








Boutique Hotel on Florida Road  







EDITOR’S 
LETTER   

Hugh Masekela blowing his trumpet, 
Winston Churchill’s wartime speech-
es, Steve Jobs and his ipad. There are 
names and people whose ideas and ini-
tiatives in various facets of our public 
culture are so influential that they even-
tually become synonymous with that 
facet of our way of life. Their ideas and 
personas become a yard stick by which 
all their followers will be measured.

As is expected when discussing the issue 
of influence views points will always 
collide. Opinion is a personal politic and 
people have different views about who 
are the most influential people in their 
field. Is Miles Davis a better trumpeter 
than Bra Hugh? and does Bill gates really 
have a  genuine claim to being more in-
novative than the late Jobs? These are all 
issues and debates that are likely to rage 
on for many years and will never really 
reach a full and distinctive consensus.

There is however a larger debate un-
der which these questions need to be 
formed. And that is the issue of influ-
ence and what it really takes to have 
it. What are the aesthetics of having a 
long lasting and tangible role that will 
be appreciated by generations to come? 
There is a great scene in A beautiful 
mind directed by Ridley Scott and star-
ring Russell Crowe. In the film Crowe 
plays Nobel prize winning economist 
John Nash. In the scene he says what 
is perhaps the most important thing

 that distinguishes people who have 
long lasting influence from the rest. He 
says, “I need to find my truly original 
idea. It’s the only way I will ever mat-
ter.” Original ideas are what influencers 
have. They take concepts and process 
then in new and different ways. But 
over and above that it is the execution of 
the ideas that really puts them head and 
shoulders above their peers. How many 
times have you thought of something 
and then someone does it but does it bet-
ter? These are the things that we need to 
look at when considering who are some 
of the most influential people in our so-
ciety and indeed the culture as a whole.

Additionally it is important to dis-
tinguish between influence and 
“goodness”. I remember a few 
years ago in Germany they did 
a survey of who are the 100 great-
est Germans. There was great deal of 
public outcry over the fact that Hitler 
was very high up on the list. He was 
subsequently omitted from the final 
selection. There seems to be a sense of 
sentimentally when looking at the is-
sue of influence particularly in politi-
cal paradigms. Being a good person is 
not a prerequisite for having influential. 
In fact as far as influence goes some of 
the baldest people in history have also
been amongst the most influential in 
their societies, Verwoerd anyone? And 
this is something that we need to accept.
In keeping with the spirit of new ideas

 and influencers, we bring you the 6th 
issue of MindMap-SA, The Forerun-
ners edition. Here we look at the places, 
people and ideas that are fast becoming 
influential in the South African creative 
culture. This issue aims to serve as a 
catalyst and a reference for some truly 
original work being done by South Af-
ricans in the creative sphere. We speak 
to leading Art critic Roger Young about 
South African music, the failures of 
middle class art and the dangers of be-
ing overly critical. Renowned photog-
rapher Kevin Goss Ross tells us about 
the mastery of his biggest influencers, 
Zama Ndaba looks at the South Afri-
can blogosphere and whether we are 
what we read. Also in this issue Rus-
sel Hlongwane writes on why Durban 
based performing outfit Luminati is 
one of the most intriguing bands come 
from the city in the past few years.

We hope that if nothing else this issue 
will indeed reopen new debates about 
what it means to be influential in South 
African society. And perhaps even 
over and above that help you to rethink 
some of your own influencers beyond 
the confines of pop culture. As always 
you can get in touch with us via email 
and facebook or tweets us @mind-
mapsa. We would love to hear who are 
some of the people and ideas that have 
had the strongest influence on your.  
Until next time-Keep mapping out.
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Tea Cup is an artistic 
collaborative project aimed 
at celebrating and promoting 
Durban arts and development. 
The project is a combined 
effort of two passionate 
creatives, Tumelo Khoza and 
Thando Mlambo, who both 
have a background in Drama. 
Their first project is Cup ‘o’ 
thought.  A monthly poetry 
session aimed at not only 
promoting poetry in Durban 
but securing Durban’s position 
within the country’s poetry 
movement by hosting poets 
from other parts of Africa. 
They have hosted poets from, 
CTP, JHB, P.E, Swaziland. Our 
plan is to expand and invite 
poets from all over the world. 

Cup ‘o’ Thought   





The theme for the 
morning was “Think 
Tank,” here creatives 
could mingle with each 
other and discuss the 
various projects and 
initiatives they are 
working on for 2012 
and possibly identify 
some new collaborators

Images by Thanda Kunene and Mxo Mathe



The seventh edition of the Fork, Knife and 
Glass diner’s club saw creatives from all 
over Durban descend on Corner Café in 
Gleenwood. This was a slight twist to the 
monthly diner session, because it 
was a breakfast and was well 
hosted by one of Durban’s new 
emerging lifestyle hotspots. 



The 
FORERUNNERS

SHOT ON LOCATION AT 
Colombo Coffee and Tea
Umbilo, Durban

Copyright 2012 by MindMap-SA and Page Picasso Photography. All rights reserved, Reproduction, in whole or part, without permission is prohibited.  
http://mindmapsa.com |      

PHOTOGRAPHER 
Thanda Kunene

ART DIRECTOR
Olwethu Bandezi

COORDINATOR
Sihle Mthembu

18
M

indM
ap  



The 
FORERUNNERS

Copyright 2012 by MindMap-SA and Page Picasso Photography. All rights reserved, Reproduction, in whole or part, without permission is prohibited.  
http://mindmapsa.com |      

COORDINATOR
Sihle Mthembu

19
M

indM
ap  



Feature

We have
           been
         

South Africa is fast becoming one of 
the leading blogging nations in Africa. 
The rise in the number of local internet 
users has enabled a dynamic blogging 
community to emerge. Zamathiyane 
Ndaba invastigates the sustainabil-
ity of the Blogosphere in South Africa.  

         hacked
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The Blogging community is standing 
on a hill screaming “Hello we have ar-
rived!” There was a time when journal-
ists where the only voice to the masses. 
The ‘know it all’ of the industry. People 
read what mainstream media wanted 
them to read and knew what main-
stream media wanted them to know, 
newspapers and similar publications 
were, for lack of a better word, the bi-
ble. Today virtually everybody has 
the means of sending messages to the 
masses. The social media platform has 
taken the world by storm in ways that 
we have not even begun to comprehend.

Blogging is one of the ways in which the 
web has allowed for a diversity of voices 
in the media sphere. Almost everybody 
on the internet knows what a blog is; ei-
ther you have one, or know of someone 
who does. Short for ‘weblog’, the term 
was first used in 1997 and only around 
1998-99 did people start referring to 
it as a blog after a well-know blog-
ger commented on how weblog could 
be split into “we blog”. The term blog 
became so popular that people start-
ed using is as both a noun and a verb.

According to Jude Mathurine, who is a 
New Media lecturer at Rhodes Univer-
sity, blogs allow for a king of immediate 
interaction that is not present in main-
stream media. “They are free, generally 
accessible, allow two way communica-
tion with audiences, can include mul-
timedia, links and general interactivity 
(as opposed to most traditional media) 
and may cover the kinds of stories and 
issues that most national media don’t”

Blogs have become a  popular form 
of expression because they offer an 
alternative point of view than is of-

fered in mainstream media says Ma-
thurine. Additionally blogs have 
became a vehicle for personal ex
pression where people can vent their 
frustrations, their interests and their 
deepest desires. Although the blog-
ging trend has been around for almost 
a decade, it is a fairly new phenomenon 
to the South African market. Regard-
less of the slow start, South Africans 
have happily jumped on the blogging 
wagon. Recognition is given to the best 
blogs in South African through the an-
nual sponsored blog awards that rec-
ognize and rewards various bloggers 
for their contribution to the medium.

In 2011 the award for the best 
blog in South Africa was award-
ed to Wat Kyk Jy, an Afrikaans
 And humour and satire blog. There are 
a total of 25 blog categories awarded, 
in addition to the overall best, some 
of the best South African blogs are 
found on nominated blogs.Comment-
ing on the rapid popularity of blogging 
in South Africa, Mathurine says that 
it was the arrival of the social media 
revolution in 2006-2007 which saw a 
small but vocal handful of (at that time 
largely white middle class and young 
individuals often from the communi-
cation sector) begin to use these tools 
for fun, education, sharing, debate and 
career building amongst other things. 

Many young people have grabbed the 
blogging platform hoping to start or influ-
ence trends, mobilize political action or 
gain support for causes and campaigns. 
Samkelisiwe Dlalisa, creator of the blog 
EbonyChique is optimistic about the 
voice that young South Africans have 
gained through the blogging platform. 
“Apart from that, it is also a great way to 

allow others with similar interests to en-
gage, it also provides a platform to reach 
other people both young and old all over
the world.,” says Dlalisa. “Blogging 
offers one the opportunity to be com-
pletely biased in their views and opin-
ions, it also allows an individual to ex-
press their personality more freely than 
most media platforms,” adds Dlalisa.

According to Mathurine, there is cur-
rently no credible national research on 
the SA blogosphere, he says the last 
real quantitve research was conducted 
in 2008. That report indicated some of 
the emerging trends that we are seeing 
in the blogosphere locally. Amongst its 
findings were, “The SA blogosphere 
was predominantly English (indigenous 
African languages other than Afrikaans 
accounted for about only 5% of active 
public bloggers), populated by persons 
between 25 and 44, the majority of 
whom earned over R10 000 per month, 
with some post-matric education and 
living in national metropolitan centre’s.” 
Not only does the blogging sphere allow 
individuals to express their biased views 
and opinions but some have found a way 
of turning this plating or communica-
tions have turned their blogging channels 
into fully fledged publishing ventures



“In South Africa, some bloggers - most-
ly savvy personalities in marketing or 
communications have turned their blog-
ging channels into fully fledged publish-
ing ventures,” says Mathurine. These 
include Mark Keohane whose Keo blog 
is now a popular online rugby channel, 
2OceansVibe that has branched out into 
web radio and internet marketing, and 
even celebrity and Shwashwi style blog 
JustCurious. Dlalisa agrees that there are 
many ways in which one can make mon-
ey from blogging. “You can advertise on 
your blog to make money, you could 
also help sell clothing through blogs, a 
lot of fashion blogs do this where they 
blog about clothing and are sponsored 
by retail stores. Entertainment blogs 
can also be sponsored by brands to blog 
about events and parties,” she says. 

Ayanda Khan Siboto, a student and avid 
blogger says that she finds the South 
African blogosphere to be very interest-
ing because of the way in which South 
African diversity plays itself out. An ex-
ample would be the way in which fash-
ion blogs translate traditional attires and 
teach you how to incorporate these dif-
ferent styles in everyday life, “Even how 

to wear the Xhosa traditional dress to 
campus and not get side glances”. This is 
exciting because you see what a special 
rainbow nation we live in, and because 
of the internet other people can also ap-
preciate our rainbow nation. She adds 
that most people assume that because 
the internet is associated with Western 
nations, people from African nations 
won’t use this platform to teach each 
other about their cultures and traditions.

Although there is much optimism about 
the blogging culture locally, it lacks the 
gate-keepers that keep journalists in their 
place. The blogging sphere is an open 
space where anything goes. The space is 
filled with people’s views and opinions, 
hoping to create online communities of 
like-minded people. After all, there is 
so much we can learn from each other. 
This becomes paradoxical because the 
more blogs there are; the harder it is to 
find one that has content worth reading, 
or a blog where the writer took time to 
do proper research on the subject matter. 
“Some bloggers are also not concerned 
about what is fact and what is fiction,” 
says Dlalisa. Blogging is great platform 
and is a huge space, and some bloggers 
try to take advantage of this by attempt

ing to cater for everyone. This leads to 
what appears to be a lot of empty noise 
in the online community. Siboto is hope
ful about the future of blogging, saying
that although the blogging phenomenon 
has gone viral, people are still yet to see it 
live up to its full potential. “We are aware 
of them as an open platform, but it’s a 
platform that can be used much more for 
than fashion tips and latest gossip,” says 
Siboto. The media industry is already 
feeling the wrath of the online commu-
nity, with many people preferring to go 
online for their latest news rather than 
buy hard copy newspapers or magazines.
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Feature

There was much excitement last year as Cape Town was 
named the World Design Capital for the year 2014, surpass 
sing Dublin and Bilbao for the position.  It put the spotlight 
on the many forms of art found in South Africa as a whole. In 
some countries, public art is used to display the multi cultural 
dimensions of a nation. Although South Africa is a melting pot 
of colourful and vibrant cultures, these have somehow failed 
to manifest themselves into a successful public art industry.

Public art is broader in definition than art found in galleries 
and museums, in fact many of them would look out of place 
in galleries such as Angus Taylor’s mind-boggling sculpture of 
deceased singer Brenda Fassie.  Artists create public art pieces 
to be enjoyed by people, to be sited in public spaces and at-
tract attention.   It does not only benefit the artist to have their 
work displayed, but the society as a whole as it adds value 
to public spaces. Many tell the tales of trials, tribulations and 
triumphs of the environments which they are situated in. Many 
of the public art pieces found in South Africa express the na-
tions struggle to find one core identity and praise our diversity.

Karen Bradtke, director of artSPACE  in Durban, says the ap-
preciation for public art differs in different cities. “Cape Town 
and Johannesburg are way ahead of Durban in terms of realis-
ing the value of the different art forms,” she says. Bradtke adds 
that people in Durban don’t show respect for public art pieces 
and this is evident in the way they vandalise, remove and de-
stroy these works.  “The definition of public art is different and 

that is where some of the disrespect comes from, disrespect 
by both city officials and citizens,” says Bradtke referring to 
a recent incident where graffiti writers  who had gathered on 
Sydney Road downtown Durban were arrested. The graffiti 
writers had gathered to honour Wesley Fischer, a fellow graf-
fiti artist. They were going to do this by writing his name on 
an abandoned wall.  They were under the impression that they 
were painting on a legal wall but authorities thought different-
ly, because police arrived and arrested all of them.  Graffiti is 
also an art form, a form of expression by many, and sadly it has 
been deemed as an illegal act and this is what Bradtke points 
to, when she says sadly many people don’t have the necessary 
respect that comes with knowledge about the public art trade.

PUBLIC ART   
Public art has been indetified by 

cities aroudn the world as one of the core aspects in increasing the appeal of a city and the quality of life of it’s citi-
zens. We look at why South African cities have such mixed reactions in implementing public art policy.   

Words: Zamathiyane Ndaba
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Words: Zamathiyane Ndaba

Bradtke points to different incidents in 
Durban where she feels as though city 
officials appear to be working against 
people involved in public arts.  Last 
year renowned Durban sculptor Andries 
Botha was forced to take eThekwini 
Municipality to court, over his “Three 
Elephants sculpture.” After being com-
missioned to construct three life size 
elephants, the city changed its mind 
and Botha was asked to stop working 
on the sculptures because of the rumors 
that “The Three Elephants” were simi-
lar to the symbol of the Inkatha Free-
dom Party.  Karen says that there are 
many examples that one can draw from,  
that show that maybe people in Dur-
ban still need to be educated about art.

“More money needs to be pumped into 
school art programs. Expose Kids to gal-
leries, and teach them design awareness 
from a young age,” says Bradtke.  These 
are just some of the strategies that could 
be implemented so people can appreci-
ate the value of all art forms. “People 
need to learn that art is not just for the 
elite, it can be for everyone,” she adds.

Marieka Prinsloo-Rowe a Cape Town  
art sculptor is optimistic about the level 
of awareness and appreciation that many 
South African’s or rather Capetonians 
are showing towards public art. She 
says although South Africans are begin-
ning to appreciate public art because of 
increasing literacy levels, funding is still 
the biggest hindrance that artists face. 
“People now want to see proper art on 
their street, there are becoming criti-
cal in the way they view art, and that is 
because the level of appreciation  and 
education is increasing,” she says.  “We 
have some of the best artists, fantastic 
stones but then there is that funding 
problem,” adds Marieka.  One of the 
ways in which Marieka thinks that this 
problem can be possibly overcome is if 
a triangle is created between the private 
sector, the artists and the government. 
“Show corporations that they could also 
somehow benefit if public art blossoms; 
it would make for beautiful cities that 
people might want to invest in,” she says.

Bradtke says that many Durban public 
artists battle to get funding and get their 
work displayed. She says that these two 
problems make upcoming, talented art-
ists shy away from this industry and opt 
for jobs that are more secure fields such 
as accounting and medicine. This is 
something which is always a loss to the 
trade and results in a brain drain in the 

humanities.  “A lucky break that many 
artists got was when they got an opportu-
nity to design pieces for the Moses Mab-
hida stadium; they got to showcase their 
work and also got paid generously.” She 
feels that the public arts industry in Cape 
Town is more “forgiving” than the one 
in Durban because there is more fund-
ing, more programs such as the Design 
Indaba, and more chances that an art-
ist can display their work on the street 
and not get it vandalised or destroyed.
Although the trade has been largely ostra-
cised in South Africa because of lack of 
funding and lack of respect and recogni

tion of itSouth Africans are beginning to 
learn appreciate this form of art through 
the recent Public Art Policy, which was 
authored by the City of Johannesburg’s 
Department of Arts, Culture and Heritage. 
This policy is a step forward in recogniz-
ing the role that public art ought to play 
in South Africa’s budding democracy. 

