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In praise of confidence

EDITOR’S 
LETTER   R ecently whilst being inter-

viewed by a Durban based 
blogger, I was asked what my 
antithesis is. As I am sure you 
would appreciate having gained 
the reputation that I have as the 
guy who hates everything there 
were many things that came to 
mind. Ideas, people and sen-
timents that are in a sort of 
consistent and direct conflict 

with the ideas that I personally aim to foster. Amongst these 
it would have been easy to mention the constant emphasis on 
‘passion’ as a catalyst for success or even the generally agree-
able nature of the artistic industry as a whole. With the ben-
efit of hindsight and being ten issues deep into my duties as 
editor of MindMap-SA I think it is worth noting that there are 
more than a few things that can be described as being an an-
tithesis not only to me but for MindMap-SA as whole. How-
ever there is just one that seems to persistently stand out. And 
that is confidence, but not just confidence but confidence that 
is both fuelled and informed by a lack of critical thinking.

With that being said it would seem that a steady contingent of 
young South Africans that have suddenly found themselves in 
possession of a new brand of confidence, a kind of self-belief that 
allows them to create their work as well as deliver it with a sort 
of clinical irreverence that goes very much against the established 
status quo or snobby artistic centralism. Everywhere we are see-
ing new initiatives ranging from collaborative exhibitions to the 
invention of entirely new musical genres, and regardless of any 
differences that might arise with regard to content the effort itself 
is something worth admiring. In this tenth edition we celebrate 
precisely that as we look at some of the people and initiatives that 
are bending the rules, crossing genres and leaving their mark in 
their chosen artistic medium. We interview Cape Town music 
sensations PH.fat in their latest visit to Durban as they tell us 
about working together, performing in the wake of the success of 
their latest EP as well as why business can be fun. Resident con-
tribution editor Russel Hlongwane investigates Durban’s hottest 
hip-hop gathering, The Body Rock and tells us what makes this 
musical installation different from other music events in the city.

It is also worth noting that as we were preparing this issue as 
MindMap-SA we have also expanded into a new venture, name-
ly the launch of our online broadcast platform. Here we will be 
bringing you a series of interviews and talks with some of the 
most forward thinking minds in Mzansi. We have already started 
with episodes of a small series called “The classics” which fea-
tures young creatives talking about some of the places, events, 
ideas and things that they think are classic and we look for-
ward to venturing into more daring projects of a similar ilk in 
the future. As part of this edition we have also decided to pro-
file one of the initiatives that were an inspiration for the launch 
of MindMapSA, namely One small seed. Yolisa Tswanya writes 
on how a small design magazine has over the years grown to 
be a pop culture magazine. Until next time keep mapping out.

Cape Town
music outfit 
PH.fat
Image by
Okuhle 
Magcaba
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Kumisa – the KZN United 
Music Industry Association 
exists to assist the KZN music 
industry reach its incredible 
potential – at both a local and 
global level.  “While the music 
sector has great potential in job 
creation, poverty alleviation 
and economic growth, due 
to the nature of the local 
industry, it is unlikely to 
grow without assistance and 
investment from government” 

This is a stamen made 
by Kumisa chairperson 
Nkosinathi Mshengu. 
Speaking at a media breakfast 
held by the organization 
where stakeholders within 
the provincial music sector 
came together to network 
and share ideas about the 
music industry with particular 
emphasis on the KwaZulu-
Natal province, Mshengu 
noted that it was important 
to create partnerships that 
would make the music sector 
more economically active. 

Amongst the attendees 
at the event were music 
luminaries such Ladysmith 
Black Mambazo founder 
Joseph Shabalala as well 
as critically acclaimed 
jazz maestro Ernie Smith.

KUMISA Media Breakfast
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 It’s a very natural process 
for us because we have been together for 

such a long time. I mean with this latest of-
fering I used some raps that I had 

written when I was sixteen 
and that works for us.

Feature

I I’s a quiet night at the Bon 
Ami hotel. For a place situ-
ated on Durban’s Florida 
Road its turning out to be an 
uneventful evening. Perhaps 
the other guests are not aware 
that PH.fat is here, or per-
haps they don’t care-maybe 
both. It’s just a few minutes 
past seven and the sun went 
down a good two hours ago. 

I wait with the photographers as we discuss the impossibili-
ties of pop-culture, alternative bands and Cape Town. Perhaps 
just like us the guests are too busy being relaxed to care about 
a band that makes good music. After all they are just an ob-
scure three-piece musical outfit from Cape Town and there are 
plenty of those around, right? But for PH.fat the last three years 
have been one hell of a ride. From being a fringe band making 
music in their backyard studio to releasing two EP’s that have 
gone viral, shooting highly conceptual music videos and play-
ing to sold out venues ranging from The Assembly in Cape 
Town to Splashy Fen just a few kilometres outside of Durban 
and everything in between-these three guys are making a ca-
reer that most so called ‘established’ musicians would kill for 
and are somehow managing not to take it quite so seriously.

By the time they arrive it’s been a good twenty minutes since we 
have been waiting, they have been doing a soundcheck a Sasha’s 
where they are booked to perform later in the evening with elec-
tro luminary Sibot, Pascal and Pearce and  Veranda Panda. Mark 
wearing a white skaterboy hoodie and spotting a low haircut is 
the first to arrive, offers a firm handshake and sits down. A minute 
later Disco and Nash turn up. The later seems like the patriarch of 

the group, he maintains a serous demeanor throughout the inter-
view and much later when the photographers are taking pics it’s 
even harder to get him to smile. Perhaps he has more important 
things to anguish about, like those spatially timed electro influ-
enced beats that he churns out ever so often in the mother city.

What stands out about the group is that they are far removed 
from what you would expect them to be. After songs about, 
dinosaur blood and bacon faces you would think by 7:30 
on a Saturday before a gig they would be a hellish mess. But 
they for lack of a better description are strangely human, per-
haps even alarmingly so. Mark has a strange habit of run-
ning his fingers across the table and tilting his head to the side 
when he speaks, Nash is leaning on his chair committing vari-
ous crimes against good posture whilst it’s not long before Dis-
co pulls out a cigarette from the lower end of his Stuyvesant 
pack and lights up. PH.fat is not the touring band stereotype.

Often their wordplay can feel a like a recital of a series of a 
series of quotes from exploitation films from the 1970’s and 
young ears with a knack for grit mixed together with some 
wild electro/bass beats and poignant delivery can’t seem to 
get enough of these guys.  Lyrically PH.fat operate on a con-

frontational level. Their lyrics are comprised primar-
ily of wild imagery that borders on the disgusting 
depending entirely of course on your sensibilities.

Perhaps the reason why the band has found such a mass 
appeals is not because of some instructions dished out by a 
marketing team or even their sense of style or eternal wis-
dom of their music. It’s simply because they have no prob-
lem showcasing that there are an outfit still trying to find 
its feet in many ways, they are a group that appreciates a  
certain level of immediacy and offer somewhat patchy ex-
planation for a lot of what they do. “We really should have 
a better answer for this,” says Mark in the earlier part of 
the interview as I ask him what the name PH.fat means. “It 
was just a cool name, I can’t really remember what it was a 
reference to but it was just one of the names we liked and it 
has stuck with us and it’s sort of our brand now.” He says.

Maybe he can’t remember cause they don’t have  a tai-
lor made answer for every question, but perhaps a more 
likely reality is that it’s another inside joke and those are 
best not shared with the public for no other reason than to 
keep them guessing. This is something that the group val-
ues not only personally but in their music process as well. 
They are an outfit with a persistent need to experiment and 
play with the limits of their chosen medium and channel 
their musical force from the inside out. “We really don’t 
think too hard when we work together and we make mu-
sic,” says Disco. “It’s a very natural process for us be-
cause we have been together for such a long time. I mean 
with this latest offering I used some raps that I had writ-
ten when I was sixteen and that works for us.” He says.
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At best Disco, Mark and Nash can be described at the archetypes 
of the MTV syndrome, patrons and ambassadors of the ‘fuck you’ 
generation. Their unassuming nature, chain smoking habits, drink-
ing on stage and wearing of hoodies and sneakers makes them 
somewhat hard to understand in a South African locality but yet so 
easy to vibe to. They have formed a cult following that regularly 
consumes everything they create from music to T-shirts and even 
facebook statuses. Later in the evening the power of their hypno-
sis is shown in full gear as Disco instructs the crowd, “To put your 
motherfuckin hands up Durban,” and the response is instantaneous.

