia.

Although STR CRD was originally 
conceived and executed in Cape Town, 
over the past few years it has moved 

into the Jozi neighborhood of Maboneg, 
where nestled between the urban 
sprawl and multimedia installations 
the festival feels surprisingly and 
quintessentially South African. As part 
of this year’s festivities there was also 
an increased number of live elements 
more intense and overt in their 
execution. Ranging from sneaker 

customization to skateboarding 
and dance offs. The reason why STR 
CRD works so well both on paper and 
on a practical level is as simple as it 
is essential. They have taken all the 
existing elements of a culture, partnered 
up with credible and reliable partners 
and curated a liver version of those 
elements. Despite the thousands in 
attendance STR CRD’s variety has a 
little something from the entry levels 
fans to the more cultivated end of the 
spectrum.

The line-up of music on show was 
also both eclectic as it was attractive 
and included the likes of Motel Mari, 
Jesse Boykins III and the Brother 
moves.As the three day event tore 
through the Jozi skyline the audience 
were treated to a diverse mixture 
of voices and musical sensibilities. 
And with the power of liquor taking 
its toll bacon faces could be spotted 
throughout the music pavilion. 





urbanising tongues
here are often collaboratoon questions that are 

spoken about in music. These are usually done in 
hindsight. What would happen if artist A paired up with 
Artist B. I have often been interested in what would 
happen if The Brother moves on were to cross musical 
paths and have a baby with Tumi and The Volume. It 
has finally happened, well sort of. Paulo Chibanga the 
master drummer behind the latter serves as producer 
for The brother moves on’s second offering this year. 

Entitled ETA. This record is representative of the rapid radicalisation of liberal 
values, the aftermath of democratic libations and the gradual urbanisation of 
African-tongues. The guitar synths that open the album are a perfect intro for 
this project, thematically they signal the overall feel of this project. It’s more 
self-assuredly urban but not any less African. It’s an offering that signals the 
band growing comfort with operating in a grey musical zone where genre and 
medium specifications are not only absent but are annihilated. 

ETA provides a more stripped down and dignified form or annihilation 
compared to the band’s earlier Golden wake offering which was a much more 
edgy and confrontational soundscape. The band is also very comfortable with 
language usage. For members of the audience that might not speak seSotho 
this is never a barrier because the music never loses its quality with changing 
dialects. ETA is more celebratory, if feels like the chants of a generation born 
immediately after Mr Gold. A generation whose sensibilities are tempered 
with by the immediacy of urbaneness. The presence of mimes, money and 
mommitas is a suitable distraction for their helplessness. In his capacity as 
master of ceremonies siyabonga mthembu practices various acts of musical 
restrains. The presence of chibanga as marksman has clearly left a more 
controlled impression on Ubthit uyamba clan. Even though the songs here are 
less confrontational they retain a sense of intensity. They are tonal in fact, and 
mostly coloured by the distant riffing of Zweli on guitar and elegantly framed 
by almost absent minded drumming.

T I can’t remember who it was that said 
there is a difference between songwriting 
and writing lyrics. I suspect its Roger 
Young. The songwriter is such a rare 
animal. One who painstakingly uses word 
placement to create a nuanced poem rich 
in thought and injected into a piece of 
music to create a live breathing organism 
called a song. The tallest man on earth has 
reached jedi mastery of this craft. Little 
known outside the world of acoustic music 
aficionados he is a musician that discreetly 
and without fanfare gets on with the 
business of making music away from the 
public eye. His latest offering is yet another 
quietly confident offering of stripped down 
blues. These are songs that are clearly the 
result of many years of self-reflection and 
delayed gratification. There is an intense 
seriousness. This is an acoustic outlook on 
life. 

In songs like 1904 he channels Woody 
Guthrie and ealry Bob Dylan. Its emotional 
journalism in a musical format. This is an 
album that has various high point including 
the title track which feels like the resultant 
edit of a lengthy confessional drunk love 
letter. The tallest man on earth is an artists 
that restores the intergrity of the musical 
process. On Bright lanterns the song feels 
numnb he is all images, an musical version 
of Mike Leigh keepign it rooted in the 
common man. 