Cape Town and Johannesburg 
are way ahead of Durban in 
terms of realising the value 
of the different art forms 
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I s there anyone in South Africa more critical than Roger Young? If so 
then they sure are hiding themselves pretty well, whilst Young contin-
ues to devour the young ones of our local cultural scene. An art critic 
and music journalist, Young cannot seem to resist the urge to praise 
with moderation and spank constantly any mediocrity that threatens 

to infiltrate local creatives. As an indie filmmaker and music video direc-
tor he has worked with various alternative musical acts and once jokingly 
referred to himself as the Terrence Malick of Indie Music videos. Young 
seems to have found his mould in his current role as Editor-At-Large of 
burgeoning alternative arts magazine Mahala. We spoke to him about music 
journalism, getting punched in the face and reviewing the work of friends.    

Images by : Adam Kent Weist 
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MindMap-SA: Let’s start from the beginning, how 
did you initially get involved with the cultural scene?

I grew up in Durban and left as soon as I had written matric. 
I didn’t care about the results; I just fucked off to film-school, 
a decision that led me to a career in drug dealing. I wanted 
to make films, but no one was writing anything I wanted to 
make. So I started writing scripts, and then realised I wasn’t 
very good at it, this led to me covering gigs, films, culture, all 
that shit as a way to learn and pay the bills. Now it’s some-
thing I always return to. But more than that, there is a deep 
lack of critical thought in the popular arts in South Africa, 
and if I ever get to make a film I want it to be engaged with 
critically, that’s why I’m so hard on everyone else, I’m trying 
to create an environment where people will be hard on me.

MindMap-SA: You were kicked out of 
film school tell us a little bit about that?

I was editing a video project about a fashion show, I was con-
vinced the only way to show the daring nature of the cloth-
ing (it was see-through, I was nineteen) was to cross the line 
continuously. The film school was moving premises, the di-
rector of the school wanted me to help unpack furniture, the 
editing was difficult (we was working on tape to tape) and 
I wanted to finish goddamn it. He took one look at what I 
was doing and told me that, firstly, I couldn’t cross the line 
in this context, and secondly, if I didn’t help unpack he 
would fail me. I refused, he unplugged the machine, and I 
lost everything. That is when, I think, I took a swing at him.

MindMap-SA: Tell us a little bit about Ma-
hala and how you got involved with that?
I was in Durban getting over the five years of heroin addic-

tion that had led to me living on the streets. I had worked 
with Andy Davis before on SL in the early 2000’s. He was 
helping me out by giving me work on Levi’s music maga-
zine, under a pseudonym, I was unemployable. I had a seri-
ously fucked reputation; I had stolen from and lied to a lot 
of people. Anyway, Levis folded. Then Andy said, fuck 
this, I’m going to start something new. And he did, I kinda 
made it my job to be hypercritical of the way he was doing 
things, which led to me being his right hand man, I guess.

MindMap-SA: You spoke earlier about being hard 
on everyone. A lot of South African creatives can’t 
seem to take criticism, why do you think this is?

Because they’re scared of hard work. They’re afraid to 
push themselves. Their mommies told them they made 
the best sandcastles and they hate having that idea shat-
tered, mostly because it means they have to try harder, 
put more work into it. Welcome to the real world, fuckers.

MindMap-SA: One of the criticisms that I am sure you often 
receive is that of being too critical. Do you think this is found-
ed and how so?

It’s bias, plain and simple. That’s why people read you, 
they know your biases, and they can formulate what they 
think based on their knowledge of your biases. It’s a re-
lationship you have with the reader. You have to honour 
that; they’re why you’re writing. Entertainment journal-
ism is one part journalism, one part entertainment. I have 
to be honest about what I think, but I need to make it read-
able, so I’m going to highlight the things about my thought 
patterns that entertain. I’m a bit like Freddie Mercury really

1. Roger Young reviewing the 4th edition of Mahala magazine. The publication is a hybrind of long form 
journalism and creative photography. 2 & 3 Stills from the music video “slow the music” by OHM.

1 
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“I think art
 is the process 
of working out 

what your 
message is.

 Once you know, 
once you 

can hone it
 down to

 a sentence
 you should

 just stop making 
art.” 

MindMap-SA: In line with that what 
value do you think publications like 
Mahala add to the local cultural scene?

Mahala, provides, for better or worse, 
a space to discuss ideas. It gives an al-
ternative voice to critical thought, and 
pays respect to people who make shit 
by talking about it and by bringing it 
into the sub-cultural consciousness.
 
MindMap-SA: Mahala focuses very 
strongly on music. Music journalism, 
locally is not something that is very 
prominent why do you think this is and 
what can be done to restore that to order?

Well, it’s a vicious circle. People don’t 
go to gigs because there isn’t a culture 
of appreciating stuff made locally. And 
I’m not just talking about local as in 
South Africa, but in each town or city, 
no one will pay to go see the local band 
that they’ve seen six times this year. But 
the moment an out of town band comes 
through, the money comes out. What 
this means is local bands never have 
enough money to tour, without bands 
touring they don’t get inspired by oth-
er influences, towns, crowds, etc, they 
lose their impetus. So they whole scene, 
countrywide often feels like it’s in sta-
sis. It’s hard to get excited about, from 
an audience members point of view. So 
what happens is music journalism tries 
to be excited all the time, and then it cre-
ates this hype that is recognised as false, 
the readers lose trust, then they stop 
reading, the editors stop paying and then 
we all die. Music Journalism needs to 
create a culture of honesty and apprecia-
tion, in order to get people back to gigs, 
and therefore to help bands survive, tour 
and evolve. But it’s an investment and a 
risk that few editors are willing to make.

MindMap-SA: Often as a critic you 
have to analyse the works of people 
you admire or are friends with and 
maybe you might not be happy with 
the results, how do you reconcile and 
find that balance between being objec-
tive and just simply loving the artist.?
 
It’s easier If they are friends, I mean, 
they know me, and what they’re getting, 
and it’s one of my rules, never write 
something you don’t have to balls to tell 
someone to their face. When people I 
don’t know, but admire, do subpar work, 
that’s the hard part. Because I don’t want 
to be a dick about it, but I don’t want to 
cocksuck either, that’s a difficult balance. 
That’s the work I’m least happy with.

MindMap-SA: What are some of the weird 
experiences that you have had as a critic?

I got punched in the face once. Some 
guy just came up to me and hit me be-
cause I had written something about 
his friend’s band. Then when the 
bouncers threw him out, he shouted, 
“You celebrities are all the same!”

MindMap-SA: You have also direct-
ed several Indie Music videos, tell 
us a little bit about your own direct-
ing style and your creative process?

I like claymation. I like wonky technol-
ogy. It’s why digital seems pointless to 

me. Nothing that ever goes wrong in 
camera remains. It’s so binary, it either 
works perfectly, or it doesn’t. I hate per-
fection. Back in the day, I used a Bolex 
and I used to jump on my negatives or 
expose them to light, or give the lab 
the wrong exposure times, just to see 
what would happen. I’m still trying to 
find my place in the digital paradigm

MindMap-SA: Who would you say are 
some of the people that have had the strong-
est influence on your creative outlook?

Vonnegut, Philip K Dick, Ken Ke-
sey, Paul Botha, Jonathon Handley, 
Jeanette Winterson, Dorothy Parker, 
David Foster Wallace, Grace Jones, 
Bill Hicks, and my mom’s regretfully 
aborted country and western career..

MindMap-SA: What do you think is 
the overall message of your films?

I’m kinda obsessed with memory. How 
you remember something is not how I 
remember it, all that. I don’t really know 
what my message is, I think art is the 
process of working out what your mes-
sage is, once you know, once you can 
hone it down to a sentence you should 
just stop making art. Put it on a t-shirt or 
tweet it, and then retire to the country.

MindMap-SA: What role do 
you think art has in the cur-
rent South African social context?

We need to see everyone else’s hu-
manity, their vulnerabilities. Or we’re 
fucked. We’ve become so polarized, 
so prescriptive of what people can say, 
can think, and can even be influenced 
by. But we also need to stop making 
art that is all rainbows and unicorns. 
Things end badly all the time. We need 
to see the consequences of stupidity. 
I don’t know who said it but the pur-
pose of art is to arm against despair.

MindMap-SA: What are some 
of your future plans and ini-
tiative you are working on?

I’m about to try crowd - source funding 
for a movie about white liberals and their 
unintentional racism. I’m halfway there 
on raising money for a rock and roll 
movie that I want to set in The Winston. 
I want to make a coffee table book about 
completely ordinary people’s unremark-
able last words. And I’m trying to start up 
an network between venues nationwide 
that allows for bands to tour more easily.
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MindMap-SA: 
Tell us a little bit about yourself and your personal background?

Similo Gobingca:
I was born in the Transkei in Idutywa to a family of educa-
tionalist, however I grew up single parented, and although 
that is a bit complex if you are from the Transkei! Or Black 
period! I grew up listening to a lot of Rap, I actually start-
ed rapping but I was no good. When I came to Durban in-
tending to study film I was cast into a journalism course at 
DUT, I met a lot of friends they were all artists with a pen-
chant for good tasty herbs, we have been friends ever since, 
those ties drew me deeper into the hip hop and film scenes.

MindMap-SA: And filmmaking and how you became 
involved with that?

It is just something I wanted to do from an early age! It 
was the Bruce Lee movies and Silver Fox and guys like 
that, Martial Arts has a large part of my heart, growing up 
in rural Transkei, looking at the rolling hills I always im-
agined an epic kung-fu showdown between Nguni warri-
ors and a Chinese army! With me as the under-dog hero!

MindMap-SA: Who would you say are some of the people that 
have had the strongest influence on your creative outlook?

Eugine Paramoer, he has not made a lot of films but he in-
stilled philosophy in my understanding of filmmaking! Then 
Anthony Collins who introduced me to a lot of films, Claire 
Angelique helped me to overlook the traditional nonsense 
and bolster up the ego needed to pursue filmmaking! My di-
recting style however is informed by the story, you cannot, 
no one should go into a film with a strict set of values, you 
should be flexible to the demand of that particular project.

MindMap-SA: What value do you think filmmak-
ers locally can add to the local cultural scene?

Mzansi society is in constant re-configuration. Movies like 
Skeem and White wedding do great justice to this, in saying 
we are all just people who kind of like the same things, South 
African things! We are not black or white or Indian etc. We are 
all madiba’s citizens and want a good life. So they need to stop 
telling stories about events and tell stories about life and people!

MindMap-SA: You speak a lot about the impor-
tance of creating a new black middle class cinema 
tell us about this and what does that really mean?

deeper into the hip hop and film scenes.
Similo Gobingca: Well not black middle class cinema, I don’t 
think there is class involved in all of this, but what I mean 
is creating Intelligent black cinema for intelligent black peo-
ple, instead of all the nonsense we are fed. Most films created 
for the black market are really stupid, they will be directed 
by black filmmakers and paid for with White money! It’s an 
Agenda some of us young filmmakers determined to destroy. 
This thing is horrible and is strangely endorsed by even the 
local financing institutions. The type of stories they want 
us to tell and how they want us to tell them is disturbing!

MindMap-SA: So you think the film scene is really going 
from here?

Well I think the future of Mzansi cinema is in Durban. 
People from other regions are too pressured into do-
ing what’s right; Durban guys have suffered long enough 
anyway and have mastered the art of survival. So gener-
ally they would be more inclined to taking their time to 
find the means to make the exact film they want to make

MindMap-SA: You produced a film for Thishiwe 
Ziqubu tell us a little bit about that experience and 
what were the biggest challenges you have faced?

She has a great future ahead of her, she is good. She and I have 
been friends for a while. We made the film for no more than 5000, 
we fed and transported everyone with that and still had enough 
money for Ponchos Coffee Tequila to bribe the DOP, Sabelo 
Dludla. It was cool. I gave me confidence that I could really do it!

MindMap-SA: What are some of your fu-
ture plans and initiatives you are working on?

I am about to shoot a film for Mzansi Magic. I have another 
script that needs polishing, which should be my next project. 
the ANTWOORD, wants me to act in their sitcom. I am a small 
time filmmaker; my dream is only to be better and cooler than 
my Hero Mario Van Pebbles. And most importantly I wanna 
make a movie with Roger Young one day, he is a great writer!

More and more locally, film is becoming an accessible art form. Audiences have 
seemingly began to have more faith in local productions. And whilst there is still 

room for growth we are seeing a mixture of young directors take up the baton 
and lead this art form. We spoke to well established cult filmmaker Similo Gob-
ingca about Black middle class cinema, creative processes and never going to 

film school.
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Colombo Coffee and Tea is one of the most loved hotspots for Durban 
Coffee lovers, not just because of the various imported and homegrown 

roasts but because of the ambiance. During our photo shoot for The 
Forerunners Edition, Filmmaker Similo and Photographer Kevin engaged 

in an old style of friendly warfare. And it is safe to say it was a close one. 

Battle of the minds  
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Tell us a little bit about Kevin 
and his personal background?

I am a freelance photographer cur-
rently residing in the sleepy, sweaty 
town of Durban with my girlfriend. I 
come from an Afrikaans family who 
– apart from my parents and brother – 
live in Pretoria. I am vastly influenced 
by music. It has affected my mindset, 
my moral standards, my lifestyle, the 
way I look and of course my work.

How did you initially get in-
volved with photography?

It was actually because of an ex girl-
friend. She got a decent SLR camera and 
started spending an incredible amount 
of time in the botanic gardens, so in a 
bid to spend more time with her I got 
myself something similar, and so we’d 
spend weekends photographing birds at 
the lake in the gardens. It was an odd 
time in my life but the difficult nature of 
photographing a bird in flight forced me 
to learn the basics fast. The music pho-
tography came about after another lady 
dumped me a year or so later and I had 
nothing better to do. I started spending a 
lot of time in the pub (a normal reaction 
to the end of a relationship) and decided 
to try make the hours and hours spent 
in Burn at least a little bit productive.

Who are some of the artists and 
people that have had the strong-
est influence on you and why?

I get inspired by so many people. I like 

the fact that a lot of the people who in-
spire me most are actually close friends. 
Guys like Tyler Dolan - who I showed 
some of the basic ropes not very long 
ago - is producing some mad photo-
graphs and is quickly becoming a very 
popular artist in Durban. I think that I 
sometimes get inspired more by people’s 
progress than any one piece of work. 
People like Xavier Vahed and Allister 
Christie constantly produce work which 
makes me so stoked that I just want to 
pick up my camera and shoot some-
thing. Otherwise bands like Tool are a 
constant source of artistic inspiration.

You photos are very much 
band and social photographs 
why does this appeals to you?

As I said, I’m inspired by music and so 
I try to involve myself however I can. 
Unfortunately my brain simply isn’t 
wired to produce audio so I do what I do 
best. In recent months I’ve slowed down 
on taking live music photographs for a 
couple of reasons. There are so many 
young photographers at gigs these days 
that they seem to interfere with the mu-
sic. The front row at any gig should be 
filled with dancing lunatics, not a line of 
photographers shouldering their way to 
the front of the stage to make an image. 
I became aware that it was a problem 
and since I was very much part of the 
problem, I’ve stopped. I’ll shoot a gig if 
I’m invited by the band or venue but I’m 
simply not quite comfortable with it any 
more.  Then you must realise that these 
evenings that you’re shooting live mu-

sic, you’re putting very expensive equip-
ment in a hostile environment: sweat, 
booze, drunk people, dancing, moshing 
and the dust of festivals, and the finan-
cial compensation simply doesn’t add 
up to the risk involved. I love doing it 
but it’s all a bit silly at the end of the day.

You were recently in India; tell 
us a little bit about this and 
what you were up to there?

It was actually a family trip. My fam-
ily loves to travel and my mom and 
dad were kind enough to let me and my 
brother tag along with them on this one. 
Three weeks in India can’t be called a 
holiday but it was definitely mind ex-
pansion and a massive gift. While there 
I shot some portraits with the help of 
my family which you will hopefully be 
able to see in the next issue of Mahala.

You work a lot with other art-
ists and creative’s, how impor-
tant is collaboration to you?

I love working with other artists, but it’s 
something which can drain you. Trying 
to plan around the schedules of yourself, 
your client AND another artist is tricky, 
never mind splitting the meagre money 
Durban creatives get paid. That said, I do 
need to collaborate. Working in isolation 
isn’t a good thing. I enjoy working on 
shoots and ideas with my girlfriend Sa-
rah Cummins (a talented illustrator), and 
it is interesting how her way of seeing 
things can influence the final product, 
even when her input is solely intellectual.