Speaking about how they connect to their fans, Disco explains 
that it’s about managing a fine balance not only in the music mak-
ing process but as well as mastering the performance side of 
things. “It’s always different cause you find that certain songs 
a pretty bog in certain places so each time we try and under-
stand that specific crowd and give them what they like but it’s all 
about doing what we like and having fun whilst we at it.” He says.

What makes PH.fat seem far removed from the factory line of local so 
called alternative music is that their sound is so hard to pin point. A 
concoction of musical desires, its flirts with elements of early 90’s big 
hip-hop beats whilst introducing electro and drum and basslines and 
every now and again just hints of punk rock synths. “We are all just 
influenced by such a wide variety of music,” says Nash. “And I think 
everything we have consumed over the years is sort of finding its way 
into our sound.” And the fact that they are hard to box in musically 
is what they like, although it could be argued that that could be their 
biggest hurdle should they want to be packaged more commercially in 
the future. So far they have release two majoe EPs, the first being Di-
nosaur blood which was available on mediafire and the latest (entitled 
You are going to die) was available for download via their website.

In fact it was so popular that the site crashed in the first few hours of 
having made the EP available. For any other band this would sure-

ly have been a signal to move fast and capitalise-a 
few brand endorsements here, a creepy second rate 

album re- lease and in the pursuit of 5fm airplay PH.fat would 
have become another pop outfit masquerading as being ground-
breaking. So why are they still performing in ambiguous venues 
as far afield as Bloemfontein?  “We are not really worried about 
that,” says Disco. “Right now we are happy doing what we like 
and giving the music away for free and encouraging people to share 
it,” he says. “Sometimes people don’t wanna by an album they 
just wanna listen then and there and delete the music and that 

is fine,” Adds Mark. “And we do 
give people the option to pay for the 
music cause I think a lot of people 
are willing to pay to support an art-
ist they love. And we sell t-shirts 
and do a lot of gigs so we survive 
of that too you know.” And he is 
right, later in the night following a 
set that included several weird mo-
ments such as high fiving and hug-
ging in friendship, where they were 
chanted onto the stage, joined by 
yellow weird looking leopards on 
stage and even Disco going off in 
the middle of a set to send an SMS 
they shamelessly plug their t-shirt 
range. If it was any other band most 
likely the response from the crowd 
would have been loathing but not 
with these guys they are PH.fat 
the crowds chants and screams. 
For them its business as usual.

PH.fat is a band that has earned itself 
a steady reputation on the tour circuit. 
Regularly occupying stages ranging from 
big music festivals to smaller club venues. 
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The Red Bull Music studio based in Cape Town is 
part of  the energy drink’s growing musical footprint. 
Yolisa Tswanya reports in the inroads that are being 

made by this establishment.   

London, Auckland, Los 
Angeles, Amsterdam, 
Madrid all share many 
similarities with Cape Town 
like natural beauty, cultural 
diversity and up and coming 

artists looking to make it big in the dog-eat-
dog world which is music; this is where 
the Red Bull Music Studios gets to play its 
part. The acclaimed studios are available 
to all wannabe musicians and established 
musicians in these beloved cities.

Being a musician in most instances 
requires one to be surrounded by state 
of the art equipment that will enhance 
your sound and make the music making 
process a more smooth and enjoyable 
process and The Red Bull Music Studios 
in Cape Town aim to do just that.

Nestled in the heart of the Mother City 
the establishment is a perfect arena for 
South Africa’s musical prodigies to 
grow and also to help the ever so vibrant 
South African music scene showcase 
the depth of its melodic repertoire.
The studio is a musical asylum overloaded 
with the latest in digital music technology; 
advanced recording equipment is also 

readily available here. This can make 
it easy for a potential recording artist to 
express themselves without having to 
worry about battling age old gizmos.

Red Bull is mostly known as a household 
name for its energy drinks. The Red Bull 
brand is also famous for being a sponsor 
to different athletes and sporting teams, 
these are usually extreme sport teams as 
well as racing cars. Now however they 
have a magazine, the Red Bulletin (which 
comes with a subscription to various 
weekend newspapers)where these athletes 
and sport teams are featured. With an 
energy drink that promises to increase 
concentration and performance and that 
it stimulates metabolism, it’s almost 
fitting that music has become the next 
frontier for the already diversifying brand.

With artists like Deep Fried Man who 
is a comedic genius and award winning 
DJ Reddy D, who is undoubtedly South 
Africa’s number one hip-hop DJ, as 
their alumni this makes their studios just 
so much more appealing to other local 
artists who want to take a stab at making 
an impay in the recording industry.

The Red Bull music scene doesn’t 
only stop at being a studio, they are 
involved in sponsoring and supporting 
concerts and competitions that 
involve music and musicians, one that 
is most widely known is the Red Bull 
Beat Battle, which tries to find South 
Africa’s most talented dance crews. 
They also sponsor extreme sport 
events and shows like the Red Bull 
skating completion, which was held in 
the V&A Waterfront precinct last year.

Music is an ongoing thing that 
is constantly evolving and being 
improved by people that love it and live
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it. The Red Bull brand is surely aware of this and the Red Bull 
music academy is a program that keeps the music alive in many 
young and aspiring artists. With studio in a limited amount of 
cities the Red Bull Music Studios gets around to other places via 
the Red Bull music academy. Though this program scouts and 
mentors are able to identify young talent and bring it into the ranks. 
The Academy is a world travelling convention of music and musical 
knowledge; it’s a platform for these young aspiring musicians to 
shape the future of our music. An example of music transforming is 
the popular hip-hop genre.  Since the birth of hip-hop in the 1980s it’s 
been through many modifications. The Red Bull Music Academy is an 
initiative that aims to facilitate the ever changing nature of such genres. 

The academy is not set up in any specific order. There is a lecture that is 
delivered by two guests on music history, production topics and some 
personal stories are also shared. Erykah Badu and James Murphy 
are amongst the guests that have given speeches to the participants.
For each Academy, 60 participants are chosen to represent a wide 
range of cultures, musical backgrounds, experience levels and set 
of skills. The only criteria they look for in applications is anyone 
with a yen for music and people with open minds. On their website 
the write that you do not need any particular training, “To join this 
journey, you don’t need to be able to play violin at Grade 8 level, 
name all the members of the Wu-Tang backwards or know how 
to disassemble an SP-1200 using only a dime and a toothpick.”
Music is an ever changing art that is loved and respected globally, it is 
one that should be nurtured and cherished as much as possible. The Red 
Bull brand is making this an easy task with its studios and music academy 

Powerhouse







“These Inqaba hip-
hop sessions took 

place on Thursdays 
at the very same Bat 

centre collecting many 
tertiary students and 
new found lovers of 

the genre. ”

D urban is a particular city 
with an inert subcultural 
vein. Conversely it has a 
sprouting pop culture that 
is exponentially expanding. 
Fortunately enough when 
you do come across the small 
pockets of counter culture in 
the sunny side you appreciate 

their execution. One such event is The Body Rock, a 
hip hop, soul, RnB and alternative music experience. 
It shoots above a general party vibe, for lack of good 
wording it could be called a form of ‘a music installation.’

The Body Rock set shop in October 
2011 at the Bat centre where it still 
continues to deliver the nostalgia 
inducing tunes of the 80’s, 90’s and 
early 2000’s. The aim was to simply 
create a hip hop gathering for ‘real’ hip-
hop lovers in the city who appreciate 
a well curated mixture of tunes 
without dilution and half measures.