acoustic
nostalgic 
blues 



re-imagined

bantu biko

t’s always interesting to see 
the contribution that songs 
and music made as a vessel of 
information during the struggle 
for democracy. Bantu Continua 
Uhuru Consciousness are 
band that find their genesis 
in the need for a cathartic 
sound. They channel and make 

songs that nomadic on their conception, 
the aftermath of a lengthy emotional exile. 
These are songs that chronicle the birth 
pains of freedom. African wailing and 
township operas. Their sheer length is 
inciting and insightful and makes use of 
quirky wordplay taking jibes at the socio 
political present. Songs link Mr van de 
Merwe feel like the descendent soundtrack 
inherited from  all those toyi toyi songs of 
yesterday. The guitar synths however feel 
rockish and render the sounds necessarily 
modern. BCUC is a collective of artists 
that is still very in love with making music 
and are unhindered by the fact that they 
operate in a reality where synthetic pop is 
the commodity of exchange. On Freestyle 
funk they even say, “I terrorize celebrities.” 
A strong indicator that they are aware and 
appreciate their outsider status. They are 
also a band that has a very novel approach. 
At times using Fana ka lo or broken English 
dialects that are very common in Mzansi. 
This suprisingly make the music more 
accessible and is engagement with the after 
effects of Bantu education and using it as 
an entry point for Bantu Biko education.

I
The remix is a product of two things-indecisiveness and lack of satisfaction. 

Robert Glaspers black radio so far is one of the most concise albums of the 
year. In this EP offering her reworks and re-imagines some of the songs on 
the record for the limited release. Unfortunately none of the songs that are 
reworked here are improved upon. This album is a wasteful exercise both 
commercialy and musically. There are various attempts at experimentation, 
most of which fall flat and lack the necesarry tugging to inspire. There is 
no question mark around Glasper’s musical talent but this project certainly 
doesn’t show him in the best light. 

The songs that is perhaps most worse off for wear as a result of this 
experiemnt it has to be said is, Afro blue with Erykah Badu. Glaspaer has 
retained the core melody but has added a few violins. The song has lost its 
pace, it feels a bit haphazard. A wonderful verse by 9th wonder does well to 
restore order to ceremonies but the musical accident has already happened.  
Black radio takes a more discreet direction. The song has less instrumentation 
and Glasper’s presence on piano provides the necesarry direction for the song 
but it too doesn’t excite.  Dilladude is a neat little tribute to Detroit producer J 
Dilla. Its a near peerfect piano but the wailing again here is a bit overzealous. 
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he thriller genre is hard to master 
in a South African locality or in any 
other locality for that matter For other 
reason accept the fact that it’s hard 
to make films that are psychologically 
tasking for an audience that is already 
quite wounded. Successful cinema in a 
broad sense is one that posseses a well 
executed narrative that is relevant and 

builds some degree of escapism or at least the ability to look 
outside of oneself. Sleeper’s wake is a film that joins a long 
line of South African films that over the last three years have 
sort of become guide books for genre filmmaking in South 
Africa and serve specifically the need for escapism. Based 
on the novel (another string theme at this year’s Durban 
International Film Festival) by Alistair Morgan, Sleeper’s wake 
is about John (played by Lionel Newton) a rundown middle 
aged man who takes refuge in a small town as he tries to 

come to terms with having killed his family in a car crash 
that resulted from him falling asleep at the wheel.

He takes holiday as he tries to fight his demons and come 
to terms with loss. Here is the thing that is a bit tiresome 
about this film: it is simply that it takes place in a landscape 
that is outside of the protagonists comfort zone.  The most 
thrilling thrillers are ones where the protagonists finds himself 
attacked by life in the safety of spaces that are familiar 
to him. Sleeper’s wake instead employees all the regular 
thematic devices for it to be seen as a ‘regular thriller.’ The 
peculiar location (Port Edward in this case) the female love 
intrest (played admirably by Jay Anstey) and of course a not 
immediately apparent set of differing goals. Through a mere 
accident of chance he meets Roelf (Deon Lotz) who is on 
holiday with son and 17 year old daughter Jackie. The latter 
as you would expect becomes the object of shameful lust for 
John and regularly attempts to seduce and allures him with 
her youthful sexuality

T
This new film by Barry Berk looks to make a 
lasting impression on local audiences with its 

thriller specifications 

Thriller box-ticking
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Structurally this is not a problem itself as of course 
the director tried to remain true to the spirit of the 
novel but cinematically it is major drawback. Mostly 
because it is a common thread in the thriller genre 
not only across the world but in South Africa as 
well. This idea that the only way for one to deal with 
one’s trauma is to move outside of one’s familiar 
surroundings and this is the basis of the narrative. It 
feels familiar-a bit too familiar. At times I felt like I was 
watching Retribution which also takes place under 
similar circumstances and stared Newton.