KEVIN
GOSS
ROSS   
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Kevin Goss-Ross is one of the most lauded young photographers in Durban. He has collaborated with 
various Durban artists and his worked has appeared in Mahala, and One small seed. We spoke to him 

about music photography, social commentary and Durban.
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As I photographer I am sure you have had some crazy 
things happen to you, tell us about some of the weird and 
wonderful experiences you have had whilst working?

Of course... especially when I used to cover festivals with 
Roger Young. I have seen some terrible things, usually related 
directly to that fuck. I’ve had so many types of fluids on both 
myself and my camera I’m surprised that either of us work. 
More recently I smoked a pipe with the elephant baba (the sup-
posed reincarnation of Ganesha) after photographing him. Oth-
erwise I’ve tripped over a prosthetic leg from the sixties whilst 
shooting a local metal band, I’ve had half of the Winston nude 
for another set of images, met some very interesting people 
including the ex head of the SAPS cult division and so many 
other things that I’m actually ashamed of. Let’s leave it at that.

What do you think of Durban’s alterna-
tive arts scene and where can it improve?

Durban’s young/alternative art scene is actually finally com-
ing alive. We have galleries catering to younger artists and 
people like Louis de Villiers (Skullboy) and Tyrone Bradley 
organising amazing exhibitions through their Working Class 
initiatives. What people do need to understand however is 
that young artists – especially photographers - exhibiting in 
Durban generally tend to lose money in exhibitions. I haven’t 
even broken even in an exhibition in two years. It’d be nice if 
the public would start showing a bit more support financially 
but at the end of the day the only people who are going to be 
able to give the scene a boost are us. I’ve also noticed that the 
crowds who do attend exhibitions featuring younger artists are 
young themselves, and generally don’t have money to spend.

    
Recently you did a series on why the end of the world 
would not be a bad idea, tell us a little bit more about this?

Yeah that was actually for an exhibition I was invited to partici-
pate in by The Collective. It was a collection of both young and 
established artists where we had to interpret ‘The End’ in any 
way we wanted to. American band Tool has a song called ’Ae-
nima’, which was my point of departure. The lyrics read “Some 
say the end is near/some say we’ll see Armageddon soon/I 
certainly hope we will/I sure could use a vacation from this/
bullshit three ring circus sideshow of freaks”. Later on in the 
song the vocalist goes on a kind of rant with lyrics like “Fuck 
retro anything/Fuck your tattoos/Fuck all you junkies and/
Fuck your short memory”. I then enlisted the help of my friend 
Billy Pineapples A.K.A Luke Molver to help me write similar 
bits of angry poetry about people who annoy and frustrate us.

How did you actually put this series together?

I had just come back from an exhibition in Jozi and had 
sort of forgotten all about this commitment, so I phoned 
up Luke and we met at the pub to compile a list of people 
who make the world worse. The list became incredibly long 
very quickly and it took us longer to shorten our list than 
it did to compile it. We then had to phone around for other 
flops like us who don’t have a day job who we could photo-
graph in the middle of the day, in the middle of the week. I 
shot the images in my friend Tyler Dolan’s lounge the next 
day, borrowing bits of equipment from both him and Xavier 
Vahed, and edited the day after. The following day I printed, 
framed and dropped the finished product with the Gallery.

One of the things that struck me about the collection was 
how it was social commentary, how hard is it as an art-
ist to be both creative and relevant with your work?

I think that if you are angry enough it is quite easy. Of 
course it is easier to produce something which is pretty 
and has no narrative or thought behind it, but as an artist 
you know that the image just has a much shorter life span. 

Feature

Inspired by Tool’s Aenima these images are part of an extended series about why 
the end of the world would not be a bad thing. The Images depict some of the 
things that are wrong with people and were exhibited at The Collective gallery.
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As a photographer 
Kevin has a versatility 
that allows his work to 
stretch beyond regular 

perimeters. He has 
an unusual ability to 

document events in their 
entirety creating a long 
and plausible narrative 

whilst still managing 
to capture and isolate 
individual images that 
are somewhat iconic in 
their own right and can 
claim their place in the 

creative space.
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Kevin is particularly adapt to music 
photography having covered various 
music festivals such as Oppikoppi 
and Splashy Fen to name a few.
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South Africa has a vibrant film indus-
try, whose potential we have yet to see. 
The growth of this industry catapulted 
with the production of Tsotsi, a drama 
which many South Africans are familiar 
with, written and by Gavin Hood which 

tells the story of a young hoodlum in 
Soweto.  The movie won an academy 
award for best foreign language film in 
2006 and also began building a reputa-
tion for the South African film industry.

Local and foreign film makers are begin-
ning to see the value of our unique loca-
tions as well as the affordability of film 
making in South Africa. Our country 
has a long history of storytelling which 
began with the first ever news-reel dur-
ing the Anglo-Boer war. The first fea-
ture film to be shot in South Africa was 
The Kimberley Diamond Robbery which 
was shot in 1910.However it was only 
until the advent of Apartheid in 1994 
that South Africa’s diverse cultures and 
stories could be brought onto film. The 
government has taken the initiative to 
be involved in building the country’s 
heritage through film and encourag-
ing local content so that South Africans 

may be able to tell their own stories. 

The Durban Film Office was established 
in 2003 as a support system for film mak-
ers within the eThekwini region. The or-
ganisation aims to facilitate development 
within the film industry in Durban and 
functions through sponsorship by the Eco-
nomic Development Unit of the eThekwi-
ni Municipality.  The Durban Film Office 
is committed to the promotion of all as-
pects of production however with a par-
ticular focus on content related interests 
of eThekwini including the music sector.  
It has also actively involved in promoting 
Durban as a world class production des-
tination and also organising programmes 
which support the growth of film produc-
tion in eThekwini as well as increasing 
job creation, tourism and the develop-
ment of skills in the local film industry.

The Durban Film Festival is one of the key 
initiatives which have been supported by 

Durban 
Film
    

Arts is one of the areas that have been earmarked by the South African government as a sec-
tor that can contribute better to the economy. Durban has taken up this challenge by setting up the Dur-
ban Film Office with the aim of increasing economic activity and viability of the film sector in the city.

Feature
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the Durban Film Office since its in-
ception.  It is the longest running ini-
tiatives of its kind in South Africa. 
The festival runs over a period of 12 
days at the end of July and has grown 
to include utility initiatives such as 
The Durban Film mart. The festival 
presents over 200 screenings of films 
from all over the world as well as local 
ones. The films are screened across the 
city of Durban as well as in Durban’s 
townships where there are no cinemas.

The Durban Film Festival as well as the 
Durban Film Office joined forces in the 
creation of the Durban Film Mart. This 
programme runs concurrently with the 
Durban Film Festival.  It intends to in-
crease the visibility of projects form 
the African continent as well as creat

ing connections for the filmmakers and 
create partnerships with other produc-
ers and influential people within the 
industry. Durban Film Mart is commit-
ted to the promotion of African content 
through the film industry.  Recently the 
Durban Film Mart held a ceremony to 
celebrate the achievements of its film 
makers and the South African winners 
of the Most Promising Documentary-
Projects travelled to Amsterdam for 
the International Documentary Festival 
of Amsterdam (IDFA). The prize win-
ners from KwaZulu-Natal and Eastern 
Cape described their attendance at the 
Festival as an “experience of a lifetime” 
where they gained invaluable expertise.
Mayenzeke Baza, producer and di-
rector respectively of Ndiyindoda 
(I am a Man) and Nicole Schafer 
were the winning participants who 
took part in the Amsterdam Festival.

The Durban film office has also helped 
several local production companies 
in term of producing their content. 
Terri Pillemer who is the co-owner of 
Terno Productions, a Durban based 
Production Company which special-
ises in television production and pro-
duces Creature Club for SABC 3 says 
Durban Film Office has also assisted 
Terno Productions in producing con-
tent for the show. “The production we 

are most proud of is Creature Club, a 
children’s wildlife show which has had 
three successful seasons and is about 
to go into production of season four”.

Club for SABC 3 says Durban Film Of-
fice has also assisted Terno Productions 
in producing content for the show. “The 
production we are most proud of is Crea-
ture Club, a children’s wildlife show 
which has had three successful seasons 
and is about to go into production of sea-
son four”. The production employs a lo-
cal crew and by doing so the production 
company has been able to provide em-
ployment for several young hopefuls who 
are looking to grow within the industry 
by learning from seasoned professionals.

The Durban Film Office has assisted 
Terno Productions over the years since 
the company was founded in 2007 and 
Pillemer says shehas enjoyed working 
with them. “They always have a posi-
tive attitude and are nurturing towards 
the projects taking place in the city and 
try to be as accommodating as possible”.

Location procurement is a particular area 
which tends to be burdensome when put-
ting a production together, however Pille-
mer says, with the help of the Durban Film 
Office this has been made hassle-free. The 
Durban Film Office seeks to boost the 
film industry in Durban therefore even a 
production on the tightest of budgets can  
make use of Durban’s  incredible locations 
with the help of the Durban Film Office.
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THE  POET
TUMELO

Tumelo Khoza in one of the leading young lights in Durban’s poetry 
circles. As a performer and writer she has graced some of the best 
stages in the country, having performed at Poetry Africa. Khoza 
has gained her reputation as a smart and immediate wordsmith but 
her quality lies in paradigms that are beyond just fancy phrases and 
punch lines. We spoke to her about female voices locally, poetry 
as politics and whether the arts are still relevant in South Africa.
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MindMap-SA: South African poetry has a wide array of female 
voices how do you plan on taking your place in this medium? 

In as much as there is a wide array of female poets, I believe 
each one has their own artistic signature and each strives on 
keeping that signature as that is what sets them apart from the 
rest. The plan is to then continually excel in sustaining original-
ity, ensuring that each time there is an opportunity to perform, 
I deliver, keeping the standard if not raising the bar higher.

MindMap-SA: You come from Eshowe which is not 
an inherently creative community on the whole, how 
did you first find yourself getting involved in the arts.

I have always believed that small towns produce big things/
names/attractions. Eshowe is town that is fruitful with art. It’s 
only that people then come to bigger cities to show what they do 
in the small towns. When I’d come to Durban as a teenager, while 
I was still finding my artistic signature as a spoken word artist, I 
found that some of the poets were sounding the same, as if they 
were cloning poets they’d seen on TV or ones that were older than 
them in the same city. I’d always go back home and train myself, 

pray about too, to sustain a sense of originality at all times. After 
all, no one else in the world has the same thumbprint as yours.

MindMap-SA: Your poetry has a very strong so-
cial conscious why have you chosen this? 

There are matters in society that need to be addressed, 
that’s where I come in as an artist. If I choose not to, my gift 
is abandoned and my purpose in life is not fulfilled. Be-
ing an artist is not about me, it’s about everything and every-
one else around me and in the world.  It was Yoko Ono who 
said, “Artists are going to be the metronome of this society.” 

MindMap-SA: You write very eloquently about the is-
sue of democracy what do you think of South Africa today?

Our Democracy is a teenager at this stage. Teenag-
ers are known to be wild, confused, rebellious and 
feisty. If teenagers are not guided well enough, there’s 
no saying how they will turn out when they are older...

MindMap-SA: • Tell us a little bit about 
your writing style and creative process?

when I write poetry it is like composing a song; placing each note 
where it belongs so that once the symphony is complete, the music 
filters through your ears, settles in your heart and blesses your soul.

MindMap-SA:  You are primarily a perfor-
mance poet how do you do the transition from writ-
ing something down to actually performing it?

When I write my poetry, more times than not, I imagine an audience 
in my head. I think about where to place my commas, my full stops 
and which lines need to run-on or repeated. I think of how I should 
begin and/or whether the end would be pungent enough, if at all, for 
the listener as it would for the reader if the written poetry were read.

MindMap-SA: You recently performed at Poetry Af-
rica tell us a little bit about this and how it came about?

About a month before the festival ran, the Centre of Crea-
tive Arts (UKZN, Howard College) held auditions. I went 

to audition and not long after that I received a call let-
ting me know that I would be performing in the festival.

MindMap-SA: You did a very visual perfor-
mance what was the intention behind this?

I worked with two contemporary dancers and close friends of mine, 
Sifiso Ndlovu and Thando Mlambo. I wanted to bring a new dimen-
sion in the poetry scene. Poetry is used a lot in dance but dance is 
rarely used in poetry. So I thought why not use my set to bring some
thing that the poetry audience won’t forget about my performance?

MindMap-SA:  Who are some of the people and art-
ists that have had the strongest influence on you and why?

As a teenager I use to listen to a lot of hip hop music. I looked 
up to artists such as Tumi from the Volume, The Fugees and 
Ian Kamau – just to name a few – and poets such as Afura-
kan, Flo, Lebo Mashile, Rose Makhosi, Malika Ndlovu, Bu-
siswa Gqulu, Mak Manaka, and so many more. They inspired 
me not only of the styles they had/have as artists, but also be
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“  There are matters in society that need to be 
addressed, that’s where I come in as an artist. If I choose

 not to, my gift is abandoned and my purpose in life is not fulfilled. Being 
an artist is not 

about me, it’s about everything and everyone else around me and in the 
world.

“  
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cause of their relevance, their originality, their ability to ex-
press themselves and make me believe it at the same time, 
entertain me and, most importantly, touch me with their art.

MindMap-SA: • You work with a number of poets and 
writers all around, how important is collaboration to you?

It is very important. I find it selfish to do things on your own. We 
all need to grow, and in doing so, we need to help each other, ad-
vise each other, groom each other, work together because we never 
know how far we can stretch our own boundaries as individuals.

MindMap-SA: You coordinate Cup O’ Thought what is 
the intention behind this? And what are your plans for it?

I co-ordinate Cup O’ Thought with Thando Mlambo. Our inten-
tion for starting this movement was to introduce poets from out-
side of Durban to the Durban poets so that they may see what hap-
pens in other provinces or other countries outside of their own. As 
an artist who’s been exposed to art outside of Durban and South 
Africa, I can safely say that it helps immensely to hear someone 
new; it inspires in a way that cannot be described – and from 
there, we can only cultivate our craft. We plan to cross the African 
boarders, inviting poets from other Southern African countries, 
from Central and eventually Northern African countries as well. 
Who knows, Cup O’ Thought might one day be international.

MindMap-SA: Durban has a bad reputation as an ap-
athetic city what do you think can be done to shift

this mindset and get the city more involved in arts?

I don‘t think the problem lies in art itself, simply because I find 
Durban art to be rich in many ways. It’s innovative, entertain-
ing, relevant and ground breaking. I feel the problem might 
lie in informing the public about these aspects of Durban art. 

MindMap-SA: You were recently starring in Journeying Home, 
tell us a little bit about the production and how it came about?

Journeying Home was a play written and directed by Rowin 
Musamy, who is a lecturer at UKZN, Howard College. He had 
open auditions running, I went to audition and got the part of 
Noz, a 31 year old events coordinator and independent wom
an. I studied drama for three years at DUT and after graduat-
ing, I’d never really worked with a director or acted in a play, 
so Rowin gave me the opportunity to do that, to remind mY-
self that I am multi-faceted and I am an artist, not just a poet.

MindMap-SA: How is performing poetry different from per-
forming in a play and how did you prepare for your role?

I won’t lie; it was a bit of a challenge. Prose is unlike po-
etry, the rhythm and the beat are not the same. I had to pace 
myself, focus, know who Noz is and what she is about be-
fore stepping into her shoes and realising that Noz, un-
like Tumelo, is not a poet. So it required me to complete-
ly abandon the poet in me and re-embrace the actor in me.

Tumelo and Thando Mlambo (Right) are co-founders of Tea cup. This a creative incubator 
that hosts various performance art projects and events. Their flagship project if Cuo ‘o’ 
Thought, a monthly poetry session that brings poets from all over Southern Africa to Durban.
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Russel
Let’s start from the beginning how did Luminati come about?

Manelis
The way I got involved is that I started the band together with 
San & Marlyn two years ago. Luminati is a 6-piece band that 
consists of different type of artists/background musically (San 
The-man on vocals, Sanele on keys, Mbuso on bass, Hlengani 
on lead guitar, Lee the drummer and me  Manelis on raps.) 
and otherwise (age and character). We are trying to use that 
to our advantage and mix our life experiences in music. Do-
ing that, we automatically are exploring different genres.

Russel
Your name is quite striking and can easily be misunder-
stood for the infamous Illuminati. Tell us a bit about that.

Sans
Well we were looking for something shocking, attention grab-
bing yet with substance. We ran through a few but felt they were 
either cliché, empty or farfetched. Then Manelis came with this 
‘Luminati’ and we all immediately apposed it thinking he meant 
Illuminati. He went on to explain that ‘uthando nomculo lumi-
nathi’. So it’s a Zulu word that translates to ‘standing with us’. 
What stands with us? Love for music, it supports and unites us.

Russel
You Manelis are very well known in Durban as a solo 
artist, how has it been being part of a full live band?

Manelis
It has been very challenging, but at times fulfilling. Mu-
sically it is a lot of work, to start something and finish it. 
This is a discipline that artists always have to work on. A 
band is a great place to perfect artistry with other musicians.