This event is hosted by art aficionados and lovers of 
aesthetics themselves, Menga Nhlabathi, Mbulelo 
Pamla, Swelihle Thabethe, Rowan Mpangase & 
Bhekayena Madlala. All of which are veterans who 
actively contributed to the foundations on which 
Durban hip-hop is built stretching as far back as 1995.
So while the majority hit Florida Road and the likes of, 

these gentlemen create an experience that is steadily 
gaining momentum as The Body Rock. One need 
not look any further than their fliers to appreciate 
the thread of alternative that runs through these kids.

Back tracking a decade or so back, Mbulelo was one of 
the main members that brought Durban what has been 
the biggest hip-hop party to date, Inqaba. These Inqaba 
hip-hop sessions took place on Thursdays at the very 
same Bat centre collecting many tertiary students and 
new found lovers of the genre. This is where the likes 
of Zulu Boy, Andre, Ntsika and Mbulelo (himself) 
honed their skills and acquired fan collateral. After a 

few years it picked up considerable 
stats attracting SAB as its primary 
sponsor. Mbulelo gleefully recollects 
these memories but is glad to speak on 
how The Body Rock is not to replace 
or return people to that era – “that era is 
gone, we are moving forward,’’ he says.

The Body Rock is attended by the young 
black so called non-conformists, the sharp 
eared and creative led circle of the city.

Mbulelo who’s alter ego Morris BAFU (Business As 
uFcken Usual) passionately says “Bra this is a darn 
movement. We are contributing to the creative body 
of Durban. The creative movement cannot be one 
dimensional. I sometimes feel like just dropping this city 
because people just won’t open their ears to global sounds”. 

The body Rock 
Musical installation

Feature

words by 
Russel Hlongwane

Images by Thanda Kunene
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Nhlabathi adds “We have to keep innovating. We can’t 
keep isht staple so new ideas drive us,’’ he says. The 
Body Rock is also expanding and experimenting having 
hosted a ‘pop up shop’ of vintage threads. Following this 
theme was the 80’s street culture of America (the golden 
era of hip-hop). Think Spike Lee’s Do The Right Thing 
threads with the music of the same reflect. They’ve 
furthermore also hosted the bubbling Durban live band, 
Existing Consciousness as well as The Gifted mixtape 
launch. They tell us that there’s more in store for Durban.

The resident DJ line up reads–  The Nut Scratchers, 
Morris Bafu, Slice Freddy (these 3 residents equally 
range from hip-hop , drum and bass, dubstep if 
need be) ImaDj, Dj Impoz and Statik Analysis 
(female duo of Anele and Nonstatik) all of which 
are ushered in by the resident MC Consequence.

According to Nhlabathi The body Rock also aims 
to develop young and upcoming talent on the decks. 
“We are willing to give DJ’s a chance, they must 
come correct though. The music comes first as it 
creates the experience.” He also brings us to the 
scary reality that once he has fulfilled his goal of 
creating a sustainable brand, he will be moving 
onto bigger and better things. He expands, “when 
I’m done, the brand will have a life of its own, two 
years is my intended lifespan with The Body Rock.”

The Body Rock has hosted the likes of Ex-Con, T.H.O.T.S and Vim 
and Verme in an ongoing collaborative effort-

In this vein The Body Rock played host 
to the Sprite Uncontainable Tour recently.

Subculture informs pop culture and 
here is one space that pumps blood into 
black sub-culture in Durban. The Body 
Rock is the only music gig dedicated to 
underground hip-hop culture in the city 
and that makes it stand out. It is the only 
place where strangers meet basis aspects 
of music, creativity and love genre. As 
importantly stated above, this is not the 
only alternative event and their aim is to 
add yet another dimension to sub-cultural 
movement taking place in Durban. Here’s 
to the Body Rock team for delivering 
a reverent and quality experience 
overlooking the Durban harbor.
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The event regulary hosts infamous Durban 
DJ Duo The nutscrachers  who dish out a 

decadent mixture of old school hip-hop and 
RnB tunes
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PoP-culture 
Media house

One Small Seed is one of  the 
most endearing Pop-culture 
publications. Known for its 

quarterly magazine and quirky 
and often provocative covers, 

the One Small seed brand has 
diversified into events, TV and 

online campaigns. 

Feature

O n their Facebook page they boldly refer to their 
organisation as “South Africa’s ultimate reference 
to contemporary pop culture.” One would find 
it quite difficult to argue with this as they have 
been widely successful and recognised since 
they began in 2005.‘Listen to my Colour and 
Look at my Sound’ is the theme for the 24th 

edition of the One Small Seed magazine which is available in a 
number of retail outlets in Cape Town and some nationally. One 
Small seed is a magazines dedicated to showcasing creative talent.

All companies and brands put up a mission that they can live up to. 
The one that One Small Seed has created for themselves is; “to create 
a global platform for local creativity.” This is open to interpretation 
but they have taken it onto themselves to promote and expose modern 
pop culture. Their mission ties in closely with their company overview, 
which is create an authentic south African pop-culture experience.
In their mission they aim to create a global platform for local 
creativity, here at One Small Seed they expose this local creativity 
in the various mediums that they have available to them. With times 
changing and everything becoming digital One Small Seed is taking 
this opportunity by the horns and beefing up its online platform.

They boast a quarterly magazine, a social networking site, online TV and a 
publication company, amongst other things, One Small Seed seems ready 
to take on the world of media by using a multidimensional approach. They 
actively promote the ever growing culture of creative visionaries, no matter 
how big or small the “seed” is. Through both editorial and even live initiatives.

With many media houses that have been in the industry for a very 
long time competing, being a relatively new media house the One 
small seed team have big shoes to fill. But with all the various forms 
of media that they are dabbling in they are on their way. Launched 
in 2005 One small Seed has worked with a variation of artists, 
photographers and musicians since it started. They have done features 
on artist’s like Hiroshi Fujiwara. He is a Japanese musician, producer 
and designer, he is widely known as the “godfather” of Harajuku 
culture, which is a popular way of how many Japanese youths express 
themselves through fashion. He also has his own brand Good Enough.

One Small seed has also worked with many more artists in their 
different mediums. And this keen sense of collaboration has seen 
their quarterly magazine now being sold internationally, a blog, a 
social networking site and they also are involved in a series of events.
Their quarterly magazine, according to their website, is distributed 
in a very strategic manner. It is sold in some of the trendiest eateries, 
fashion stores and boutiques, art galleries and even in bars-where you
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would least expect to go in to buy a magazine.  It is slowly 
becoming an international brand and is sold to some of 
the top book stores and news agents around the globe. 
This includes America, the United Kingdom, Hong Kong 
and even the capital city of the Republic of China, Taipei.

One Small Seed’s  vision can at best b described as a will to provide 
a clear depiction of South African creative culture and through 
this as they offer readers access to different types of content.

To be able to put the appropriate content into their publications 
they set out a target audience and this is anyone between 
the ages of 21 and 35. These are people that are forward-
thinking and opinionated they also share a common way of 
thinking, which is far beyond that of a limited demographic.

One Small Seed keeps a keen eye on popular trends that are 
evident in pop culture and that are linked to the design and lifestyle 
sector. They aim for readers that are strong minded, affluent and 
influential in some way or another. They should be the decision 
makers of the next generation as well as creative leaders of their 
generation. The words creative, edgy, young and vibrant sum 
up the target market for the One Small Seed brand, an audience 
that they have done well not only to capture but to maintain.

Each of their mediums produces works that are of a high quality. 
The One Small Seed productions for example produce video 
footage and still photography that is original and tailor made. It 
is an independent company which makes the work at the One 
Small Seed productions exclusive for the TV side of the brand- 
One Small Seed TV. Their TV includes behind the scenes views 
of fashion shoots done for the magazine, interviews with artists 
are also featured as part of their TV content. One can also watch 
videos of the many parties and events they have and much more.

Aside from being a media powerhouse One Small Seed also 
outsources to small companies and big well known brands, in their 
client list brands like Johnnie Walker Black J&B and hair care 
product GHD. Companies and brands all have different reasons 
for outsourcing; this can include reducing cost and cost saving 
thus giving a company the ability to focus on its core business.