Sleepers wake is a film that ticks all the right 
boxes, punctuated by the pauses and regular heavy 
breathing that we have come to expect from a film of 
this nature. It is however undeniably too comfortably 
with itself and lacks the necessary charm to do more 
than entertain, Cyborgish and unbearably slow than is 
necessary at times, Berk has created a film that plays 
the tightrope of trying to be dramatic whilst appealing 
to the emotional sensibilities of the audiences.

Most apparent however in the later quarters of this 
film as he tries to get a grip on himself is the fact that 
John as a scripted character does not possess the 
necessary dimensions to invigorate. His lack of 

decisiveness and no accessible world view is a trait that is not 
attractive in a film that operates in this mode. He is instead portrayed as 
a man finding his refugee in alcohol and is merely 

confronted with unfortunate circumstances. There are too many films 
that can fit this column for comfort. Time also is something whose 
presence in the this film is incidental. Its passage could have been better 
employed to showcase how both his own accident and the situation 
he finds himself in has worn John down. Unfortunately this film merely 
touches on his personal trauma in passing, almost as if the mere mention 
of the back-story was written by a writer out of guilt and to do nothing 
more than explain why he finds himself in the middle of nowhere. The 
action and chase sequences are brilliantly coordinated. Towards the end 
there is a fight that involves Roelf, John and Monkey that is as tragic as it 
is homourous. Overtly this is a handbook film. A product that is driven by 
the necessary genre safety to make it work for South African palates and 
thrill freaks in general. It’s a film that gets away with not taking a side 
and thus has no major insights or assertions.



faMily & other 
TrageDIes

Directed by acclaimed 
French filmmaker 

Damien Odul, The 
rest of  the world is an 
intelligent and inward 

looking study of  the very 
fabric of  the modern 

family dynamic in 
France and delivers a 

strong story at its spine. 

ith certainty I can say that if there is one 
question that has been asked by more than a 
handful of writer-directors in the last hundred 
years of the film medium’s existence it is, 
how do you tell the story of a family secret 
without succumbing to the pressures of over-
dramatisation or even worse-cliché. More on that 
later. The exploratory elements that are required 
to make a strong story based on the  lives of 

people that are less than extraordinary are too far wide to attempt to frame 
in this review. I will however say that I am very much enjoying that increased 
attention that French filmmakers are placing on understanding the dynamics 
of French middle-classness not only as a social status but also as rich and raw 
material into which they can build narratives that question the very nature of 
the modern family dynamic.

Directed by Damien Odul, The rest of the world is a film that is based on that 
quintessentially French idea of ‘Hell is other people.’ This film follows the tragic 
lives of three sisters all riddled with their own purgatory state of being. Eve is 

W
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a young woman living in the south of 
France. After her long-term lover kills 
himself she is blindsided by the news 
that she is pregnant. Shortly after, over 
a dinner at their father’s house, Eve 
and her two sisters learn of a buried 
family secret revealed by their mother-
in-law (played stunningly well by an 
appropriately worn down Emmanuelle 
Beart). There a few things that I must 
note that this film has going for it. 
Most importantly it’s the fact that Odul 
manages to use a discreet directorial 
style to bring draw specific focus on 
the many tragedies at play in this film. 
The father who has a spiteful wife, the 
family members who have to tolerate 
this mess and the sisters who have 
to stick together despite their differing 
opinions. Eve’s pregnancy provides the 
necessary emotional incentive to make 
the story mobile. Odul’s directorial 
hand is readily available to guide 
this exploratory film into the dark but 
necessary corners of these converging 
narratives. For a first time actress 
Marine-Eve Nadeau sums the necessary 

vulnerability to make the character of 
Eve both believable but still languishing 
in a place of confusion.

The rest of the world is a film that 
allows us access into a world where 
people feel entitled to other people’s 
emotions and we as the audience are 
not immune. At one point or another 
during the duration of this film you will 
wish you could change the emotions of 
the people in screening and make 

them feel something other than what 
they honestly feel-but Odul makes us 
realize that they are not made that way. 
That people are just not made that way. 
This is a film that provides  discerning 
and tasteful insight into the emotional 
aloofness of French middle class life. He 
explores the necessary microcosming 

process that has to occur in order for 
people to be themselves. This he does 
by creating characters that are driven 
only by the 

past as well as the immediate. As 
we follow Eve trying to make sense 
of her pregnancy we are confronted 
by a woman who seems unable to 
make peace with the reality of her own 

loneliness. Instead she opts to drown 
her unhappiness by doing what she 
can to help her sister find out if she is 
indeed her sister or not. It’s a weird and 
telling deflection mechanism she uses 
to shield herself from having to cope 
with her own situation. A situation that 
regardless of her valiant efforts to do 
otherwise, she is eventually compelled 
to confront.