Feature
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Kindly remove your blinkers, would you please do the same to your mental music prison, it’s 
also suggested that you abort attempts of genre specification. Upon this you may assume 
a lofty position and unplug from this realm and plug into the escapist galaxy of Luminati.

Luminati is a ‘’music experimental’’ band formed by five vastly different yet discerning artists from Durban. Having been together 
for just over a year the band has acquired a steady cult following in the city’s live music scene. Having represented Durban at the 
2011 Grahamstown arts festival, opened for Tumi and the Volume in November, runners up at the Battle Of The Acoustics and 
encored at the different stages of the COP17 festivities its evident that the group is paving their own lane in the industry. Collectively, 
they span well over 40 years of music experience. They’ve all been involved in several groups before but they’ve all always wanted 
to contribute to a maestro group such as their current outfit. The boys share a distinctive kinship amongst themselves one which 
is austere and work orientated. They subscribe to a strong sense of authenticity and aesthetics which is evident in their output. 

The band’s music is a caption of peak hour in Warwick junction but within a few bpm’s. It delicately delivers the listener to a mellow Sunday 
jog in a tranquil suburb. Luminati’s sound is the kind that cannot be affixed to a certain genre. It’s a gentle culmination of rock, jazz, hip hop 
maskandi  and other eclectic influences. After a few attempts we finally got to converse with the Luminati frontmen Sans and Manelis.



“It has been very 
challenging, but at times fulfilling. Musi-
cally it is a lot of work, to start something 

and finish it. This is a 
discipline that artists always have to work 
on. A band is a great place to perfect art-

istry with other 
musicians.” 

Russel
About two years ago you released a mix-
tape as solo project, what role did that 
play in helping you grow as a musician 
and to able to be where you are now?

Manelis
I released S’ Tshengise EP/Iphi? 
The EP got some work out instead 
of just having work in the vaults, 
it helped me to perform music that 
people would get use to knowing 
and besides being this fossil in 
the Durban scene but for some to 
put my face to the music and have 
something to take home in a sense. 

Russel
Walk us through the crea-
tive process, how do you guys 
go from an idea and a con-
cept to an actual finished song?

San
There is not a designated composer; 
it could be any one of the guys on in-
struments. I should mention though 
that Manelis and I have been do-
ing music together so we intro-
duced a few of those songs to the 
band and simply improved and ex-
perimented with notes here and there.

Russel
Because the band is so diverse how 
do you guys manage to work to-
gether and solve creative differences?

Manelis
We don’t have creative differences 
in a negative way, the creative dif-
ference we have is positive, it is not a 
problem, more the solution to us being 
the band we are. But then again out-
side that creative space life happens, 
family, personal growth, bills and so 
on and that is a different discipline.  

Russel
Bands go through a fair amount of 
challenges and hardships, how has 
the experience been for Luminati?

San
Definitely man, we go through a 
lot of shit. Understand the band 
comprises of different charac-
ters that could clash but fortu-
nately for us, we haven’t had any 
clashes. It is just having to work 
around everyone’s schedule that 
is challenging. Simply because 
besides this, we all also work pro-
fessionally outside of the band 
and we are all going through our 
own shit. So yeah, we do have 
issues like most bands but we 
try to make it about the music.

Russel
Durban has a bad reputation as an 
apathetic society, and so a lot of art-
ists leave. Have you guys ever consid-
ered leaving cause of the lack of plat-
form and people who want free gigs?

Manelis
As a band we are pretty new, we are 
still trying to find our footing within
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ourselves first. It’s going to take some time be-
fore we feel this effect as a band. For some in the un-
ion have been there done that got the sweater, you dig?

Russel 
How hard is it though to be a professional musician in the 
city?

Manelis
In Durban it is very hard. Full stop. In Jozi its hard full stop. In 
Cape Town it’s hard another full stop. I’m sure outside the bor-
ders its hard as well yet still we do it. With Durban briefly I can 
say the infrastructure to sustain these lifestyles is much more elu-
sive even for formally educated graduates now that should tell 
you a story, yet again guess what? The push goes on in Durban. 

Russel 
there is great segregation in the Durban in-
die scene. Where does Luminati see itself? 

San
In terms of genre, we fall in no box. We are not trying to fit into 
a box. Our contribution to the Durban scene is through fresh
music so that we create a new genre. And not only that but 
we’re looking to bring aspects that people are ignoring for ex 
ample adding gum-boot dance as a rhythm of a song and us 
rapping and singing over it. We have to make sure that our 
music is not in a box.  We represent this country and you can’t 
put this country into a box and it’s so powerful in that sense. 

Russel
Over the years you guys have been influenced by 
so many different genres. Is the band able to incor-
porate that into the sound? Is a conscious effort? 

San
The plan is to very much diversify ourselves. That’s 
the first thing people witness at the shows. The band it-
self is already swinging 360 degrees. We’re already 
mashing shit that we grew up to with the urban sounds. 

Russel
 Is it a conscious decision though? 



San
At the beginning, we had plans to 
work with old bands that we grew up 
under. Sounds like Sankomote and 
Sakhile especially with the bassline. 
For those who don’t know Sakhile 
is the band that Sipho Gumede and 
Khaya Mahlangu honed their skills 
in. We’d love to work with musicians 
like Madala Kunene and the likes. 

Manelis
I have had lots of influences; I don’t 
even know where to begin. The early 
influences of Prince, Ladysmith Black 
you knowhats, Letha Mbulu, Hugh, 
umBhaqanga, the whole eighties “bub-
ble gum era “Hip Hop, Fela……I find it 
very hard though to pinpoint a few peo-
ple, there is so much...like what didn’t?

Russel
I heard you guys at Unit11 doing Sit-
shengise and I was taken aback by how 
different yet familiar it sounds, how has 
the experience been of adapting some of 
your material Manelis for the band and 
how have you gone about doing that?

Manelis
It has been a great experience to work 
with people who play instead of pro-
gram. It has opened my mind to other 
possibilities when it comes to music 
compositions that I wasn’t aware of.
It taught me not to be afraid to ex-
plore other sounds, to explore mu-
sic, to feel free doing stuff like that. 

Russel
How was it opening for Tumi 
& The Volume at that gig? 

San
They weren’t expecting something like 
that. We all love and respect the guys, 
they represent SA music in a very beauti-
ful way and for me it was the surprise on 
his face, and they weren’t expecting what 
they heard. We also gained more fans on 
the night so opening for Tumi & The Vol-
ume was definitely a good opportunity. 

Russel
Last year you performed at the Naf-
est, what was it like to perform in 
front of a festival audience as op-
posed to the club venues in Durban?

Manelis
People at the Nafest tend to sit down 
when they enjoy music, you have to 
be patient with an audience like that. 
You have to perform something beau-
tiful and work towards a nice climax. 
You have to sell yourself a lot there, 
there are so many people doing shows 
that you have to make individual con-
tact with people for them to attend the 
shows – there is no facebook, glory.

Russel
Having played at a wide variety of ven-
ues, what would you say are some of 
the strange experiences you have had?

Manelis
I don’t remember any strange ex-
periences, isn’t that the strang-
est thing. It would have to be a 

Russel
Please tell us about the experience 
at the battle of the acoustics show-
down. Having to go from a fully 

fledged electronic band to small scale 
acoustic set up to a new audience.

Manelis
I loved the fact that we per-
formed for a different market. 

San 
It was beautiful, it was beautiful. Man, 
we didn’t even know we could get 
down like that. It’s part of our build-
ing process though, we explore a song’s 
dynamism and flex it even more when 
the situations require. It’s like dis-
covering that you’ve got a sixth fin-
ger and now you want to use it. It was 
challenging though because first and 
foremost, we are an electronic band. 

Russel 
Are there any plans for an E.P 
or an album in the near future?

Manelis
Yes, we have recorded some stuff hope-
fully we do more and work towards 
an EP or something of that nature . 

What are some of the plans and ini-
tiatives you have in the pipeline?

Manelis
As a solo artist I have music that I’m work-
ing on and am going to release this year.
As a band the objective is to do as many 
compositions, shows as we can and de-
velop a dope set and have an impact 
when we perform.  As a band there is the 
27th of March, come and check that out 
to see what is in the pipeline. We will 
have a gig at The Jazz Centre at UKZN 
Howard College that date. For more 
info keep an eye on our Facebook page.

Such dynamism is part of their make-up. 
Their music certainly sums up their 
accounts as perfectly normal beings 
and typical boyfriends, sons, musi-
cians, victims or creators of their re-
ality. Appearing real and normal is 
probably part of their image. They 
have absolutely no mind for be-
ing cool. They’re about drums, gui-
tars, thoughts, piano and pure ec-
stasy. And that’s the version of cool 
that one can associate with them.
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The centre for creative arts is one of the leading arts ad-
ministrative bodies in South Africa. Annually they or-
ganize flagship festivals such as Poetry Africa and The 
Durban International film festival ,which are must see 
events on the local arts calendar. We spoke to CCA di-
rector Peter Rorvik about offering platforms for art-
ists, outreach programs and funding within the arts.

MindMap-SA: Tell us briefly about the Cen-
tre for Creative arts and the work that you do?

We produce and promote a wide array of arts and culture fes-
tivals. We mainly do four festivals (Time of the writer, The 
Durban International Film festival, Jomba and Poetry Afri-
ca) alogn with that we also do a lot of smaller side projects.

MindMap-SA:  Tell us a little about about the out-
reach projects that the centre is involved in.

Its critical for us to keep a well rounded plan for our out-
reach. And one of the areas where we have had a lot of suc-
cess is with our schools visiting program. We reach about 12 
000 students every year. We bring artists to various schools 
to speak about their work and we also sometimes bring the 
students to the work. For instance during the film festival 
we have film master classes so it’s always very interesting.

MindMap-SA: why have you taken this route?

Peter Rorvik: We as the CCA feel that it is important to 
build an ongoing trend of cultural appreciation. So we want 
from an early age to give young people the chance to inter-
act with arts and artists that they regularly would not be able 
to. This is a crucial part of our audience building strategy.

MindMap-SA: one of the things that are a signifi-
cant challenge for arts administrators is of course 
funding, tell us about your financing model?

Well funding I think will always be an issue in the arts. 
As the CCA we rely exclusively on donors for our pro-
jects. For example the National Lottery Distribution Trust 
fund is our principal partner as well as embassies. So we 
get a lot of different funders for our projects and festival.

MindMap-SA: what would you say is the most 
significant program that you as the CCA face 
in terms of putting your festival together?

I think it’s definitely the issue of what I call “fickle fund-
ing” or short term funds. We relay like to have long terms 
projects and plans and unfortunately you cannot plan or ex-
ecute these properly unless you already have well secured 
funds.  And I think that is where now we are really looking 

to build on private partnerships for some of our projects.

MindMap-SA: Having worked with so many artists what 
would you say are some of the biggest challenges that art-
ists all over the world are facing?

I think developing countries around the world have rec-
ognized the creative industries as a possible great eco-
nomic contributor and unfortunately that has not been 
picke dup locally. If you look at Hollywood and Amer-
ica their primary export is just culture. I think artists all 
around the world need platforms, beyond everything else.

MindMap-SA: what are some of the plans 
that the CCA is working on for 2012?

Currently we are planning our first festival of the year which 
is Time of the writer. We have identified some really good 
writer that we are inviting to the festival. Definitely it will 
have a much stronger African flavor. We have also identi-
fied that both Human rights day and World Poetry day fall 
during the time of the festival. So definitely that will be 
something we will be looking to integrate into the festival.
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“    If music (art) looses its social 
worth then there is no point. 

Our music industry has suffered 
this defeat over and over. Music 

makes the conversations pos-
sible, post democratic creatives 

need to come to the party.

“  
Images by : Sydelle W Smith 
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MindMap-SA
Let’s start from the beginning how do you guys meet and say 
ok we are gonna do this thing, we are gonna do this collective

Siyabonga 
Well three of us got into a car accident with guys who had 
highjacked a car. So we ended up nearly dying and be-
ing involved in the shoot out between the cops and the 
highjackers. While we were healing we decided to have 
no fear and go for what we believe in. We had been chat-
ting for years about this and it was time to put it into action

MindMap-SA
So there is a sort of fatalist element to the whole thing from the start?

Siyabonga
Life in 2012 is fatalist

MindMap-SA

Ok so you are together now, Tell us a little bit about 
the creative process of the group, how do you actu-
ally get from a concept to an actual finished product?

Siyabonga
well all members are songwriters so in essence a mem-
ber brings a song to the space and then we destroy all sem-
blance of that idea and rewrite it to mean something to the 
collective. All our early work has been about the collective 
and how the collective relates to the individual. So for the 
EP the issue was how we were all unemployed at the time 
but the songs became about the rural urban migration. The 
story of Mr Gold and many like him who come to this god 
forsaken city to mine their dreams. So the individuals issue 
is put in the broader space of how the collective got here

MindMap-SA
You act is very hard to define, how do you as a group try and 
pin it down in order to get that collective feeling in your music?

Feature
Although society has become accustomed to boxing people, events and music, there comes a time to ad-
mit that there are some things that cannot be contained by what society perceives to be normal -it’s not al-
ways black or white.  And the collective art piece, The Brother Moves On, are proof that unless you 
make it a big box with windows and a door to walk out of, not everything can be fit perfectly in a box.

The Brother Moves On are a space relative creative conceptt, with seven founding members who form the 
rhythm section and about five dancers and performance artists. They consider themselves to be  neither Af-
rican Funk, tribal rock nor Afrospiritual band, in-fact Siyabonga Mthembu says they are not a band at all but 
rather an art collective. And although they are only getting recognition now, The Brother Moves on has been 
around for almost two years. We spoke to him about music as activism, tokenism and staying brown bands
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Siyabonga
Sincerity, we know that what we have is a blessing and isn’t just 
music. So whatever we do we try our best to remain sincere. We 
don’t try pin our music, that’s how things get really stale. So we’ve 
been called Bush Rock, AfroFloyd, Sangoma Rock. Notice how 
all the things we’ve been called relate to the idea of whiteness.

MindMap-SA
That’s one of the things that I have found so strange when the lo-
cal media writes about you guys, this invasive sense that what 
you are doing relates to whiteness. why are they not getting it?

Siyabonga
I really can’t say why, but it does make things very difficult for us. The 
economic issue of being a band also means we don’t get to get to the brown 
spaces that often neither where people can engage with what we doing

MindMap-SA
Its interesting that you say “brown spac-
es” why do you choose to define it this way?

Siyabonga
Brown in this instance means those with the cultural capital but not 
the means. I choose to define it in that way because I don’t like how 
we freely use the word the poor in this country to denote black, so as 
to not fall into the pitfalls of apartheid legacy I will talk of the youth-
ful constituency that is brown and from the southern hemisphere

MindMap-SA
I think that is very interesting that there is a consciousness about 
wanting to directly engage with those spaces, but I must why do you 
think South African acts are not taking ownership of these “brown 
spaces” why are we so reliant on mainstream capital and promoters?

Siyabonga
Money man, “promoters” in those spaces are not professional. We 
have a running joke with other bands about the R1000 promoters. 
Who think offering five grown men/women R200 each to travel to a 
venue with your gear is work. The support structures for the arts i.e 
artist administration is lacking. Then the only way into these spaces is 
via the Arts and Culture Industry and the tenders they give out which 
are foreign really to all of us. The community needs to give us as-
sistance contact us and let us know who to contact out of the main-
stream. We want to get to the people, money makes it difficult man.

MindMap-SA
I see what you mean about bad promoters but how much of it 
is up to the artists and the audience? Cause I work with a lot 
of artists and many of them are very unprofessional and also 
why is the local audience not demanding more from promot-
ers and artists? Is it not slightly romantic to blame promoters?

Siyabonga
Not really man, we are an upstart band, the industry didn’t and still 
doesn’t want our hussle to happen. So we had to engage from the start 
with promoters outside the norm and the stories are man, so many to 
tell. The audience in this country is very much like the citizenry they 
don’t own up to their power. They show love but are waiting for some 
re-education process to give them the power to deal with the space. And 
from that the opportunists who themselves are dj’s and artists think 
that they can do this promoting thing. Our audience needs empower-
ment; our artists on the other hand need to professionalise their hussle.

MindMap-SA
Ok let’s get back to The Brother moves on, For me your 
sound is very cathartic almost like you are exorcis-
ing something, what is it that you are trying to exorcise?
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“Money man, “promoters” in 
those spaces are not professional. 
We have a running joke with other 

bands about the R1000 promot-
ers. Who think offering five grown 
men/women R200 each to travel to 
a venue with your gear is work.,” 

Feature
Siyabonga
Our fear regarding evolution, we al-
ready there. The fact that we all see 
that the point of this music is cathartic 
for us as the creators and the audience 
is proof we there. Our generation as 
the transitional generation have a duty 
to the born free generation to let them 
know its okay to let go of the bullshit 
apartheid left us. We not a black rock 
band, we a brown band from the 
globalised southern hemisphere 
and we can share something spir-
itual together that gives reverance 
to our ancestors. Exorcising the 
‘76 generation and the eighties 
generations anger, in the name 
of evolution of this spaces ideas.