They may be the newcomers in the media business, but they are 
making their mark in a big way. They are experimenting in all the 
fields of media, from print to the ever so popular social networking 
game. We should expect big things in the future for this entity.

3
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The Chimurenga library was opened in 
Johannesburg in 2011. This is an extension 

project of the work the organisation has 
already done in Cape Town and other parts 

of South Africa. 
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The name came out of that nostalgic 
feeling about yester township 

life. Most families couldn’t afford 
electricity that time, in Durban, the 
stove was the Primusstof and it was 

powered by Paraffin. This came to us 
when we started listening to a lot of  
brilliant 80s local music that wasn’t 

embraced in the country, it was 
deemed bubblegum.

Dirty paraffin have been one of the most raved about new pop music 
groups in South Africa as of late we spoke to Okmalumkoolkat who is 
one half of the duo about influences, their latest EP and going global. 
Let’s start from the beginning, how did Dirty Paraffin come about 
at what point did you guys want to start making music together?

I met Dokta SpiZee when I got  to Jo’burg from Durban in ‘06. We linked 
through his brother KoolUrk. We worked on a couple of design projects together 
but we both really wanted to make music. I had never recorded a song before 
then but I had been writing these weird poem like rap verses for years. Dirty 
Paraffin was birth out of our like-mindedness in music and communication. 
So, it came to us in ‘09 to start making music. It happened to us really.

Tell us what does the band get its name?

The name came out of that nostalgic feeling about yester township life. Most 
families couldn’t afford electricity that time, in Durban, the stove was the Primusstof 
and it was powered by Paraffin. This came to us when we started listening to a 
lot of brilliant 80s local music that wasn’t embraced in the country, it was deemed 
bubblegum. We thought it was special though. We wanted to represent those artists 
and their hard work. We believe that we are on a mission to bridge that gap between 

You guys are every active on social 
networks, what value do you 
think this adds to your brand?

Most of our work is online because the 
local general media is too lazy to jump on 
new sounds/acts. So being online gives 
us a world wide appeal, we dropped 
the Greatest Hits vol.1 mixtape in ‘09 
but we are still getting international 
coverage from that till today. We believe 
that local lifestyle journos should be in 
the know and should always be chasing 
the new new, not the other way around.

You guys have been covered by the 
likes of The fader in the past, do 
you fear that you will become one 
of those acts that will eventually be 
bigger abroad than they are at home?

It really doesn’t matter where we will be 
welcomed. We used to fear that so much 
in the past but now it really doesn’t 
matter to us. How can we compete with 
the same gospel track and that same 
house beat with new artists taking turns 
at remaking every year?  How are you 
supposed to sway Afropop lovers to 
something new, that doesn’t sound like 
watered down Jazz or whatever else is 
in that winning formula.  If our sound 
is big in countries abroad, then South 
Africa will catch up later. We will keep 
rapping and singing in our languages 
(there’s eleven to choose from ). We will 
keep talking about our environment. It’s 
kind of like a Charlize Theron life story. 
Kind of like how Bob Marley got big 
after he got bootlegged in London. You 
just have to keep doing you, put shit 
out online so everybody can see. What 
happens after that, only time will tell.

It’s not like we don’t try to put our 
stuff in local media, but they are too 
lazy tanned scared to break something 
new. Look at what happened with Die 
Antwoord, and Spoek Mathambo. South 
Africa will claim what’s theirs when the 
whole world jaw drops, but they still 
wouldn’t know what to do with you.

You guys mix a lot of genres 
why have you chosen this?

Feature

Dirty Paraffin have an appeal that is largely fuelled not only by 
their music but also by their style
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 We also had new toys this time, SpiZee had just bought the Electribe machine and I was learning to play 
the Harmonica (I added that on Papap! Papap!) We grew quite a lot too, we are both proud fathers, so 

there’s a sense of maturity in our work,

We are making music in the 2000s, this 
is supposed to be the future. Michael 
Jackson is dead. The new South Africa 
is 18 years old. Lil B has dropped over 
a thousand tapes in the past two years. 
America has a black president. Virgin is 
trying to organize trips to other planets 
and the moon. Will Smith has grey hair 
and he is ghost writing for his son, who 
is also a rapstar/ movie star. We have a 
semi-bullet train from Jo’burg to Pretoria. 
Cape Town is design capital of the 
world in 2014. Religions are falling on 
their knees. Men are marrying men and 
making babies with surrogate mothers. 
Vice versa. There’s penis enlargement 
and vagina tightening posters all over 
Jo’burg city.  AIDS is killing people 
left and right, kids are smoking ARVs 
(ARVs are supposed to halt the AIDS).

There’s a bunch of stuff we could mention, 
just so you could understand that genres 
are meant to be blurred. Everything must 
come to an end, get destroyed, then 
something fresh blossoms. We are right in 
the eye of that storm, right in the middle. 

The local music scene is very 
saturated, how then do you 
guys distinguish yourself from 
all the music that is out there?

The local music scene is not saturated. 
The local music scene is trying to find 
itself. Gate keepers are old and they 
want the same damn song. Gate keepers 
are not in touch with what the youth is 
currently fond of and up to. We are not 
competing locally, we are competing 
internationally. We don’t think about 
how we going to sound though, we just 
listen to a lot of new stuff and we really 
like the old obscure stuff so the result is 
usually atomic. Local artists would like 

to push boundaries like us but they are 
scared that they will be unnoticed like 
us, that leaves them are frustrated. We 
just don’t care, we do what we want.

Let’s speak a little bit about 
your latest offering what was 
the inspiration behind the
p r o j e c t ?

New South Africa and what 
a lovely thing it has become.

How did you guys go about 
creating this new offering?

We took songs that we really dug off 
of our first mixtape and we remixed 
them and then we added some more 
tracks. We also had new toys this time, 
SpiZee had just bought the Electribe 
machine and I was learning to play the 
Harmonica (I added that on Papap! 
Papap!) We grew quite a lot too, we are 
both proud fathers, so there’s a sense 
of maturity in our work, which equals 
quality.  We also recorded it at Red Bull 
Cape Town studios instead of our houses. 

There’s a bunch of stuff we could mention, just so you could understand 
that genres are meant to be blurred. Everything must come to an end, get 

destroyed, then something fresh blossoms.

Paraffin grooves
Dirty Paraffin’s lastes EP is perhaps their 

most accomplished yet but does not loose that 
expimental element that has made the group 

relevant
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How is this project different from mu-
sic that you have done in the past?

The Greatest Hits vol.1 mixture was mainly re-
mixes, so there were lots of sampled beats on 
there, but this one was mainly beats by Spi-
Zee. Also we weren’t referencing this time but 
we were just making music that felt good to us.

Let’s speak a little bit about your crea-
tive process, how do you guys go from a con-
cept or an idea to an actual finished product?

It’s all organic, some tracks come from situations, and 
some tracks come from the depths of my mind when 
SpiZee plays me a beat. We have tracks we have been 
talking about for four years and they are not recorded yet. 
Imagine what the final piece will be like? Shambeez!

You guys did some work 
in Durban and now you 
are in Jozi how have you 
found the reception is to 
your music in both cities?

The in-crowd knows 
about us in Jo’burg. Dur-
ban hasn’t booked us 
for a single show. Cape 
Town is where we get 
the most love though.

You music is very 
ear friendly but 
also transitions 
well into performance how do you
guys manage that balance 
when you create your songs?

We are performance artists first, so that just happens 
naturally. I have been dancing since the age of eleven 
or so, so the music is only an extension of what I’m 
put here to say. The holy oxygen speaks through me.

What value do you think music like yours 
has to South African audiences today?

We are creating music that encourages the youth to 
look around them and make something. The youth 
thinks you have to look far, but actually the dope shit 
is around you daily. Pay attention and analyze every-
thing, you will be surprised how rich our society is.

One of the key elements that makes you guys 
standout is the styling, tell us a little bit about 
that and what value it adds to Dirty Paraffin?