Eelier I spoke about the hardness of 
the big reveal. It is here that Odul turns 
the filmmaking process on its head. 
It’s not a big reveal at all. Aided by a 
stellar performance from Beart As the 
drunk stepmother, Odul is able to frame 
the biggest part of the story in the 
most raw of possible formats. Precision 
filmmaking is at a play here. After a 
few glasses of wine and as the family 
gather for dinner the multiple stories all 
come to their own in an intricate and 
tragic way. Odul’s selective use of shaky 
cam and discreet tonal green colouring 
saturates the already present emotion 
in the scene. He brings us disturbingly 
close to the inner discomfort of each 
member of this fragmented family.

Actress Emmanuelle Beart provides a stellar 
performance as the drunk mother in-law in the film. 



N 
ested in the transitional suburb if 
Umbilo and between the decay of old 
factory buildings and Durban’s artsy 
area of lower Glenwood, Colombo 
tea and coffee is a focal point for 

a neighbourhood that is slowly reviving its self. The 
cousy coffee house is a mixture of all the things that 
are exciting about the potential of this area. With 
an interesting mixture of being a coffee shop and 
roastary Colombo is a place that has palpable charm. 
Their attention to detail whilst being a very laid 
back environment provides an authentic customer 
experience for their loyal clientele. The roastary which 
was initially founded over a 100 years ago has gone 
through many changes of over the years and is place 
that bears witness to the changing sensibilities of the 
area. Now under the management of a young creative 
team the new look and feel of Colombo has insured 
that the venue transforms itself into an urban hub. 
Providing an eccentric menu of specialist coffees such 
as Cold Presses and Cappuccinos as well as a light 

Durban’s Colombo Tea and Coffee is part 
of a revival of the art of coffee making in 
Durban and their are always changing        

tailor made offering of sandwiches 
and muffins. Colombo is a place 
whose simplicity is also its most 
rich trait.

The space also stocks a 
delightful mixture of coffee blends 
from around the world as well as 
smaller local roasts. All of which 
can be scaled or sold packed 
for the customer to suit their 
respective needs. Part of what has 
made the space so appealing to 
a young creative class the lives 
and works in the neighbourhood 
is that they are a venue that is 
always willing to experiment with 
their brand. Over the past two 

The flight of 
the bean
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A riCH HisTOrY?
The Colombo story began many years ago when a young James 
Brown richardson, who was employed by Thornton Tea and Coffee, 
was called to service during the First World War. An Australian veteran 
of the siege of Ladysmith, he decided to move to south Africa some 
years before as he had grown fond of this charming land during a visit. 
After catching Malaria in East Africa during WW1, he was invalided 
out. When James (fondly known as “Jas B”) returned, he found that 
his employers had gone under and that he would have to carve his 
own path in order to continue in the industry that he loved. in 1917, 
Jas B opened his own shop in Johannesburg, south Africa and began 
to provide Tea and Coffee to the mines in and around the Transvaal 
(now known as Gauteng). But in 1922, when Jas B could not deliver to 
strikers during the rand rebellion, he was forced to pack up his shop 
and move to Durban due to the threats of the strikers involved
it was in 1923 that Jas B together with his son, Norman richardson 
(who was only 17 at the time) founded The Colombo Tea Agency in a 
basement of the old Barnes & McFie Arcade in Durban. The Colombo 
Tea Agency was based on the richardson family’s knowledge and 
“nothing but utmost value” approach to Tea and Coffee. The Colombo 
Tea Agency, 
specialists in Tea, 
Coffee and Cocoa, 
would continue to 
make their mark 
on the people of 
Durban through 
harsh times and 
dark realities, to the 
silver lining and 
even brighter future.

years Colombo has fostered and provided 
a space for many events and initiatives 
that have gone on to grown and make a 
significant impact on the Durban creative 
space, such as Interpret Durban as well as 
the city’s Pecha Kucha nights. Incidentally 
the venue also now makes regular use 
of an open space that has been used 
for exhibitions, pop-up cinemas and live 
acoustic and music events. The likes of 
Durban music photographer Kevin Goss-
Ross and musical chanteuse Dear Reader 
have all occupied this space.