MindMap-SA
Do you think that there is a lack 
of awareness amongst us as post 
democratic creatives? Are we now 
placing more of an emphasis on 
entertainment than actual mean-
ing in art? What I get from listen-
ing to you guys and what you say is that 
you still believe in music as activism.

Siyabonga
Definitely, if music (art) looses its social 
worth then there is no point. Our music 
industry has suffered this defeat over 
and over. Music makes the conversa-
tions possible, post democratic creatives 
need to come to the party. Dancing coon 
season is over, in a world that is loosing 
all its economic direction people need 
the realness to shine. Our decisions are 
vital, we sing in all the languages we do 
because of who we are as creatives in this 
country. Five years ago I was working as 
a bartender at a beach resort and asked 
myself what I want to do with this life 
and the answer was have an internation-
al art career of national worth. Art freed 
me and I must make sure that that is the 
gospel I spread, that through art our own 
personal emancipations are a real thing.

MindMap-SA
Yes ok authenticity is important very 
much so, but when you are an artist or 
a band like The brother moves on and 
you are trying to do something dif-
ferent you get shut down and ignored. 
How much resolve goes into pushing 
on and doing it even against the eco-
nomics and the politics? Cause a lot of 
people just eventually conform and not 
everyone is gonna be TATV. So what’s 
left to hold onto, how can you reconcile 
that reality with what you want to do?

Siyabonga
TATV was why I continued my personal 
struggle with this space. I love that band 
like I love the Roots, but I need to look 
at their journey and see what about it 
made them slightly move away from 
their obviously for the heart and head 
music to we grown men and need to 
have a commercial legacy of our own 
music that we currently hearing on all 

the commercial spaces.  Having the re-
solve is difficult members have come 
and gone because they can’t deal with 
an uncertain future and then they return 
because of how important the soul work 
is. This is grown man business so what’s 

_

left to hold onto is what you create in 
your personal space with this collective 
work. The thing to remember is that the 
reality is transcient, the music is eter-
nal so one way or another somethings
+got to give. And most of our closest friend 
and fans are like its overseas for us, my 
retort is that we made this music because 
of here and I for one know the kids love it.

MindMap-SA
I remember reading in some 
magazine someone said “if you 
don’t sell records you don’t 
mean anything” and I was 
thrown back cause in South Af-
rica it’s the exact opposite. If 
you don’t sell records you are 
one of many , but if you don’t 
perform than its kind of hard. So 
when I first heard you guys were 
working on an EP, I was a bit 
taken a back I was like maybe I 
might not wanna hear this cause 
there will be so much lost cause 
it’s a studio environment and 

not live and it’s just gonna be another 
“thing”. Tell me a little bit about the EP

Siyabonga
That is exactly the reason we made 
the decisions we did regarding our EP. 

70 M
indM

ap  



A friend asked me outside the Bohe-
mian how we are going to articulate of 
live energy in our first recording. So at 
the time we were having problems with 
how an idea of ours(Mr Gold) had got-
ten out of hand and was now the focus 
of our audience(they always wanted the 
guy in gold tights) so we decided to kill 
him and make 

MindMap-SA
You just mentioned that you did not 
have the logistical support to do this 
and you are gonna go digital I have to 
ask this clichéd question, There is of-
ten a lot of talk about how the new 
media landscape is helping liberate 
alternative arts and music that might 
not be deemed by record companies 
as economically viable, are you find-
ing that this is being useful for you?

Siyabonga
We built what we have from the net and 
our live show being prepared to travel.

MindMap-SA
You mentioned earlier that you had to 
kill mr gold tell me A little bit more 
about this, did you feel like he would 
be more of a distraction from the music 
and the message cause people are al-
ways looking for that latch aren’t they?

Siyabonga
yeah, the audience need to make this 
feel like it fits a box. For TATV it was 
to call them Hip Hop when in the be-
ginning they were a true expression of 
the self determinist expression of this 
culture but over time what they can 
latch onto becomes your prison. So 
we try our best to keep them moving.
MindMap-SA
Ok lastly what are you perfor-
mance plans, where can we 
see you in the coming months?

Siyabonga
All our dates and plans are to be an-
nounced on Valentine ’s Day. We 
might play a converse gig in the 
Magaliesberg end of February but 
we are having a tiff with converse

MindMap-SA
oh yeah, tell us about the Tiff

Siyabonga
A few weeks ago I went to the Converse 
party in Newtown and it was full of 
white audiences and bands and had me 
wondering why a brand that was made 
by the brownies excludes them now. So 
I looked at all the festivals that will glad-
ly ignore our band and they were spon-
sored by converse. So I wanted to find 

out from converse what their marketing 
strategy is and how racialised is it. They 
speak in the name of the rebels and then 
ignore brown Newtown. So I asked on 
their fb wall and they took off my ques-
tion and ignored me. So I put the ques-
tion to them again and said if they would 
please send us their reply via inbox if 
they would not like the general public to 
know...and they ignored them. And then 
I told them that the brown bands would 
storm their fb site the next week. Once 
word got out they wanted to chat to me 
and make it seem that they are an open 
and accountable organisation. They then 
just ignored me again and went on with 
their business as usual. Then I get a 
call from Mahala who have been con-
tacted by converse to not print any story 
by me about this issue. Our manager 
then gets a call from Seed Experiences 
(Rocking the Daises) about us playing 
in Magaliesberg for a shit performance 
fee, furthering my views about both 
these organisations being expressions of 
white priviledge and I’m not keen for us 
to stand for that bs. Our people fought 
long and hard for us to enjoy this space. 
So we now waiting on converse to talk 
to us before we accept one of their to-
kenist gigs from a festival that paid us 
shit last year and gave us a shit slot af-
ter we bum rushed their facebook page

The Brother Moves on are a band 
that crosses the confines of genre 
and thus their music is allowed to 
enter a new cathartic dimension 
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South Africa has been described as the rainbow nation and 
country “alive with possibility”. Globalisation which has 
been encouraged by the growth of the World Wide Web as 
well as various efforts by organisations to create cultural ex-
change through the arts and perfomance has made it easier 
for people to communicate with those from other countries.

 Organisations such as the British Council as well as the Goe-
the Institute have committed to supporting local artists in 
exchanging material though the implementation of various 
projects within South Africa and their respective countries.

The British Council is a charity organisation for education, cul-
ture and development services. It has enabled artists in South 
Africa as well as in Africa to collaborate with artistts in the UK. 
The work which is produced is run on a programme showcas-
ing the best of both countries called New Work New Audiences.

They have also run award winning projects such as Brit-
ain and South Africa Dancing and also the collaborations 
between various jazz musicians. The programme is aimed 
at building lasting relationships between artists from both 
the UK and South Africa as well as audience development.   
A recent expansion at the British Council is Culture and De-

velopment wing which focuses on projects that will benefit 
the country directly that the British Council is working with.
There BC is one of several organisations which are commit-
ted to building relationships between their own countries and 
South Africa, particularly through the arts. Another one of 
these is the Goethe Institut which supports intercultural events 
in South Africa between Germany and South Africa. They have 
identified South Africa as a source of cultural information high-
lighting the topics which are of importance in both countries.

Last year, the Goethe-Institut South Africa took part in 
COP17 through the Culture and Climate initiative. This 
was an assortment of wokshops, exhibitions and perfor-
mances which took part in both Durban and Johannesburg. 

Gabi Ngcobo, a Durban born curator who has recently finished 
her masters in curatorial studies at Bard College in New York put 
together the exhibition, Don’t/Panic. She said she put together 
the work based on their poetic not evangelical disobedience.

The  programme showcased the talents of artists such as Mlu 
Zondi, Clive van den Berg, David Koloane and Moshekwa Lan-
ga who have all created work which show the subversive ways of 
looking at climate change. The shows run until 19 February 2012.

Cultural
Diplomacy  
In the world of politics artists and creatives are fast playing a central role in ensuring that countries build stronger ties. This is done 
through cultural exchange programs and embassies. We look at some of the most influential cultural diplomats in South Africa.

Feature
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One area where these cultural institutions tend 
to thrive is in identifying alternative arts ini-
tiatives. Such as Jyoti Mistry’s video installation 
about the view onto the earth from space which 
was also part of at the showcase at the Goethe.

The COP17 performances are amongst many 
other efforts which contribute to the develop-
ment and recognition of arts and culture in 
South Africa which have been supported by the 
Goethe-Institut. However it is not only institu-
tions who aim to place South Africa on a global

arena in the field of arts and culture. More and more 
artists themselves are playing the role of cultural 
diplomats and helping educate people of other na-
tions about South Africa.  Rushay Booysen, who 
profiles himself on his twitter profile as “manufac-
tured and assembled in South Africa, the tipping 
point/activist/photographer/digital geek/speaker/
music lover/wikileaker” is a prime example of a cul-
tural ambassador in the most open sense of the word.

Booysen describes himself as having been an early 
adapter to the internet platform which has helped 
create opportunities for his work within the arts to 
be appreciated by a global audience. He says, “I saw 
the potential in using the medium and it has created 
an amazing path for me, the internet is a goldmine 
for building relationships”.  He is also an avid sup-
porter of the arts and joined the online portal Africas-
gateway which was focused on the culture of hip 
hop in South Africa and urban African musicians.

 The Chimurenga library was launched at the 
Goethe Institut in Johannesburg. This is one of 
the initiatives the organisation has started with 
the aim of spreading local works of literature.

Through the documentary produced by Scott Macklin, (a producer 
based in Seattle) called Masizakhe (Lets Build Together), Rushay, 
who assumed the role of music director, along with the team who put 
together the documentary, managed to give a portrayal of the use of 
the arts as a means of expression by artists in Port Elizabeth whom he 
chooses to call his family. The film was an examination of South Af-
rica ten years after the end of Apartheid. The documentary explored 
topics which have become synonymous with South African culture 
such as poverty and racism.  It focuses on young activists who are help-
ing change society through music. He says that, “More artists need to 
become aware of their role in shaping the community and I feel that 
Masizakhe showcased this unselfish character of the artists in P.E.”

Booysen went on to lecture at the Stanford University in the United 
States of America about race, culture and hip hop music. The lecture fo-
cused particularly on his individual experience of these issues. He was 
also able to present a 20 minute documentary on the influence of various 
cultural aspects within his community and how these cultures are inter-
twined within the broader context of the Port Elizabeth community as 
well as the global community. Through his efforts in promoting 
South African culture, Booysen was able to build strong links with 
the American community and hosted a number of visiting students 
and in doing so, continued the discussion on an individual level. 
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As a photographer, whose work has been displayed internationally at exhibitions in 
America, Barcelona and last year in Dubai at a contemporary arts exhibition, Booy-
sen feels that his work is themed alongside his quest to explore Africa and expand on 
the views and understandings of our continent. He says, “There is a large diaspora 
out there that wants to connect with their roots so I have that constantly in my mind”.

Rushay  Booysen is one South African who has made his mark as a global am-
bassador for South Africa as well as Africa, giving insight to foreigners on the 
realities which are present in modern day South Africa as well as creating global 
networks for other South Africans to interact with people from other countries. 
Rushay interacts with people on the ground level as well as on an academic 
level through his lectures. Apart from lecturing at the Stanford University, he 
has also given lectures at New York University, University of Michigan and 
the University of California. However, he feels that people’s response has been 
the most positive on the ground level. “People respect you more and it’s easier 
to build on these relationships. This experience has enabled me to see myself 
within the larger scope of planet earth and humanity, we are all connected”.

Feature
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MindMap-SA: How did you ini-
tially get involved with cartoons?

Warren Raysdorf: How did I become a 
cartoonist? I like drawing funny pictures 
in boxes with speech bubbles and sound 
effects! I first began reading comics 
like Batman, Spiderman and Superman 
which I would buy from my local tea 
room (corner cafe). You can’t really get 
comics as easily as you used to. If you 
find a comic book for sale in a tea room 
today then somebody should give the 
owner a prize! I guess I started tracing 
comics when I was about eight years’ 
old, mimicking artists such as Jim Lee 
and Andy Kubert. I remember telling my 
mother when I was eight that I would one 
day have my own comic book company. .

MindMap-SA: Tell us a little bit about 
Freer beer and how it came about?

Free Beer started out as a joke. Free 
Beer was created by myself along with 
Creepy Steve and Alastair Laird. We 
haven’t really discussed who actually 
came up with the idea. I believe I did but 
that can be argued I guess. After finding 
out Tommy Guerrero, a member of the 
former San Francisco skate punk band 
“Free beer” would play a show and have 
their names on the poster attracting hun-
dreds of people. I brought this up in cas-
ual conversation and about a week later 
we were plotting to have “Free Beer” 
at The Winston Pub. But this time it 
would not be a band but rather - comic. 
Creepy Steve put the first issue together 
with stories from myself and Alastair. I 
think he printed them at work when no-

body was looking. Nobody got any free 
beverages at the door, they did receive 
a badly drawn photocopied comic zine. 
This was the case for the first 5 issues, 
we printed them out of our own pockets 
and handed them out for free just to see 
the look of disappointment on people’s 
faces. Only recently have we begun 
to see the potential in the publication.    

MindMap-SA: Tell us a little 
bit about your creative process 
and where you get your ideas?

My inspiration comes from the diversity 
that this part of the world (South Africa) 
offers, the poverty that stands alongside 
the more affluent lives. My aim is to of-
fer, through art, an inspiration to be heard 
in ones’ own genre and understand that 
of others. My process changes from mo-
ment to moment but I really like draw-
ing in the moment. Art is most beautiful 
when it is spontaneous and free flowing.    

MindMap-SA:  Who are some of the 
artists and people that have had the 
strongest influence on you and why?

Some of the artists that have influenced 
me are probably a lot of the DC and Mar-
vel artists, inkers and colorists of the 80’s 
and 90’s. But being an aspiring cartoonist 
in Durban I was bound to either study at 
DUT, VEGA or CFAD. I chose CFAD be-
cause the owner was a cartoonist, namely 
– Nanda Sooben because I was a young 
aspiring cartoonist. I think he was keen to 
give me tips and provide opportunities for 
me so I think it is safe to say that Nanda 
Sooben was my mentor in cartooning?

MindMap-SA: You also co-
ordinate Sketch Wars what 
is the intention behind this?

Sketch warz is a participatory social live 
art event open to the artists and the pub-
lic alike. It is an event which offers young 
artists an outlet to express their personal 
perspectives, Sketch warz is very much 
a word of mouth movement with a small 
core of artists supporting it but now we 
are reaching a wider audience and the 
word sketch warz is beginning to make 
an impact within the city of Durban and 
beyond! We also strive to offer artists fi-
nancial reward for offering their time per-
forming their art to entertain onlookers.  

MindMap-SA: Street art in the city has 
a really bad reputation, do you think 
events like Sketch Warz can change that?

Street art is very much seen by many as 
vandalism what do you think needs to be 
done to sort of change this mindset? It is 
not for me to say what people should or 
should not do. Art is subjective whether 
it’s in a gallery or on the streets. Person-
ally, I think there is not enough art on 
the streets of Durban. There is vandal-
ism yes, but know that. There is also art, 
you’ve seen it - I know you have! How 
did it make you feel? Did it provoke 
a reaction? It approached you uncon-
ventionally didn’t it? I’d say the artist/
writer put it there on purpose for you 
to see. Perhaps to provoke a reaction? 
Or to ask a question? Maybe to send a 
message out or simply to have put their 
name on a piece of government property?     

WARREN
RAYSDORF   

Cartoons : Warren Raysdorf ---Image Marcel Duvenge---

Cartoons and visual are part of our daily life. We see them in news papers or chuckle away at the doodles we see on the side of buildings. 

Durban based cartoonist and graffiti artist Warren Raysdorf is one amongst the best visual translators in the city. Known for his quirky 

characters and great one liners he has worked with some of the most reverted street artist in the business, from Alaistar Laird to Ian 

“Ewok” Robinson. We spoke to him about why street art has such a bad reputation, free beer and Sketch wars.
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Fashion



Every vintage clothing 
collection has its essen-
tials. No thrift collec-

tion can claim credibil-
ity without a patterned 

skirt in a mixture of 
bright and earthy colors. 

The brown old school 
shoes with a straight 

sole and long laces are 
also a must

MINDMAP-SA



Thrift dressing is not 
just about being able to 
rework vintage outfits 
and make them work 
in a modern setting. 
There are also other 
things to consider 
when coordinating 

your outfit. Color and 
fabric play an essential 
part in how a look is 
carried off. Here Tyra 
spots a textured shirt 

that blends in well with 
the soft fabric of her 

light red skirt.
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Fashion



Not every outfit 
has to be bright 
and demand at-
tention. Some-

times subtle 
and almost pale 

colors work 
just as well if 

matched 
correctly.
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Pokerdots always adds a 
throwback flair to any item of 
evening wear. Here Nongcebo 
literally spots a hat that adds a 
lot of volume to the outfit and 
has a hint of red that matches 
well with the black and white 

color way. 
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Art plays a 
part in en-
hancing the 
lifestyle of 
any major 
city in the 
world. It is 
no different 
in the beau-

tiful mother city of Cape Town. It’s a city 
that buzzes with creativity and artistic 
flair is often displayed in the very streets 
that we walk on daily. However it’s the 
art galleries that capture this artistic tal-
ent and display it for everyone to see. 
There is no doubt there are a few hidden 
gems, in the form of art spaces, scat-
tered around in various parts of the city.