The styling has been there since, since. I don’t know, 
I started beasting on the best clothes since I was like 
twelve because my mom was a seamstress and an avid 
second hand store finder. Mainly because we couldn’t 
afford brand new clothes. I think the swag is from my 
dad, I don’t know, he left early, I have a couple of pic-
tures of him as references. SpiZee comes from a simi-
lar background.It just so happens that we make music. 
The value added is that we don’t need a stylist, ever.

Can we expect a full album anytime soon?

Probably by the end of this year or early next year. We are 
dropping a bunch of remixes though, and a tape soon soon.

You guys have toured, 
what are some of the weird 
and wonderful experiences 
you have had on the road?

I’d be lying if I’d to say we 
have toured extensively, 
but we’ve had our share 
of fun times. Like the time 
I danced so much I got a 
cramp on stage at a Doepel-
ganger show in Cape Town. 
I kept telling people that I 
had a cramp but nobody be-
lieved me, even SpiZee. So 
I had to walk off midsong.  

So we back stage nursing this cramp. People tell-
ing me different ways to cure it, all the while taking 
photos with us, buying me drinks etc. Hilarious shit!

What do you think it takes to build a fol-
lowing like you guys have over such a short
period of time?

Hard work, faith and a relentless push on-
line. Pray to GOD and cc your ancestors.

What are some of the future pro-
jects that you guys are working on?

Like I stated above a Greatest Hits mixtape vol. II is 
in the works. Loads of remixes. Random EPs. We also 
have a steady catalogue of mixes as Dirty Paraffin Ra-
dio. Videos will get out of hand as time goes. Stay close.

 The styling has been there since, 
since. I don’t know, I started beasting 

on the best clothes since I was like 
twelve because 

my mom was a seamstress and an 
avid second hand store finder. Main-

ly because we couldn’t 
afford brand new clothes. I think the 
swag is from my dad, I don’t know, 

he left early
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POETIC
CHANTEUSE

HOW ONE OF LOCAL POETRY’S MOST 
INSISTENT VOICES IMMERSES HERSELF IN 

HER CRAFT

M bali Vilakazi is poet that 
operates on an almost 
obsessively conscious level. 
Her poetic musings and verbally 
orchestrated activism make her 
an endearing voice in a poetry 
space that is often invaded 
by thespian romanticism and 
mixtures of hippie flux. As a 

wordsmith she has performed in some of the largest stages that are 
available to advocates of her medium. We spoke to her about writing, 
the relevance of Poetry in South Africa and being a female poet. 

Tell us a little bit about Mbali and where she is from.
I was born in Umtata in the former Transkei. I spent the greater 
part of my formative years in Cape Town where I attended school.  
I have a background in film, media, politics and development.  
Along the way, in addition to being a working poet, I have assumed 
a number of different roles. I have worked as a scriptwriter for 
children’s radio and as the host and co-producer of a youth show 
on SAFM. In my capacity as an arts projects coordinator I have 
been involved with SITHENGI, the Pan African Space Station, 

Encounters Documentary Festival and The British Council. 
As a facilitator, I have worked with UNICEF, The Children’s 
Radio Foundation, Young in Prison (working with female 
juvenile prisoners) and The UCT Graduate School of Business. 

As an artist, my practice is inspired and informed by the ideas of 
‘the personal as political’ and ‘the body as intervention’. Particular 
areas of interest include trauma and silence, women, young people, 
the natural world, memory and mythmaking. As both witness and 
participant, I work with the specific intent to render visible the 
most invisible parts of our conversations, our communities and our 
humanity. I have nephews whom I adore.  I burn impepho as part of 
my daily living.  I am a fragment of open still catching the light.

South African poetry has a wide array of female voices 
how do you as Mbali claim your space in this medium? 
Firstly, that has been a point of interest for me – in terms of 
visibility, this is a space that seems to be dominated by the voices 
of women. I have wondered what the significance of that is. I 
imagine it wasn’t always this way, why is this the case now? And 
what possibilities does it present? It’s quite exciting actually. I 
hope that this will present more opportunities for young women 
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POETIC
CHANTEUSE

As a poet and writer 
Mbali Vilakazi has 

graced various stages 
with many poerty 

luminaries, not only 
in South Africa but in 

various parts of  the 
world too.
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to emerge and be immersed in their own perspectives, to see 
themselves mirrored more accurately, more often and according to 
them. Women should and must write because ours are experiences 
that tend to occupy marginal spaces in society.  I hope it is the 
kind of movement we can sustain, alongside the balance of some 
of the incredible men we have among us - exceptional writers 
with strong voices.  Names such as Afurakan T Mohare, Thabo 
Manoto, Donald Mokgale and Mutle Mothibe come to mind.

Personally, I don’t know if the focus is as much on ‘claiming 
my space’ as it is more about establishing what shape my own 
contribution takes. The question I ask myself is: Considering that I 
had no idea that I would grow up to be a writer, what does it mean for 

me to find myself in this space?  What does it mean for me to have 
voice and visibility? What are the experiences and stories that bring 
me here and how do I create meaning of them? How do I make them 
useful? I think that is where my interest lies, towards the direction of 
building and expanding on foundations. What does this space look 
like in 10 years time? What has happened? How have we progressed 
as a community of performance poets? You will find me there.

Your poetry has a very strong social 
conscious why have you chosen this?

I don’t know if it is a choice or if it is simply a case of it being the 
truth of my existence. In my understanding, ‘socially conscious,’ 
points to an active awareness of people and systems.  I don’t view 
it as something separate or special.  Something you have to work 
particularly hard at or something that marks you as somewhat 
different - it is a part of the whole. What happens out there has an 
impact on my life, and in the same vein what happens in here can 
impact out there. That is what is going on. It is all encompassing 
really. Our lives so often sit inside these dynamics and narratives 
and in most cases are defined by them, sadly. We must look 
at them, we must understand them and we challenge them. 

I have encountered experiences I never thought I would, those 
have left an indelible mark on me and on how I view, and 
approach, my positioning in society. I write for me, firstly. I write 
to make sense of the things that perplex, sadden and infuriate me. 
Poetry gives me the space to process and to respond. That said, 
there is too the reality that if I have a relative amount of visibility 
and access, then that means I also have the ability to create 
space for certain things. That is what drives me, a continuous 
desire to make it mean something, both in my own life and in 
the lives of those for whom it is intended. I will choose to use 
my voice to shed light on something – to see it for what it is and 
to call it as such. I will choose to breathe life into something. I 
will choose to envision. What do I hope for through it? I hope 
that people will realize they are not alone. And I hope that they 
can to gain some kind of useful – act-inspiring - strength from it.

Tell us a little 
bit about your 
writing style and 
creative process, 
how do you go 
from a concept or 
idea to a finished 
piece of work?
I commit myself 
to exploration and 
growth, and for me 
that means perhaps 
at times there will 
be no consistency. 
My process is 
in constant flux 
to me, as I am 
discovering new 
tones and shades 
in my own voice 
and in the stories I 
want to tell.  What 
a surprising and 
inconvenient craft.  
Some of the ideas 
and thoughts come 
as I am crossing 
the road, at the 
till paying for my 
shopping or in 
mid conversation 
with a stranger – 
then, the wrong 
words fall out 
my mouth. Much 
of my process 

requires the removal of clutter, noise and external stimuli. 
Understand me when I say that there is a lot of waiting in it for me 
- the thought that nags, tugging at you insistently but then refuses 
to reveal itself when you create space for it. These are the pieces 
that just come, the gifts from within. There are also the pieces that 
I specifically set out to work on. These may involve things that 
interest me. In terms of style, I am most likely to indulge myself 
when it comes to those.I will admit to not being as disciplined as 
I need to be in the art of writing everyday. This needs work. I still 
make the mistake of writing on some random piece of paper that 
I end up throwing away or not jotting down the line that I simply 
can never recapture again. Mind you, I have so many journals! 

 I have encountered experiences I never 

thought I would, those have left an indelible 

mark on me and on how I view, and approach, 

my positioning in society. I write for me, firstly. 

I write to make sense of  the things that per-

plex, sadden and infuriate me. Poetry gives me 

the space to process and to respond.
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I have learnt that research is just as important as inspiration. I 
like to read up on what I am thinking about and to see where my 
personal feelings and opinions can be informed and enhanced by 
other perspectives. Some of the pieces take more time to develop 
and there is also the matter of realizing that what you have is a draft 
and you will need to continue to chisel away at it for some time. 