During the day Colombo is surprisingly 
active for a place that is so out of the way 
of busy urban traffic. Young minds can be 
seen making use of the free wi-fi on offer 
whilst nibbling on gourmet sandwiches 
and trying the ever changing mixture of 
coffee and teas on offer. Owing to their 
understanding of the fine artistry that 
goes into coffee making Colombo has also 
opened up a service for young baristas 
where they can learn about the process of 
making coffee as well as how to create that 
perfect cupping. This has resulted in an 
increasingly professional coffee movement 
in the city as young baristas compete with 
the older more established coffee makers. 
This all came to a head in the regional 
Barista championships hosted at the venue 
recently, the turnout for this event which 
has remained fairly decent showcases that 
there is an increased and sustained interest 
in from Durbanites in a rich cup of coffee 
that is created by a barista who know what 
they are doing, and Colombo tea and coffee 
is a institution that is miles ahead of anyone 
else in this regards. 
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P

iN defeNce of 
FooD & FILM

One of  the many disappointments of  Eat, pray, love (both the book and the film adaptation) is the 
sheer absence of  food. Editor Sihle Mthembu writes about the intimate relationship between the 

mediums and cultures of  food and film

Food and film have a very long and 
close relatinship with each other as 

mediums of pleasure and entertainment 

erhaps next to me-film is food’s 
biggest fan. The medium across 
generations and locals has an 
extensive history of documenting 
food and using it as a sort of filter 
for the stories with which we finds 
ourselves confronted with on the 
screen. No i am not talking about 
Jamie Oliver and his ‘reality’ cooking 

shows no am i speaking of the 
concoction of cheap marketing  
driven recipe inserts that your 
are bound to find whilst channel 
surfing on the sABC. i am talking 
about a different kind of cinematic 
culture here, a culture that lauds 
the importance of a great dish 
and parallels the mastery and fine 
craftsmanship of a masterchef 
as a deserving contemporary 
to a good filmmaker. i have 
often wondered what kind of 
conversation, meal or even film 
product would result of Coppola 
meet Batalli in a small café in Turin 
or sicily over a fine bowl of pasta 
with white mushroom and tuna 
sauce and a drizzling of that fine 
italian Olive oil. Glorious. 

At times the presence of food 
in film is used as springboard for 
bigger plot points. if you have 
seen the restaurant fake orgasm 
scene is When Harry met sally 
you will know what i am talking 
about. The way sally plays out 
every scenario of how she wants and doesn’t want her pie 
and cream served is as important as `the fake orgasm itself. 
it’s a testament to both the anxiety and joy that comes with 
being a customer attempting to order your favourite dish 
in a place they distrust. You so desperately want everything 
to be perfect that the ensuing order list is at times as full of 
character as the meal itself. 

 At times film is less focused on the food itself and opts 
to draw a lens on the culture surrounding food. One of my 

earliest and fondest cinematic memories takes place in 
Quentin Tarantino’s 1992 film reservoir dogs. Here steve 
Buscemi’s character Mr pink delivers a rationale about why 
he doesn’t tip waitresses. Because he says society doesn’t 
feel the need to tip people at McDonald’s so he doesn’t tip 
at restaurant unless the waitress goes the extra mile and 
refills his coffee six times. it is a raison d’être that makes a 
lot of sense. it s good to know that there are men out there 
who still prejudice and discriminate right across the board. 

No favours.
We cannot of course talks 

about food and cinema and 
ignore the creative imprint that 
italians have had on both. One of 
my favourite moments in film is 
when Mama Corleone sings Luna 
Mezz’ ‘O MareAt the wedding in 
the first 20mins of part 1 of The 
Godfather Trilogy. its cheerful 
participatory and quirky just like 
i imagine italian people, cuisine 
and film ought to be. i am still yet 
to forgive both Puzo and Coppola 
for not indulgently inserting a 
scene in the series where Mama 
Corleone breaks down the politics 
of pasta and parmesan cheese 
in the southern italian region 
of sicily. it would have made for 
interesting dialogue as well as 
the foundation for an appetizing 
meal.

A more recent and equally 
delicious addition to the food 
film canon is Now, Forager- A 
tale of love and fungi. This indie 
production is one of my favorite 

films of the year. Not because it’s a high achievement in film 
but because it’s alarmingly normal. We follow the fleeting 
story of a foodie couple in middle America who know too 
much about mushrooms. it’s watching stories like this in 
the confines of a Cineplex that makes you too just want to 
go home and cook a wonderful meal, with good music and 
the company of friends. Now if only we can petition ster 
Kinekor to let us bring a fine stuffed and roasted chicken 
into the cinema and enjoy these stories-my life would be 
complete.
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