One such place is the Brundyn + Gon-
salves Gallery, formerly known as I-
art Gallery. It was established in 2006, 
and is now named after the two direc-
tors Elana Brundyn and Ann Gonsalves 
the gallery has a fluid and open space. 
The exhibition space mainly focuses 
on South African contemporary art 
and also spreads its wings by exhibit-

ing internationally. Priding itself on 
its warm and welcoming atmosphere, 
the gallery hosts a wide array of dif-
ferent people due to its accessibility.

The Gallery has its own artists and 
tend to work with the same people 
often in order to maintain some con-
sistency. The gallery plans its shows 
in advance and a great amount of de-
velopment and  re-envisioning goes 
into the preparation of an exhibition.
The times when the gallery receives 
most of its visitors is during Decem-
ber, hence they  try to exhibit the 
best or most popular art for around 
this time in order for it to be con-
sumed by as many guests as possible. 

“In South Africa, people tend to prefer 
paintings as this is seen as a safe op-
tion,” According to Leigh-Anne Nie-
haus, the Communications Manager 
of the gallery. Even so the gallery dis-
plays all forms of art, ranging from 
sculptures, paintings and even dabbling 
in photography. Their Current exhibi-

tion is Tom Cullberg 10th solo exhibi-
tion of paintings – Periphery. It will 
run from the 01 February – 14 March.
Future plans for the gallery include 
possibly moving into the interna-
tional arena as well as strengthen-
ing their own artists and allowing 
them to work more collaboratively.

Stevenson Gallery

Another gallery that’s a must see for an-
yone interested in contemporary art. The 
gallery was established when Michael 
Stevenson saw a space in the industry 
for an art gallery. It was opened in Cape 
Town in 2003 and eventually moved to 
its current venue in Woodstock. The gal-
lery, once opened had some difficulties, 
as there was a lack of local support, it has 
however changed since then. The Ste-
venson Gallery is home to many shows 
per year and they try to fit in a themed 
group show annually as well. The last 
group show had love as a theme. It origi-
nally only exhibited South African art-
ists but since 2005 they have included 
international artists to the showcase.

Art galleries and are popping up in 
various parts of the mother city. From small boutique and specialized galleries to more encompassing spaces. We took 
a look at how curators are utilizing these venues to advance the visual art.

Feature

98  M
indM

ap  

Inside
Cape art spaces

words: 
Megan Deane



The gallery receives different audi-
ences including young people and 
students. Joost Bosland, one the direc-
tors of Stevenson, jokingly says that 
they have very dedicated sweet old-
fashioned white ladies that often go 
into the gallery. They also get a lot of 
school groups that come in for tours.

The gallery describes itself as being 
unique because it operates at an interna-
tional level in a way that other galleries 
locally don’t . According to Bosland, It 
has been a leader in the movement to 
get more international artists into South 
Africa. A movement which he hopes 
other galleries will join in and help el-
evate South Africa’s creative profile. 
They also believe that art matters and 
focus on artists who dare to dream 
big. Their publications of artists work 
is another factor that sets this gallery 
apart from others.  “It’s more like mar-
riage than like dating,” Said Bosland.

The gallery exhibits all art forms, 
although it has noticed that Cape 
Town people prefer Capetonian art-
ists. It is currently exhibiting a solo 
exhibition by Viviane Sassen, the 
show includes photography from the 
Parasomnia and Flamboya series.

One of the difficulties the gallery faces 
is people from around the world still 
don’t recognise African Contemporary 
art. Instead they expect African themed 
art such as mask, drums and things alike.
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Arts spaces are the vessel through which patrons experience art and 
thus are a large extension of the art itself. What Cape art spaces have 
managed to do is create for themselves individual identities whilst still 
remaining flexible enough to host different art forms and exhibitions.
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ADAPTED  
Butchered, slain and left life-

less in the reels of history. 
The trauma of a book being 
badly adapted into film is 
steadfastly becoming part 
and parcel of the creative 

DNA of filmmaking. Strange things keep 
happening. Novels are summarized into two 
hour death fests where translation of plot is 
virtual and the ideas of the written text are 
no longer a reference point on which that 
plot is based. I once read a book called Eat, 
Pray Love not out of necessity but out of 
curiosity. I am always willing to dabble into 
any creative art form that has supposedly 
changed lives. Mostly for no other reason 
accept to discredit it as another pop infused 
bubble that will soon fade into nothingness. 
What the book lacked in plausibility and 
life changing revelations was moderately 
compensated for in that it was unusually 
descriptive. Particularly about food and 
the nuances of an Italian meal or an In-
dian recipe. A few weeks ago much to my 
personal depreciation I watched the film 
version of Elizabeth Gilbert’s book. What 
immediately stood out was just how far re-
moved the film version was from the novel. 
Its jaded chopped up sequences make for 
morbid viewing. It’s a stark example of the 
crap that filmmakers and screenwriters tend 
to conjure up in order to channel the suc-
cess of a book into a film. Unfortunately 
more often than not this always carries off.

Book adaptation is an art form in its own 
right. It takes a certain kind of genius to ac-
curately translate a book into a film. Particu-
larly because if the differences between the 
two medium. Literature is a medium that 
has the luxury of space. Prose can often be 
lifted, flamboyant and twisted up into a lit-
erary mill factory to create a work that is 
both effective and entertaining. Film on the 
other hand does not have this same cour-
tesy. It is a group collaboration and as a re-
sult every person who has experienced the 
book puts in a certain kind of personality 
into their performance or creation of the film.

Feature
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ADAPTED  

Book are unique in that the words that 
we all read might be the same but the 
way we experience them is not. If a 
writer says, “a pen falls.” To one read-
er it might be a slow sustained kind of 
falling to another it might be fast and 
immediate. These are the differences 
that make literature such a joy because 
small little things build up and the way 
we experience a book from other peo-
ple is different. Whereas in film if a pen 
falls it falls one way. Its either fast or 
slow. We all experience the exact same 
thing, we might view it differently  but 
it is exactly the same. Both in terms of 
time and space occupied. Films have 
many things embedded in them. The 
screen is a canvas that the director has 
to fill with a wide array of materiasl 
whilst the author pays attention to in-
dividual words and their sequences. 
You can read a paragraph one and then 
twice and then get it. But often in film 
this is not always possible, you can re-
wind dozens of times and still there will 
be images that will be missed. Small 
parts of the frame that add value to the 
picture can easily go unaccounted for.

The main problem with adapting a 
book is that the process of editing starts 
well before even a single reel of film is 
shot. The screenwriter sits down with 
the text and immediately has to decide 
which scenes are important and add to 

the narrative of the film and would be 
most functional for the director. This 
is directly opposite of how a book is 
written. Authors sometimes write pas-
sages and scenes that not necessarily 
drive forward the plot but are an inte-
gral part of creating the mood of the 
book. This is the central omission that 
screenwriters tend to introduce; mood 
is compromised in pursuit of narrative. 
Key scenes become relegated to second-
ary status thus compromising the qual-
ity of the overall viewer experience.

There are however films that take this 
lunacy to a new level. The worst kind of 
adaptation is when a director takes a book 
and integrates its plot into a new setting. 
This is post-modernist thinking in its 
most messed up manifestation. It’s half 
hearted bleakness and lack of credibility 
is both amusing and disheartening. The 
problem is you will seldom find direc-
tors who produce or direct a book adapta-
tion for a film trying to make it as faith-
ful as possible. Filmmaking is a medium 
that requires certain levels of arrogance 
and the idea of merely being a vessel for 
someone else’s work is something that 
bothers a lot of filmmakers. Ego trumps 
common sense. And consequently we are 
subjected to films that have too much of 
a directors creative footprint and are just 
too far removed from the book on which 
they are based. This is why writers have 

such a disdain for filmmakers in general. 
In fact I strongly believe that if writers 
were the sole deciders in whether are not 
their books should be made into film there 
would be a sharp decrease in what has 
become a proliferation of interpretation.

 The filmmaking formula unfortunately 
also does not always look at which books 
are worth adapting into film. Instead it 
places more of an emphasis on the im-
portance of sustainability. So if a book 
like Harry Potter or Twilight is part of a 
series and is a runaway success it most 
certainly will be adapted either for film 
or TV. And the cash cow is milked for all 
its worth, regardless of the degradation 
the initial work has to endure in order to 
maintain this. In summing up if I were 
to write an open later to anyone want-
ing to direct a book adaptation all williny 
nilly it would say. Dear so and so. Stop! 
Yours sincerely a concerned book lover.

Book adaptation is an art form in 
its own right. It takes a certain kind 
of genius to accurately translate 
a book into a film. Particularly 
because if the differences between 
the two medium. Literature is a 
medium that has the luxury of space. 
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“OKay. Find me an author that WANTS their literary landmark reduced 
to a two hour crap fest, then I’ll give you a break for that so-called movie”
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Art criticism is of-
ten influenced 
by three primary 
things, ones aes-
thetic fetishes, 
traditional values 
and influences 

when it comes to art and perhaps most 
importantly the art circles in which one 
moves. We cannot underestimate the sig-
nificance of pre-established conceptions 
and the role they play in the way we view 
any and all art that we come into contact 
with. It was with some reservation that 
I accepted an invite to go to the annual 
member’s exhibition of the KZNSA 
gallery. I generally have a low view of 
group exhibitions and the conform-
ity that comes with their resultant craft.

In the visual art world questions of how 
exhibitions are put together are just as 
important as questions of editing are in 
the filmmaking sphere. The manner and 

ideas behind curating an exhibition al-
most certainly always have a direct im-
pact on the way the art is created, deliv-
ered even ultimately experienced. The 
gallery was hosting an exhibition called 
RED. In late 2011 there had been a 
brief sent out for all members to submit 
works that were in line with this theme. 
What is perhaps most interesting about 
this is that even non professional art-
ists were given a chance to submit and 
display their work. It should be a mat-
ter of some urgency to consider what 
role group exhibitions like this have in 
the art world. Are they simply to be dis-
missed as high society philandering and 
trying to be all inclusive off  the com-
munities it is feared that they loath? 
Or perhaps are we to view these shows 
through the scope of  trying to develop 
a more collaborative culture in an arts 
sector where hosting large scale indi-
vidual exhibitions at prime galleries is 
fast becoming a luxury for artists who 

are either extremely successful or dead.

Immediately I have reservations about 
the showcase, I enter the gallery and 
there is an Adonis like male figure 
right in front of the door way. He has 
good posture and is well toned and 
armed with a devil’s fork and dressed 
in red. The crowd is bustling. From 
behind the glass windows out into the 
courtyard I spot a good wave of guests 
seated under the high lifted umbrellas. 
They take shelter from the late after-
noon sun and sip on various cool bev-
erages. Music whales from the speak-
ers and is released throughout the 
gallery in a seemingly ineffective gush.

The bar is full of willing patrons, many 
of which are dressed partly in the rooi 
color of the day. This had been one of 
the suggestions on that invite. I had not 
paid any attention to this. My imme-
diate reaction is to start feeling weird

KZNSA
RED 

Reviews
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because there are so many white people that I do 
not know here and perhaps wearing something red 
would have not been such a bad contention after all.

My secondary rejoinder is one of light righteousness. It seems 
that from early on even before I have entered the gallery my 
initial thesis of the affair is being proven to hold weight. There 
is conventionality and compliance that is unavoidable when it 
comes to themed shows and exhibitions. The idea of exhibitions 
that are held in the spirit of sent out briefs and pre planed display 
is inherently inbreeding. Often they are done to introduce new 
artists and create a community of interaction but also equally 
often they are in many ways directly against the values of art.

An exhibition whose creative output is based on a brief sets 
perimeters around which the artist must work. And that is a 
central tragedy of these showcases. Is not art meant to be a 
spontaneous thing? Is it not to be something that is a creative 
outlet through which the creator of the work expresses their 
own personal politics? I need to believe that there is more to a 
craft than the routineness that often results in this kind of thing. 
Primarily the trouble begins with a theme. Firstly it is who se-
lects the theme? This is very important because it is the point of 
departure through which hundreds of pieces of work lining that 
gallery space are based. This RED exhibition sells itself as a 
community and open experience. If that is indeed the case then 

why were artists and members and even non members not giv-
en the chance to choose a theme? Why is this important power 
limited only to a few? Why are members not given opportunity 
to suggest their own themes and in so doing claim their space? 
This would in turn creative a more dynamic view of what re-
ally is important to the members of the gallery. By choosing 
a theme and handing it out we are suggesting that the artist is 
still once again the second tier of power in the creative pro-
cess. That curators and administrators play a key role in setting 
the peremeter underwhich the artsist must operate, that gate 
keepers are of more direct consequence to the artistic method 
because of the power they wield and that art is reactionary.

The second trouble with these shows is that many of the artists 
once informed of the theme do not interpret it through their 
works rather they integrate it. And that is why a theme like 
RED is so particularly bad for the creative process. A colour is 
one of the worst things you can consider when drumming up an 
idea on which an exhibition can be based, because colour en-
courages one dimensional thinking. It has already established 
pre-conceptions. It does not encourage the artist to think criti-
cally of the creative development and the idea behind a work 
but rather it encourages them to merely think of it in visual 
terms. Artists themselves come with aesthetic pasts and tradi-
tions and often if these are jumbled up with a cryptic theme like 
RED it can result in work that is both middling and clichéd.

The KZNSA member’s exhibition is an annual event in the Durban art scene. Here the gallery displays work that was submitted by its 
members based on a brief. This year the theme was “RED” and the winning piece (Top Right) was entitled Battery low By Annchen Naude
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The way the exhibition is 
designed makes it hard to 
connect with pieces individually. 
The proliferation of the visual 
medium shows its might here. 
There are paintings, drawing 
and illustrations right next to 
each other that are just a  sea of 
red. This is however not the fault 
of the curators, because they too 
are now having to be reactionary 
in their creative process. 
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When I walk into the gallery there is a 
pending sense of euphoria. This tends to 
happen when people of the same crowd 
are gathered in a space that puts them 
well into their element. This is just am-
plified by the fact that this is the first 
exhibition of the year and many of the 
people in the crowd actually have their 
works displayed here and then you can 
really get a full taste of the warm heart-
edness that fills the room. It’s also un-
bearably hot. The gallery space becomes 
a vacuum where ideas and conversa-
tions are suspended in the air by the 
early evening heat. I survey the work 
on show and let my critical reaction 
finds it’s bearing. My fangs are sharply 
out and ready to dismiss and cut down 
the importance of the entire showpiece.

There are some pieces in the space that 
are quite engaging to begin with, but 

the problem is that they are based on 
truisms. Many of them about love and 
blood. There in come those clichés I 
spoke to you about earlier. Secondly the 
way the exhibition is designed makes it 
hard to connect with pieces individually. 
The proliferation of the visual medium 
shows its might here. There are paint-
ings, drawing and illustrations right next 
to each other that are just a  sea of red. 
This is however not the fault of the cura-
tors, because they too are now having to 
be reactionary in their creative process. 
They too now have to adapt themselves; 
the idea of complying to other people’s 
rules and ideas is becoming strangely in-
vasive in this space. They have tried to 
break the lines here and there with curi-
ous insertions but the normality remains.

The first real piece that catches my eye 
is a large canvas situated on the left 

wall of the ground floor of the gallery. 
A piece by Michele Silk entitled Hot-
head. It’s a mixed media work integrat-
ing wax, metal and paint. What makes 
this stand out is the actual layering of 
the work. It draws you in because you 
feel clearly that in the build up to this 
work there was a large artistic under-
taking. There is an unmistakable per-
sonal footprint to the work. On its own 
its not overly great but its personality 
is overblown by the fact that it is sur-
rounded chiefly by works that are in line 
with a particular kind of thinking and 
as a result lack personality. The second 
piece in the exhibition which stood out 
for me was a small series of blocks by 
Lieze Meyer. She made use of paper 
and acrylic and made sort of collages 
of roosters. The piece is entitled Don’t 
be chicken be read. What I liked about 
this was that it was a play on words and 
a perfect metaphor about the conform-
ity (being chicken) and the misinterpre-
tation (being read as opposed to being 
red) that comes with shows like the 
one it ironically found itself located in.

Another trouble with large scale ortho-
doxy of this nature of course is that when 
one does break away from the conven-
tion it often comes across as somewhat 
pretentious. The winning piece of the 
evening was entitled Battery low By 
Annchen Naude its large scale painting 
of what seems to be a sweaty and some-
what aroused young man. The reason 
why to many it would come across as 
pretentious is because it does not have 
any red in it. Rather the sexuality and 
intensity implied in the piece is the red. 
The depth of power if the piece lays in 
that it requires to you think about being 
red not as a thing or colour but rather as 
en emotion and a sustained state of mind. 