You are primarily a performance poet how do you do the transition 
from writing something down to actually performing it?
I imagine we will all say the same thing – practice. You have to 
work at your craft. Listen to your audio and watch your footage. 
Know yourself well enough and study your craft. I cannot stress 
that enough. In my mind, the art of performance poetry is two 
processes. There is the shaping of the idea and then there is the 
art of embodying it – bringing it to life. What I have found is 
that once you learn to read properly, and to listen properly, you 
will find that there are cues contained within the work. Questions 
like ‘where are the changes or shifts in the work? Or what is 
the story here?’ are useful. These cues help you translate what 
is on the page into pace, tone and movement. It can be intuitive 

but it doesn’t always have to be. So I start by finding those in 
the written work and then I work towards fine-tuning them. 
Those cues also help your audience take the journey with you.

Who are some of the people and artists that have 
had the strongest influence on you and why?
I am influenced by a lot of different things. The acts of ordinary 
people, everyday. There is something so awe inspiring in some of 
the stories of the people I meet. It is continuous. My mother, for the 
trails we have travelled together and how they come to shape me. 
Billie Holiday and Sade for vulnerability, grace and timelessness. 
Rainer Maria Rilke for telling me to ‘live the question’.

I am inspired by Thandiswa Mazwai’s self-definition and 
artistic integrity. She is a student of her craft. Writers Sindiwe 
Magona, Njabulo Ndebele and Chris Abani for their wisdom 
and abundant humanity. Bjork for her sense of freedom. Kelwyn 
Sole, Toni Morrison, Ben Okri, Nadia Davids for love of 
language.  Gabeba Baderoon for her ability to make silence speak.

Mbali Vilakazi as a resident poet of the COP17 conference reciting her poem, “Is there a Xhosa word for 
climate change.” During the event she also conducted a series of workshops.
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Ellen Kuzwayo for the woman she was. Playwright and 
Director, Mandla Mbothwe, for his sharp sense of the 
mythical. Audre Lorde for her unparalleled, and selfless, 
commitment to writing black women. And for the idea of ‘the 
personal is political’. 17 year old Siya Njica for his audacity.
As a performance poet, there is a community of poets who 
have afforded me critical close contact mentoring Staceyann 
Chin, D’bi Young and Zena Edwards. I imagine I will always 
come to credit them with offering me the kind of guidance that 
widened both my perspective and my approach to my craft and 
its place in the world. I would describe them as poet warriors.

You have been involved with the Badilisha Poerty exchange, 
tell us a bit about this 
and how it came about?
My first interaction with 
Badilisha Poetry Xchange 
came in 2008. As part 
of the Badilisha Live 
lineup, I was invited to 
conceptualise and perform 
in an original collaborative 
poetry production with 
visual artist, filmmaker and 
poet Kai Lossgott (look 
him up, he does interesting 
things – a bit of genius if 
you ask me). The following 
year I was invited to 
provide MC services for 
the Badilisha Live event. 
Badilisha Poetry then 
became Badilisha Radio, 
an online poetry platform, 
dedicated to archiving and 
showcasing the voices of 
poets from across Africa and 
the Diaspora. Currently, my 
role is twofold, I co-curate 
submissions from all over 
the continent and present 
them in the form of podcasts 
available for free download 
on the Badilishapoetry.com 
website and on iTunes.

You have recently moved 
from Cape Town to 
Durban tell us a little bit 
about this, how would 
you compare the poetry 
scene in both cities?
I come from Cape Town 
and as such it has been the 
space for my development. It is a vibrant artistic space. When it 
comes to poetry, it is a relatively small scene with a few select 
ongoing sanctuaries. We are all familiar with each other. Many 
others continue to develop and flourish in different parts of the city. 
Cape Town is difficult terrain for the performance poet’s growth – 
there is an industry bias towards page poetry. However, growing 
in that space afforded me the opportunity to be exposed to certain 
things, be they challenges, openings or different perspectives.

You work with a number of poets and writers all 

around, how important is collaboration to you?
I value collaboration. This is how I am learning. Collaboration 
provides for the exchange of ideas and skills. Each person brings 
something, and in most cases it can be precisely the skill you 
don’t have. What collaboration does is that it creates the space 
for something new too, something surprising – it creates the 
opportunity for more. There are a number of things I would never 
have come across, had it not been for various interactions. Lessons 
are am far better for. I cannot tell you how beneficial it has been 
for me to work with people who are far more experienced – across 
disciplines and genres - than me and then in turn to work with 
those who follow behind. I find it quite fulfilling. I like to say that 
the process is everything, and I believe it. Collaboration teaches 

you a great deal about 
a number of things to 
do with the nuances 
of process, and how it 
works its magic. It is 
also a critical skill to 
have – the ability to 
create in conjunction 
with other people. 
There is no rush to 
produce on my own as 
yet, and what I know 
about our particular 
industry is that, more 
often than not, the 
information and the 
skills are housed in 
people. Allow yourself 
to be mentored, 
and from there turn 
around and make it 
a point to pass it on – 
in full. Collaboration 
is active learning.

You are a very well 
travelled poet what 
would you say are 
some of the things 
you have discovered 
about yourself in 
your journeys?
I remain very grateful 
for the opportunities 
I have received to 
travel and perform in 
other countries. And 
to interact with poets 
who are doing things 
differently. I place 
great emphasis on 

travel. I appreciate the time away from home, it gives me much 
needed reflection time and the space to breathe into my writing. It 
is a fantastic way to see new things and to extend yourself beyond 
what you know. I have learnt a lot in this way.  I like to think that 
nothing is as critical to the artist’s development as opportunities 
to be thrust into the unfamiliar. I have discovered that I thrive on 
the challenge. I am open to new ideas and I am not afraid to put 
myself in situations where I do not know. I have learnt that I could 
strengthen on trusting the process more. Where possible, I prefer 
walking and taking public transportation – it enables me to really. 
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get a feel of the space I am in. I get to meet the people and to have 
conversations with them.  And it also grants me the ability to notice 
the little things that mark the landscape. I don’t mind getting lost. 
I spend time taking in markets, museums, libraries and galleries. 
Oh, and there is not a backstreet, in any city, that I am not willing 
to enter in search of that ever illusive vinyl. I have the heart of a 
wanderer. I am a seeker who remains 
intrigued by the cultures of the world

What role and relevance do you think 
Poetry has in South Africa today?
As long as we live there will be 
stories. Those stories need to be 
passed on and they need to be 
told. Everything about role and 
relevance lives inside that thought. 
Writing is important, in general, 
as a source of personal reflection 
and as a means of response - of 
being visible in the world. It gives 
us that space. As a vehicle through 
which we are able to produce the alchemy of healing in our 
own lives, poetry also enables us to become the conversations 
that are so often missing in public discourse. It is the kind 
of intervention that helps us ensure that our experiences are 
properly documented and not ignored or misrepresented. 

What are some of the future plans 

and initiatives you are working on?
I think the most important thing right now is for me to anchor myself 
in Durban, to connect with my new community and to discover 
what it is that brings here. That is my priority. There are two pillars 
that hold the house that moves me forward – craft and development.

From a craft perspective, my 
focus is on extending my skills 
in such a way as to be able to 
explore how I can incorporate 
the use of other mediums. One of 
the key things for me, as a writer, 
is to continue the labour of love 
that is working on completing 
my first collection of poems.  
For me, this is probably the 
most daunting of tasks. I have 
a collaborative project in the 
works with photographer Zanele 
Muholi. I am looking forward to 
that, I have a great deal of respect 

for her arts activism. Her commitment and clarity is inspiring. We 
know how I feel about collaborations, even more so when it is across 
disciplines. I am also part of another collaboration. The three Furies 
is an original tri-nations (three poets from three different countries) 
poetry production that toured Holland and the UK earlier this year. 
We are looking at ways of broadening the scope of the project. It 
looks like there will be another tour in the latter part of the year. 