This colour is often associated with a tour de force of emo-
tions and desire. The reason why Naude won and her work 
stands out is because she has created a work that identi-
fies with the state of the theme without necessarily suc-
cumbing to the need to include it on the actual image. This 
is what themed exhibitions should do, stimulate interpre-
tation of the theme and not its integration into the work.

I must note however that I was really surprised by the sculp-
tures and installations that were on display. Although many 
of them were not strong in terms of their metaphorical depth 
they were clearly part of a stringent and well thought out re-
sourcefulness. In this vein I am thinking of a piece by Claude 
Chandler entitled Code Red. The piece is a painted over 
computer screen with an artificial mat on the front. Although 
partially clichéd its appeal is extended by is simplicity. It is 
a manifestation of an often used phrase that has not particu-
lar visual identity and thus Chandler is forgiven for his cliché 
because he has somehow pinned down that code red visually.

It was lightly hinted that there was a possibility of hav-
ing two such exhibitions annually. It would be the sub-
ject of moderate interest to see what kind of craft a second 
round of this showcase will yield. Perhaps it will be more 
open and less conceited and not result in the permanent 
feeling of numbness that I got from this particular display.
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There has been talk of the possibility of the KZNSA hosting a second members 
exhibition later this year. It would be a good idea for the gallery’s curators to 
open up the theming process, so patrons and members can suggest themes.
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The sea air feels 
slightly thinner than 
usual. The sun’s rag-
ing heat is expres-
sive from beyond 
the clouds. The 
windows look like 

they need a good wash now. There is 
a vibe here. The chattering of friends 
invades the top floor. Familiar faces 
and casual laughter takes its place as 
people find peers of their own kind. 
It’s weird being here. I feel out place. 
My elitism is displaced by the nor-
mality of conversation that surrounds 
me. In my mind I had been gradually 
prepping myself for a high affair. But 
there is something disarming about the 
Musho festival.  Maybe it’s the fact 
that the shows are so well attended 
despite the lack of mainstream mar-
keting. Maybe it’s because the shows 

are so intimate and basic and lack 
the grandeur of many local theatre 
pieces. Perhaps it’s the dislocation of 
the venue itself, somewhere out there 
on the border. Muzzled by the smell 
of various Thai and sea food dish-
es from the neighborly restaurants. 
Maybe it’s everything that adds up 
unceremoniously bit by bit and results 
in an attractive sense of normality.

Here conversations are typical. The 
waiting crowd of youths chit chat 
about soapies, last night’s fresco and 
various other items that are tailor 
made for casual conversation. Na-
bakov is absent from dialogue and it 
seems like I am one of the few peo-
ple that even knows what a call sheet 
is. I am admittedly a bit of a theatre-
phile and that is about the worst you 
can say about me. Although I have 
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been known to be expressive about 
some of the macabre shows that Dur-
ban audiences have been subjected to.  
You know exactly what I am referring 
to. The 80’s band reincarnations, the 
dance shows that are on repeat year after 
year in our city’s theatre circuit and of 
course not to forget those wonderfully 
expensive one night shows that invade 
the summer. It all doesn’t make sense to 
me. So here I am waiting  to watch three 
shows all in the same day. Ready to con-
sume a moderate dosage of what might 
be the best the city theatre has to offer.

Much to my personal depreciation I 
had not been able to attend most of the 
shows because of that dislocation of 
venue I mentioned earlier. But I had 
been lucky enough to catch a rehearsal 
of the curtain raiser for the festival. A 
little two man play entitled The Horse-
shoe. I woke up the next day and wrote 
an impassioned review of what I think 
was one of the most insightful plays I 
had seen in a long time. I still main-
tain that view but with the beneficiate 
of hindsight I have realised that there 
is more to that cathartic nature of The 
Horseshoe then it just being medita-
tive, well scripted and effetely chan-
neled in the form of two actors who 
have an arousing sense of regularity.

What I got from watching The Horseshoe 
is that local theatre needs to be more self-
conscious and ultimately self-reflective. 

There are too many clean lines 
and perimeters under which 
South African playwrights have been 
forced to operate. Not only is there not 
enough room for experimentation there 
is also not enough room to use theatre as 
a social thesis. As a summary and study 
of South African culture. Instead South 
African shows place too much of a high 
value on profit and ultimately compro-
mise the quality of what our stage prac-
titioners omit.  I guess that is what is to 
be expected when you ask non artists to 
take care of the arts. That and the mea-
ger funding models and then well you 
get the point. If you don’t win a certain 
award or get a foreign grant then it’s 
very unlikely that you will produce a 
work of your own scale and imagination.

But it’s easy to complain about these 
things. It’s easy to fall into the rhythm 
of defeat. That is why I was par-
tially surprised by The Horseshoe.

In this piece we find two comrades as 

they develop a friendship, join the strug-
gle, go to exile and ultimately return 
home. This is one of those shows that 
is just saturated with important ideas 
and subtle nuances about the pre-dem-
ocratic psyche and its role post 1994.

The show stars a Bheki Khabela as the 
short run down former brigade leader.  
Hi lacks ambition, wears a large over-
coat even during day and has a green 
hat that is surely a product of the 1995 
Rugby World Cup. A left over item to 
remember the post democratic eupho-
ria that often invaded South African 
minds. His friend and brother in arms 
is Bhekani Shabalala, a lankly oke with 
a large round tummy and a township 
like disposition. We follow the two as 
they tell us stories about how they got 
into to the struggle and how it has af-
fected their present state of mind.

Earlier I spoke about how theatre should 
be self-reflective, keenly aware of its 
ability to educate without compromising 
on creative quality. The Horseshoe is a 
production that is firmly part and parcel 
of that thread. What was awestrucking 
about the production was how it tackled 
the fringes of South African political 
culture, twisting the nerve center of our 
social discomfort and ultimately out-
ing our dirty laundry to be consumed 
in bite sized chinks on the stage. One 

of my immediate concerns about South 
African post-democratic theatrical ex-
orcisms of apartheid is how they are 
so despicably classist. They too often 
ignore the role of lay people in help-
ing build our democracy. Very often it 
is about leaders of political parties and 
other totems who on a daily basis don 
the cloak of being  “key role players.”

You would be hard pressed to find local 
productions that look at Apartheid from an 
ordinary and somewhat naïve perspective. 
And this is an idea that is desperately strong 
The Horseshoe. One of the most interest-
ing scenes in the play is when Shabalala’s 
character talks about how his mother took 
his place. She was killed by an officer 
while he hid in the ceiling and did noth-
ing. The officer was black. Its unsettling. 
Too often we think of apartheid as a white 
on black issue but never really meditate 
on how black helped oppress other blacks.

This is a production that places a 
specific emphasis on killing roman

There are too many clean lines 
and perimeters under which 
South African playwrights 
have been forced to operate. 
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 -ticism without necessarily compromising on the entertain-
ment factor that allows you to engage with it. It’s about com-
paring narratives. Witnessing old women as they help young 
war cadres cross the border. How friends turn on each other 
in exile and ultimately how outlooks that at once seemed 
common blur over time. Shabalala and Khabela have ef-
fectively stripped everything down and created a show that 
is deceptively simple. The emphasis is taken away from the 
side shows that tend to invade productions of this nature. 
The lighting and the props and costumes are down played, 
mere utilities, the emphasis is on narrative and the ultimate 
social questions that need to be asked by many black South 
Africans who genuinely have an interest in ensuring that 
the rainbow nation dream does not stretch beyond reach.

So here I am amidst this bustling crowd. I am afraid of such 
casualness because it results too often in people not taking this 
craft seriously. Only viewing it as something to be churned up 
in the pursuit of maintaining some form of many public deco-
rum. A chasm mainly rehashed for no reason in particular. I am 
also moderately incapable of engagement because I am afraid 
of disappointment. After watching a creative master class like 
The Horseshoe seepage can only invade. Every festival has its 
gray areas. Where you start wondering who thought this was 
a good idea? Originality becomes a casualty in the quest of 
entertainment. I hope that this is not the day that the seepage 
finds its grip on the stage. We make our way in. entry is quick 
and fluid and before long, I am seated in the front row. Theatre 
is not like the movies. The lack of close ups makes it more 
important to get the most forward seat in the house. That and 
the fact that I don’t want to have to take pictures from mid 
row. The first of the days three shows is Meet bru two six.

It is perhaps worthwhile at this juncture to note my apparent 
ill at ease stance on the issue of one man shows. They are the 
worst kind of confidence killer. Particularly if they are, well you 
know bad. They are in many ways a more sustained version of 
the cringe fest that is Idols, only without the attempts at rhythm. 
Admittedly I have to note that this was not a show I was too 
keen on watching. Something about it to me seemed off beat 
but as I often say festival handbooks are often the worst guides.  

Meet bru two six is an almost hour long production about  a 
petty thief whose life is just a series of mistakes, missed tim-
ing and ultimately badly luck. From the onset the familiarity 
of the play is its most attractive quality. Here were are con-
fronted by this back room township thug but he feels that he 
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Meet bru two six is a one man 
play executed clinically by Wise-
man Mncube who won the award 
for best actor at the festival

can have  a frank conversation with 
us. The primary thesis of this story 
is that we can relate to the character 
of bra two six and if not his musings 
will lend us some insight into his life.

The character is played by Wiseman Mn-
cube and for his role in the production 
he went on to win the festival award for 
best actor. It is not easy for me to com-
ment on whether that was a deserved 
award but certainly there could have not 
been a more ambitious performance. He 
sits on a little stool in the middle of the 
stage and at times gets up to showcase 
little snippets of his life. The scripting 
of the show is flawless but it is Mncube 
who takes the production experience 
up a few notches with his openness and 
willingness to be  invaded into the most 
intimate corners of his life. Homour is 
also a strong element in the show, there 
is a scene where he talks about mastur-
bation. He then alters into several ac-
cents from Tsotsi taal, Afrikaans and 
even Durban Indian. They are all carried 
of easily in his multifaceted tongue and 
are a strong part of Mncube’s repertoire.

We follow his as he recounts what made 
him become a petty thief, how he tried 
to become a straight shorter but was ul-
timately weighed down by a society that 
somehow seemed to have it systemati-
cally in for him, for a reason that is never 
fully explained to us. This is definitely a 
show worth noting for its potential as a 
long term production. One area of con-
cern for me was how it causally reinforces 
stereotypes about black township males. 
The constant brashness, lack of etiquette 
and ultimate naivety. But what the show 

has in naivety is overshadowed by a vir-
tuoso performance by its protagonist. 
Throughout the performance Mncube is 

drinking and finishes an actual bottle of 
Smirnoff Vodka but never at any point 
does he seem disjointed and fragmented 
by the alcoholic beverage coursing its way 
through him. Instead he becomes a tour 
de force on the stage regularly omitting 
bursts of energy that s readily consumed 
through fits of laughter by the audience

What Meet bru two six also did however 
was drain the energy from the room. 
The causal laughter and sustained mo-
ments of silence can take energy out of 
even the most veracious consumers of 
theatre. By the time we reach the second 
show things are getting ghastly. There is 
an unspoken desire for the entire thing to 
end. I had yet to see a bad show on dis-
play at Musho  and was hoping my luck 
would hold. But I have to say that Danc-
ing on your grave was the low point of 
the festival. The play is about two sisters 
who try and pay tribute to their father 
differently at his funeral. The one is a re-
served life lacking rock who appreciates 

the beauty of silent mourning, whilst 
the other is erratic and has a certain dis-
comfort with any effort not to honor the 
deceased father’s wishes. They come at 
logger hears several times during the fu-
neral’s procession. The trouble with this 
production is that it is built from a flawed 
premise. It flirts evenhandedly with both 
comic elements and being a melodrama. 
Resulting in a middling sense that the 
writer/director could not make up his 
mind about what he wanted to say or 
what he wanted his audiences to take 
away from the theatrical experience. 
After the show there was a supplemen-
tary talk about the production and the 
different ways which people mourn and 
that was perhaps the real area where the 
entire affair added some form of value. 
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This is definitely a show worth 
noting for its potential as a 
long term production. One area 
of concern for me was how it 
causally reinforces stereotypes 
about black township males. 
The constant brashness, lack of 
etiquette and ultimate naivety.
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have to say that Dancing on 
your grave was the low point 
of the festival. The play is 
about two sisters who try and 
pay tribute to their father dif-
ferently at his funeral. The one 
is a reserved life lacking rock 
who appreciates the beauty 
of silent mourning, whilst the 
other is erratic and has a certain 
discomfort with any effort not 
to honor the deceased father’s 
wishes. They come at logger 
hears several times during the 
funeral’s procession. The trou-
ble with this production is that 
it is built from a flawed prem-
ise. It flirts evenhandedly with 
both comic elements and being 
a melodrama. Resulting in a 
middling sense that the writer/
director could not make up his 
mind about what he wanted to 
say or what he wanted his au-
diences to take away from the 
theatrical experience. After the 
show there was a supplementa-
ry talk about the production and 
the different ways which people 
mourn and that was perhaps the 
real area where the entire af-
fair added some form of value.

At this point I would like to 
make reference to a wonderful 
piece of standup comedy by 
Woody Allen. In the last skit of 
a show he says, “I wish I could 
leave you all with some kind of 
affirmative message.” He hits 
a pause and then asks, “Will 
you take two negative ones?” 
At this juncture I was becom-
ing fearful that the affirmative 
messages had been set out in 
the form of The Horseshoe and 
Meet bru two sis. And  maybe 
we weren’t listening. Perhaps 

in my desire to consume some 
relevant culture I had become 
gluttonous and Dancing on 
your grave was just the first of 
those two negative messages 
Allen was referring to. Les Pi-
geons is at once a psychological 
concept, an exploration of orni-
thological communism. I am at 
once skeptical of these things 
because in the pursuit of overt 
mind frames, engagement most 
of time tends to fall shot. These 
shows usually exist somewhere 
in a gray area thriving between 
intellectual distancing from reg-
ular audiences and yet not quite 
reaching the desired psycholog-
ical utopia which they pursuit.

This production is surprisingly 
functional. It is both humorous 
and insightful. The choreogra-
phy plays a key role in show-
casing the “communed” state 
of mind. The type of people 
who fluctuate between perso-
nas and feelings. Ryan Mayne 
and Tristan Jacobs have a well 
adopted chemistry that makes 
the show come off as both well 
thought through and in some ar-
eas simply flamboyant. I partic-
ularly liked was the characteri-
sations of the multiple personas. 
Mayne pulls of a flawless Cape 
coloured accent whilst Jacobs 
makes a gay pigeons sound 
mildly attractive. It’s no small 
wonder that Les Pigeons won 
the prize for best production 
at Musho. This show is weird 
and has been influenced by 
multiple expletives that seem 
to come together at well writ-
ten coordinates. It is entertain-
ing and ultimately breathtaking.





How is it psychologically possible that Roman Polanski 
is still making films that are this good so late in the game? 
His creative membrane is still seemingly intact and not only 
is it not showing signs of slowing down it is in full swing. 
Entering a darker more discerning filmic form that manifest 
itself in films like The ghost writer and now this new de-
structive form of social thesis. Carnage is a psychographic 
study of the discomfort between married couples.  It is an in-
trusive look at well to do families and their indulgence into 
self-destructive behavior carried off in mild polite charac-
ters that at the threat of the smallest event can fracture and 
come apart at the seams, revealing the deep-rooted sense of 
loathing that is shared amongst couples and within them.

Carnage is in many ways a traditional film in the form of 
marital studies. It is based on a claustrophobic premise much 
like Who is afraid of Virginia Woolf? The film is about two 
couples who meet in order to make a statement and politely 
talk about an incident that happened between their two sons. 
The incident in question being that Penolope  (Jodie Fos-
ter) and Michal Longstreet’s  (John C Reilly) son provoked 
Nancy and Alan Conwan’s kid (Played by Kate Winslet and 
Christoph Watz)  who in turn replied by beating him with 
a stick, leaving his face deformed and missing two teeth. 

The day starts of uneventfully as they make a short statement 
about the event, with apologies all around and of course the ap-
ple crumble pie. The narrative really comes into its own as the 
Cowans try and leave as soon as possible and are forced to be po-
lite and stay for a cup of coffee, after all their son is in the wrong.