Mbali Vilakazi is a poet that is constantly fascinated by the identity, not only her own bust also about 
public perceptions about the identity of individuals in a society.

 As long as we live there will 
be stories. Those stories need 
to be passed on and they need 
to be told. Everything about 

role and relevance lives inside 
that thought
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DSituated in Johannesburg cultural and lifestyle 
hub of Melrose Arch the recently opened Si-
bisi gallery is one of the most excited new art 
spaces in South Africa. The gallery which is 
the brainchild of art patron and creative vision-

ary Thandi Sibisi is an open a neutral space that allows for 
exhibitions ranging from sculptures and paintings to more 
experimental art and multimedia installations. The space 
was launched to much fanfare and hype as it is the first gal-
lery in South Africa to be owned by a black woman, a clear 
move in the right direction for an industry that often suffers 
from a monopoly in the ownership of arts spaces. Acoording 
to the gallery’s website the space is aimed at creating well 
conceptualised exhibitions of local contemporary artists. Al-
ready the space has hosted works of South African art lumi-
naries such as the large scale plastic ‘paintings’ of Mbongeni 
Buthelezi as well as the cerebral sculptures of Prof Pitika Ntuli. 

Images courtesy of
The Sibisi Gallery

The Sibisi
gallery
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Feature

In Higginson’s play, we experience the caves through the eyes of a group of South African 

university students who went to school together and are having a reunion on New Year’s 

Eve. As the group go deeper into the caves, and their ‘ancient history’ emerges, forces are 

unleashed between them and around them that appear to have tragic consequences.

caVingout 
theatrical visions!

C raig Higginson 
is a luminary of 
South African 
theatre. As a 
playwright and 
director he has 
created some of 

the most self-reflective theatre in 
post-democratic South Africa and 
with his position at The Market The-
atre he has collaborated with some 
of the best theatre makers South 
Africa has to offer. We recently 
caught up with him and talked about 
his latest play entitled Little Foot.

Tell us a little bit about how 
you got into theatre and what 
attracted you to this art form
I first worked in the theatre as Bar-
ney Simon’s assistant straight after 
university. I wanted to write poems 
and novels, but Barney planted the 
seeds for a different path. I now 
think plays require lessons from 
poetry and novels - so have com-
bined both inclinations in the writ-
ing of plays - although I still write 
fiction. Barney had read some po-
ems of mine and we got talking 
- and then this job as his assistant 
came up and he invited me to apply.

Tell us a little bit about your crea-
tive process, how do you go 
from a concept or an idea in your 
mind to a complete production?
Plays grow from a range of sources. 
Sometimes you find a way of writing 
two plays into one. I write quite fast 
and then write many drafts - often 
with several months between differ-
ent drafts. I retype the play into the 
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computer several times. This helps me to relive the experience 
of the play and whole passages of dialogue simply fall away 
naturally. By the first day of rehearsal, the play is pretty much 
done. There are always small cuts or rewordings needed - but 
there is enough work to do in the rehearsal room and I try to 
write a script the actors and director and go with and trust.

Theatre in South Africa is very rooted in protest context 
and South Africa has a very strong tradition in that re-
gard, I want to ask you then as 
a playwright who works in post-
1994 South Africa what message 
do you think local theatre needs 
to articulate and what relevance 
does it have to the here and now?
Playwrights should write about what-
ever they want to write about. They 
can engage directly with our theatre 
legacy if they want to - or they can try 
something with a completely different 
frame of reference. At its best, our local 
theatre still has the power to transform 
the way its audiences see the world - 
both in South Africa and outside of it.

Who would you say are some of the 
creatives that have had the strong-
est influence on you and how? 
Formative influences were Barney 
Simon and Tim Supple - a British 
director I worked with at the Young 
Vic in London. Different influences 
have helped me with different plays. 
Dream of the Dog owes something 
to Fugard, Arthur Miller, Sam Shep-
erd and others. The Girl in the Yel-
low Dress comes more out of French 
literature and cinema. Little Foot 
has no precursor in the theatre that 
I have ever seen - but owes some-
thing to Jez Butterworth’s Jerusa-
lem, which influenced it only very 
indirectly. I liked in that play the 
drawing together of the ancient and 
the highly contemporary - as well 
as its epic scale and thematic range.

One of the problems that have always been raised by other play-
wrights is that local theatre does not really have an audience, what 
do you think needs to be done to develop an audience locally?
I had brilliant audiences for The Girl in the Yellow Dress - we 
reran the play last year for about three months and were almost 
full throughout. I think that good theatre grows its own audi-
ence. There has to be a fight that matters to people at the heart 
of a good play. That’s why they will come. Excellent plays 
that are simply at heart a bit ineffectual don’t get audiences.

As a person who has worked with lots of peo-
ple and toured extensively what are some of the 
strange and memorable experiences you have had? 
The strangest so far has been the period with Barney Simon. 
He was sixty three, I was twenty three. He made me feel like 
an old man he was so alive. Then he died within about nine 
months of me working with him. The experience provides 
the main narrative thread for my novel Last Summer - which 
is a homage to Barney, even though it is set in England and 
has a cast of more or less completely invented characters.

Tell us a little bit about Little Foot and what ini-
tially made you want to create this project?
 A few years ago I did a little project with the Wits students 
called The Perfect Circle. When the National Theatre in London 
wanted to commission me to write a play for the Connections 
Festival, I decided to pick up some elements from this project 
and write something new - this time set at the Cradle of Human-
kind. I had to write a play with at least ten characters that was 
of South Africa but would resonate powerfully with UK theatre 

practitioners and audiences. I also 
wanted to write about something 
fundamental to our landscape that 
was also about our common hu-
manity. Little Foot was the result.

Unfortunately I have noticed 
that a lot of local theatre is not 
funded in South Africa, I must 
ask then as a playwright writing 
this story how do you find that 
balance of creating a work that 
is relevant to South African au-
diences but will still appeal to an 
international audience, is there 
any pressure in that regard?
 Had I not been commissioned by 
the National to write this play, I 
would never have written some-
thing of this scale. All of us who 
write plays - in South Africa but 
also the rest of the world - have to 
face the challenges of limited fund-
ing. But sometimes restrictions pro-
duce a greater economy of means 
and more rigour. Some of the most 
subsidised productions in recent 
years in South Africa have been 
the biggest flops. Excessive fund-
ing sometimes brings out the worst 
in us. But that is not to excuse the 
under-funding currently going on in 
the arts. We are all in deep need. But 
then who in South Africa isn’t? We 
face huge challenges in our coun-
try - and the funding for the arts is 
not top of my list. Education is the 
highest priority - for that is our only 

way of empowering ourselves for the future.

Little foot is set in a cave this of course is some-
what a confine to a certain space and time how 
difficult was it to work within this confine? 
The cave symbolically is a very rich location for a play. Here 
it stands for the underworld, the unconscious, the womb, 
the egg out of which we emerged and are once more re-
born, a dystopia, an alternative world, a space in the past that 
our relationships with others draw us back into - so I found 
the confines of this space hugely liberating. Also - the Cra-
dle network is more of a labyrinth. It is not a single cave.

You worked with a brilliant designer and playwright in Neil 
Coppen, tell me a little bit about that? I knew we had to have 
Neil on board as designer when I saw his Abnormal Loads in 
Grahamstown last year. Fortunately Malcolm Purkey agreed. 
We needed someone with a large-scale vision. He is extreme-
ly passionate and hard-working and it has been a pleasure to 
work with him. His talent and work ethic will get him very far.
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O ver the past two months (and I am sure 
you have noticed it to) the prevailing 
dialogue around South African visual 
art has been occupied by discussion, ac-
tion and re-action related the Brett Mur-
ray’s, The spear. The painting which is a 
visual representation of our beloved Jacob 

Zuma has received widespread condemnation and praise de-
pending entirely upon whom you ask. Some academics and 
scholars have argued that it is it racist and is executed out 
of an artistic vex and channeled in poor taste, whilst others 
argue that the painting is a visual representation of an im-
age that the president has created for himself over the years.