The really quality of this film is its ability to both explore 
and exploit the dynamisms of assured conversation. The dia-
logue is based purely on everybody’s perception of being the 

one who is right. The fluidity in conversation is a showcase 
of the immediacy of relations between middle class cou-
ples of a certain age and how right they always think they 
are.  The exchange is littered with wit and chunks of crea-
tive diction and wordplay. Often broken off by Alan’s inva

sive cellphone as he keeps getting calls and tries handling a 
crisis for the pharmaceutical company for which he works. 
This film has relatively little in the way of action accept 
Jodie Foster tossing a purse and Kate Winslet being involved 
in what I am sure is the most disgusting scene she has over 
been in, as she pukes repeatedly damaging their hosts’ ‘lim-
ited edition’ art books. It’s a comedy of errors and a case of 
adults behaving badly. In this film Polanski is bringing us 
uncomfortably close and shows us how worried people are 
about detail, how single words can often  converge an en-
tirely simplistic conversation and drive it towards an idealis-
tic and superficial study of mortality and philosophical velour. 
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The conversation is merely a tool 
to gage character flaws and asses 
how weak the other person is.
Perhaps the most interesting char-
acter in this film is Alan who has 
a discerning and almost simplicity 
negative view of life and the in-
ability to sit down. He also iden-
tifies (as does Michael) Ivanhoe 
as one of his primary influences 
in life and admits that there are 
drawbacks to having John Wayne 
ideas of manhood. He is in many 
ways the character that holds the 
narrative together as everyone 
argues about Michael  leaving a 
squirrel for dead, Penelope’s  in-
dulgent interest in the Darfur con-
flict and Nancy’s Complaining.

This film showcases relationships 
in a form that is often disregarded in 
cinema. Most times we see couples 
that constantly agree on everything 
and defend their partners. Here the 
quartet never seems to agree on 
anything everyone has an urge to 
praise and spank everyone else si-
multaneously. It’s a thing of beauty 
and black comedy at its height.

Polanski here is also making a 
commentary about how unobserv-
ant marriage can render people to 
be. This idea that these characters 
are separately located in terms of 
their morality and priorities but 
essential have the same character 
flaws is an intrigue. Their inability 
to see the other couples marriage 
unfold and in turn find themselves 
reflected is (if Polanksi is to be 
believed) a fault that can only be 
acquired through years of marriage 
and the gradual erosion of hope.

Carnage is an empirical study of 
the immorality of human relations 
constructed in a beautiful mixture 
of truisms, clichés and bursts of 
humour. Its disarming and is a well 
versed summary of a morose sense 
of life that Polanski seems to be 
adapting in his late works and old 
age. A philosophical stand point 
that is best summarized by Mi-
chael after a few shots of scotch, 
cleaning up vomit and an argu-
ment about nicknames. He puts the 
central philosophic standpoint of 
the film into perspective when he 
says, “We are born alone and we 
die alone.” Carnage is springing 
and delightful work of voyeuris-
tic cinema from a director that is 
often criticized for a lack of in-
tellectual substance in his work. 

Tinker, Taylor
Soldier, Spy
This film operates in a cyborgish realm and is somewhat mechanical in characteriza-
tion. It’s set in the 70’s and is distinct in that if feels like it was made during that era. It is 
also is surprisingly not as eventful as one would assume, instead it explores the world of 
intelligence as something that stretches beyond the notions of heroism and spy gadgets 
in Bondesque traditions. It is an insight into this dark world from the view of everything 
being question of character and the role of the individual in the larger social order.

This film is based on the 1974 novel of the same name by Johan La Carre. We follow 
Georgie Smileys (played by a surprisingly well poised Gary Oldman), as he attempts to 
piece together the stories of the top role payers in the British Intelligence service and 
find a mole. From early on in the film  the parameters of thinking under which every-
one operates are clearly laid out as the head of the circus (aptly named control)  gives  
Jim Prideaux (played by a dated yet swashbuckling Andy Garcia) a mission and tells 
him that the person he is to meet does not have information but treasure. This is a the-
sis that holds throughout the film. This notion of information being functional and ob-
ject to be utilized in the pursuit of both individual and more public goals is persistent.

The plot of this film is somewhat formulaic but director Tomas Alfredson has added a 
cinematic flair to what is a typical narrative.  The employment of cross-cut editing and 
close ups to place emphasis on metaphorical imagery gives the film the feel of having 
parallel narratives unfolding at once. There is a beautiful scene in the film where Smileys 
finds a chess set in an abandoned office of a former agent. Each piece has on it the faces 
of his comrades, some are bishops and knights whilst others are attached to pawns. It’s 
an intrigue to watch him as he battles with his own demons questioning whether he is a 
bishop making the killer moves on behalf of British intelligence or merely a pawn to a 
more elaborate synthesis. Alfredson has managed to create an espionage film that has a 
very low pace but thrives none the less because the viewer is never able to full trust any of 
the characters. This is a film that tip-toes between cinematic depth and 1970’s elaboration. 
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Kwaito Retake
It’s a national tragedy that one of the 
most interesting employments of the 
kwaito genre in recent memory has not 
been done by a kwaito artist, is not new 
and in fact is a tribute mixtape put to-
gether by two of the best local MC’s and 
will most likely never reach mainstream 
consciousness. This is a throwback al-
bum with a tricky but good concept. 
Tumi and Zubz have taken some of the 
best Kwaito hits form the 90’s and early 
2000’s and simply added their perspec-
tive to each song resulting in an unusu-
ally effective cross population of genres.

The first track on the album is How 
do you feel which is a re-imagining 
of a song by the same name which 
was sung by Black butterfly TK and 
house/kwaito outfit Twistyle. What 
impresses about this song is how both 
Zubz and Tumi submerge and embed-
ded their vocals and lyrics into to DNA 
of the song. It’s a potent pace setter as 
they recount the 90’s kwaito eupho-
ria, smoking street stompies and the 

block bashes. This is fitting tribute to 
the ideal of jamming nonstop and get-
ting down. On the track Tumi’s timing 
is impeccable and the lyrical simplic-
ity is direct tribute to the often watered 
down kwaito lyrics of the era. As Zubz 
puts is, “John Edwards cross over mu-
sic. Calculate the cost of a movement.”

After each song there is also an interest-
ing addition where various people muse 
about the influence that kwaito as music, 
culture and even as social commentary 
had on them. These little skits are wist-
ful and add a bit of colour to what might 
otherwise become tedious material.
One of the most appealing songs on 
the album is the reworking of Man-
doza’s Nkalakatha. It’s hard to think 
of how this track can be used as social 
thesis and the dissection of South Af-
rican public culture. This is one of the 
biggest Kwaito hits of all time and in 
many ways is the defining track fo the 
genre. It’s most noted as one of the few 
cross over records that found amicable 

appeal in the white markets and was 
a regular feature at cricket and rugby 
games. But on this album Tumi and 
Zubz turn it around, using its crossover 
premise and spiraling it on itself. The 
reworked version is called Black/white 
and tears into how white people façade 
as if they accept blacks using songs like 
Nkalakatha but are somehow casually 
stereotypical and at worst racist. One 
of the best lines on the song says, “You 
know that we are accepting. Accept-
ing our own.” This is caricature music.

This is an album built entirely of sur-
prises and on tracks like Kortez the 
duo’s remixing power has found its 
grip. They twist and paste their lyrics 
onto the song this time without chang-
ing the subject matter. Instead they use 
the songs pacing to insert their lyrics. 
Although there are some notable omis-
sions such as Arthur and Bongo Maffin 
but overall this is an admirable pro-
ject and a very much needed refresher 
to the South African mixtape scene.

Reviews

Tumi and Zubz have managed to give a 
simple and fitting tribute to the kwaito 
genre without compromising what makes 
them good musicians in their own right
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Kwaito Retake The Black Keys
coutryside stomp
 The black keys keep denying 

reality. Their creative aloof-
ness seems to be wearing thin. 
They are fast becoming a prod-
uct of mainstream reckoning. 

A wrath to be wielded in any argument 
for the importance of artists submitting 
themselves to more open scrutiny. They 
have recently been on the cover of Rol-
lightone, now that is something to speak 
about. It’s the kind of thing you put on your 
CV and they fill into the intro of a script 
right before you come onto a TV show.

In El Camino however The black keys  have 
entered a new creative dimension. A place 
where everything is not constant and flux 
is the order of operation. As an outfit they 
seem not to be mastering nothing accept 
the art of experimentation. On this album 
there is an undeniable energy and synergy 
in their psychedelic stomp machine. The 
influences from the onset are apparent. 
Early nineties hair metal is coupled with a 
varying nuances of brut country rock. The 
result is an unusual nostalgic karaoke like 
feeling that makes for tangible listening. 
This is music to throw down to. What we 

have here ladies and gentleman is a listening 
experience that grants anyone who comes 
near it right of way. The duo have stripped 
down their lyrics and adopted an almost na-
ïve teen boy simplicity that comes across 
as quite admirable all things considered.

Form is important in the music and on songs 
like Gold on the ceiling there is a flirtatious 
perverted energy. But perhaps the most out-
standing offering on the record is Sister. 
This is a thumping power ballad that gest 
the stomp neuroses throbbing and wanting 
to disco. The lyrics are formed in a shallow 
place of crude irony and rhetoric questions, 
where they ask, “Sister, Sister what did they 
do to you.” On Hell of a season the instru-
mentation is almost mechanical, everything 
seems right on cue but somehow displaced 
by the unpredictability of what is being done.

This album is clear a showcase of The black 
keys’ new musical philosophy. To mix radio 
friendly tunes into a cocktail of multiple 
riffs and indistinct instruments resulting in 
pop-rock cross over that has the ability to 
make everyone happy and not feeling un-
done by the confines and placidity of genre. 

The most 
surprising 
element of 
Goapele’s 
latest al-
bum is 
how op-

timistic it is. She had been 
subjected to a great deal of 
frustration in putting the 
record together and eventu-
ally releasing it. But what 
we have on our hands is a 
formulaic album. A project 
that merges all the neces-
sary elements of safe music. 
The safety in this album is 
very Goapelesque. He voice 
soothes each track without 
exaggerating its importance. 
The production mixture of 
the album has high points 
and it fuses 90’s like lyrical 
simplicity with understat-
ed contempo/digital RNB 
beats. The consequence is 
an album that is an avowal 
that Goapele is a musical-

lioness who has starkly un-
derachieved.  The stand out 
tracks on the album have to 
be the sexually charged Play. 
A lady like foreplay number 
whose primary intention is 
to introduce us to Goapele’s 
news more confident sound. 
This is quickly followed up 
by Tears on my pillow a typ-
ical yet somehow effective 
ballad about the intricacies 
of heartache. The piano on 
this has a diva like tempera-
ment that mashes well with 
the protagonists somewhat 
broken and cracking spirit. 
It is well paced and some-
what methodical in delivery.
Break of Dawn is an album 
that is about celebrating and 
re-establishing g old val-
ues in both music and life. 

The creative dimension of The Black Keys is hard to box in and equally hard to 
misplace. Their multiple stomp influences are bruising in their latest offering.
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Braggadocio done well can always 
be mildly entertaining, smart word-
play and well timed delivery are 
the currency of trade in making this 
conceited venture work. And this is 
the one area where Hip-Hop is una-
shamedly indulgent. But every once 
in a while there will be one. That sin-
gle album that is a stark reminder of 
hw bad uncontrolled music can get. 
Those albums, whose musicology is 
so vain and smug that it’s very exist-
ence is a caricature of bafflingly large 
amount of lunacy that penetrates the 
human brain during creative process-
es. The braggadocio on this album 

is two faced. It is both amusing and 
distasteful. Its musical another halla 
ballu in musical patriarchy and more 
or less deals with the same old hip-
hop clichés of women, money and 
guns. Blah blah blah. Technically 
everything is in place to put together 
an album of moderate ambition. The 
real tradegy in listening to this is how 
one cannot ignore the lack of inven-
tiveness that the Duo of Diz Gobran 
and Moonshine have in common. On 
most track they try and scream and 
force their melody to penetrate the ear 
but often the lack of smart wordplay 
just does not carry of. The duo have 
seemingly returned to an era with 
which they are out of touch. They are 
yet to realize that if you are going to 
brag on every track the least you can 
do is make it a vibey and dance along 
to tune  and then you might achieve 
the moderate success of being enter-
taining. They instead have chosen to 
employ a flurry of underground hard 
beats that force you to try and listen 
and decode the message but when 
you do it is both ghastly and boring. 
If this EP is any indication of the 
escapades that the duo are going to 
be making after their return it’s safe 
to say they will be gone very soon.

Reviews

Flirting with filth

120 M
indM

ap  

Die antwoord are a conceptual performance outfit. Their 
primary point of attraction is their unusual ability to cu-
rate their art in an almost snobbish manner yet somehow 
make it unbelievably lazy and accessible. But after an ini-
tial listen to Tension, it is time to ask: have they just lost 
their creative helix? Although they are still very colossal 
in America and other parts of the world, most of us back 

at home have moved on. In this their latest offering one cannot help but have 
expectations for a darker more griming musical product. It seems to stand to 
reason, after all the necessary ingredients for a noirish album are in place. 
Their beef with interscope, DJ Hi tek and of course their own self pimping.

But here the band have fallen victim to that common pitfall of a middling sec-
ond album. Caught between gravity’s wrath and doing the same thing they did 
on SOS or trying something new and completely alienating the already limit-
ed number of people who know and care about their artistry. It seems that Ninja 
and Yolandi are now placing more of an emphasis on concepts rather than shap-
ing their ideas around entertaining music.  The album sets off with a meditative 
Sesotho riff in Never le Nkemise. This is a song designed to piss interscope off 
and affirm the bands status as uniquely South African. And it surprisingly feels in 
place morphed into the more quite versions of Die Antwoord’s musical insanity.

The song is followed up by the band’s latest anthem, I fink u freaky. Repetitive 
and viral which is sort of the overall chasm of the entire album and Die ant-
woord as a whole. This is an album built firmly on pride. With Ninja and Yolandi 
regularly exchanging boasts about how cool and rich they are, it all seems rath-
er dull. The band has just simply become on outfit reusing familiar hip-hop/rock 
subject material and the only unique thing about them is that they do it in Afri-
kaans and make nice music videos. This is a travesty of justice that one of South 
African music’s most in your face exports can deliver such jaded and fleeting 
music. Even tracks like You make ninja wanna fuck and fatty boom boom come 
off as pretentious and trying too hard to be confrontational. The only moment 
of real surprise in the album is Hey sexy, which has a melancholic balladic feel.



Flirting with filth

The idea of art as activism 
is something that has al-
ways plagued my mind. 
Where does one end and 
the other begin? Primar-
ily people from creative 

spheres have at least at one point on their 
creative life span been wanting to exert 
some sort of lasting influence on the  one 
end and the other begin? Primarily peo-
ple from creative spheres have at least at 
one point on their creative life span been 
wanting to exert somev the other begin? 
Primarily people from creative spheres 
have at least at one point on their crea-
tive life span been wanting to exert 
some sort of lasting influence on the 
social sphere. Whether it is Woody Al-
len preaching the impossibility of life or 
Suheir Hammad’s affirming it through 
her poems about memories of war and 
female identify. The notion of art and re-
env one end and the other begin? Primar-
ily people from creative spheres have at 
least at one point on their creative life 
span been wanting to exert some sort of 
lasting in sort of lasting influence on the 
social sphere. Whether it is Woody Al-

len preaching the impossibility of life or 
Suheir Hammad’s affirming it through 
her poems about memories of war and 
female identify. The notion of art and

re-env one end and the other begin? 
Primarily people from creative spheres 
have at least at one point on their crea-
tive life span been wanting to exert 
some sort of lasting influence on the 
social sphere. Whether it is Woody Al-
len preaching the impossibility of life or 
Suheir Hammad’s affirming it through 
her poems about memories of war and 
female identify. The notion of art and re-
envsocial sphere. Whether it is Woody 
Allen preaching the impossibility of life
ne point on their creative life span been 
wanting to exert some sort of lasting 
in sort of lasting influence on the so-
cial sphere. Whether it is Woody Allen 
preaching the impossibility of life or 
Suheir Hammad’s affirming it through 
her poems about memories of war and 
female identify. The notion of art and

re-env one end and the other begin? Pri-
marily people from creative spheres have 
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Poetry about religious perspectives 
mostly conforms to two extremes. 
Preachy or creepy. Amir Sulaiman is 
a creative tour de force, as poet and 
performer his alchemy is hard to pin 
down. He has a veracious expressive 
quality that to first time listeners 
comes across as both angry and er-
ratic. To more accustomed ears he is 
a writer with a dense amount of con-
tent. So dense at times that he strug-
gles to compress it and deliver it 
out as potently as his ability allows.

 The Meccan Openings has all the right 
ingredients for a dangerous album. 
It’s a front and center confrontation 

about Islamic perspectives in post-
9/11 America. But it has an additional 
quality about it that makes it at times 
across as a mixed success. Poetry of-
ten is a medium that allows for the 
consumption of singular messages at 
a time. The trouble with Sulaiman is 
into that he is preachy but rather that 
his indictment of post 2011 America 
is too infused with perspectives about 
being black and often the meaning of 
the poems can become diluted and lin-
gering in a sense of loss. What the al-
bum does have in abundance however 
is dimension. Some of the tracks on it 
are short punchy and immediate whilst 
others feel more like stretched out 
melodic chant songs.  The best track 
on the album has to be The Happen-
ing, it’s a strangely suspicious poem 
abut weird social neuroses. In some 
ways it’s also a light play on contem-
porary culture and its nervousness.

THE
OPENINGS 
MECCAN 
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