Incidentally whilst a significant portion of our mainstream me-
dia coverage was pre-occupied with the action and reactions 
that followed The Spear, the political backlash and The con-
troversy that followed the Goodman gallery, This of course 
has made the exhibiting of the painting seem like a more sig-
nificant event in the South African visual memory then it actu-

ally is. It was a little reported event both in mainstream and so 
called alternative local media that after a break-in into her home 
renowned photographer and activist Zanele Miholi lost the en-
tirety of her photographic archives, hard drives and equipment.

In the early part of May over 20 external hard-drives were 
stole from Muholi’s flat in the Western Cape whilst she was 
on a tour overseas. Interestingly the story has been picked up 
by the likes of The New York times and various other publica-
tions abroad whilst here at home the seminal debate around 
visual culture was focused on a painting representing the 
genitals of the president, as if the artists representation of Zu-
ma’s sexuality is something new to us. Trevor Noah anyone?
To put this in perspective it is worth noting that Muholi is per-
haps the most influential photographer and documenter of 
LGBT issues not only in South Africa but in the continent as a 
whole. Her exhibitions writings and installations have played 
a significant role in ensuring that queer realities are placed in 
their correct perspective and are showcased in communities 
outside of a queer locality. Five years worth of visual reminis-
cence for one of the most marginalised communities in South

In the wake of  the controversy around The Spear, it is worth exploring why the loss of  
Zanele Muholi’s works has received such little mainstream attention, regardless of  being 

such a significant event. 

Reviews

Muholi’s clear 
Vision

words by 
Sihle Mthembu

Images by
Zanele Muholi
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Africa has indeed disappeared yet somehow a 
large cross section of the South African com-
munity has just ignored this issue. Would it 
be the same of Alf Khumalo had lost his ar-
chives? Or perhaps is the entirety of Omar 
Badsha’s collection was suddenly lost? It is 
very concerning to think that artists that rep-
resent certain borders of South African com-
munities will be ignored depending entirely 
on the sensibilities of the media and govern-
ment of the day. What is even more shame-
ful is that the Department of Arts and Culture 
has not made any statement with regards 
to such an important event. A department 
whose credibility was shattered a few years 
ago when the then Arts and Culture minister 
Lulu Xingwana described Muholi’s photogra-
phy as ‘unAfrican’, would have done well at 
least to show some kind of solidarity and sup-
port for an artist who has lost a body of work 
whose influence stretches beyond our borders.

But of course this is too much to ask. This is the hangover 
that results when you employ politicians and lobbyists to 
run a department that in the political world is seen as noth-
ing more than a token position, leftovers for those who do 
not have a stable standing within the ruling party. It is sad 
to see that when it comes to our culture there seems to be 
much more value and emphasis on more visceral agenda’s 
as opposed to encouraging a culture of creation, debate and 
free flow of ideas when it comes to our arts and culture. This 
is rather problematic considering we are a society that likes 
to market itself as being patriotic to the arts, tolerant of di-
verse views and ultimately fostering the rights of all people 
regardless of their sexual preference. Lastly I must com-
mend those within and outside of the artistic community 
who have taken it upon themselves to help restore some of 
the equipment that Muholi lost in the break in. it is efforts 
like yours that will ensure that the reality of our contempo-
rary context is documented and continues to exist long af-
ter we are gone. And perhaps most importantly it is taken 
away from being determined by certain political factions.

Vision
words by 

Sihle Mthembu
Images by

Zanele Muholi











ockets of 
Knowledge is 
a play created 
and perfomed 
by Menzi 
Mkhwane and 
Sabelo Ndlovu, 
it is directed 
by Bheki 
M k h w a n e , 
lighting by 
M t h a n d a z o 
M o f o k e n g 
and Lungani 
Malo. Pockets 
of Knowledge 

is a simple, typical yet 
intriguing story which is an 
interchangeable fragmentation 
that interludes in everyday life

The play is about human greed, 
financial gain  and political 
corruption, which leads to the loss 
of intergrity, morals and respect 
.The play begins with poignant 
praise by the two characters who 
then begin explaining how they 
are former students of the school 
that burnt down and are standing 
in its ruins to pay tribute to their 
Chief, Bab’ Mantshongo, by 
unveiling the statue to honour 
and respect the memory of him.

The play is a two hander, but its 
interesting to see how much the 
stage is occupied and how much 
space and time is covered by these 
two magnificent, versatile actors. 
In the play, we 
are introduced 
to several 
characters: the 
grave diggers; 
the jittery 
principal, Mr 
Mthembu; and 
a dedicated 
teacher, with 
eloquent glasses, Mrs Ndlovu. 
We are also introduced to a very 
powerful, cruel and influential 
Mr Mthambo, he is rich and 
full of ideas to improve the 
local school and education.

The setting of the play: it’s an 
open space and a statue covered 
in blankets, on the floor are props 
to be used to differentiate each 
and every character. The open

Pockets of Knowledge is a meditative theatre 
production about the intersecting lives of ordinary people. 

The play ran recently at The DUT Art Gallery

 words: Philisiwe
        Sithole

two Man 
liVe acTs
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space is an advantage because it allows the freedom 
of using space and it does not limit the actors,

and on the walls there are artworks on display at the 
DUT Art Gallery as it is the First Hand Exhibition. 
Lighting was also very basic and meaningful, it gave a 
clearer understanding of character changes.The actors 
bring a fresh, passionate feel to theatre. Paving their 
way into the industry, Menzi Mkhwane and Sabelo 

Ndlovu complement each other on stage yet they 
exhume different energy and timing. In their acting, 
that is what connects them to tell the story even better. 
They are both gifted and filled with great comic timing; 
the correspondence of the audience was cleverly 
executed and on point. The vocal imitation of sounds 
is on point and very much motivated, it has painted 
a sensible and realistic picture of the story. I enjoyed 
watching this production, it was a good, interesting play.

6
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In his latest award winnign film, Brittish director Paddy Considine 
tackles the perculiar relationship of  a violent man and a married 

woman 

Feature

O ne of the most beautiful terms to describe 
an awful reality in the human condition 
is, “The winter of his life.” A poetic mus-
ing about a horrific depletion of one’s 
youth. Age is perhaps the most seminal 
theme in recent cinematic culture. The 
likes of Jeff Bridges in Crazy heart are 

fine examples. It seems that we have created a culture that 
is obsessed with the idea of redemption particularly if this 
idealistic comeback is framed in the backdrop of old age.

Written and Directed by Paddy Considine who is known more as  
a writer for films such as Dead Men’s shoes and This is England, 
Tyrannosaur is a film about a very odd ‘relationship’ between 
a brut and bruising man named Joseph (played gloriously by 
Peter Mullan who seems to do nothing but age unrealistically 

well and play just beneath the surface though much of film 
and his make shift friend Hannah Played by Olivia Colman

Hanna is a lonely wilting wife to a bastard husband who drinks and 
pees on her whilst she sleeps. Joseph is the righteous, atheist drunk 
who casually meets and talks to her. The storyline in not terribly 
innovative, it comes across as a recycled old idea but holds very 
well on screen mostly due to Considine’s directorial grace and the 
vulnerability of his characters. Considine in this film unlike many other 
directors avoids creating characters that are simplistic and nothing 
more than broad social brushstokes. He is a director that has focused 
on the double sided nature of his subjects. Joseph the violent alcoholic 
who is surprisingly friendly to Hanna whilst she herself the poster 
girl for a good middle aged wife is somehow sexually withdrawn.

Cinematically this is a portrait of life lived in contradiction and is 
a film with conviction. As a director  Considine uses the various

words by 
Sihle Mthembu
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 Considine in this 
film unlike many 

other directors 
avoids creating 
characters that 

are simplistic and 
nothing more than 
broad social brush-

stokes.

elements at his disposal, particularly Erik 
Wilson’s cinematography to create film with 
life bubbling just beneath the surface. But in 
terms of quality of narrative the film in some 
areas comes across as rather flat but this does 
not in any way drag down the arch of the 
story. Particularly because it would seem that 
Considine is a director that is less interested 
in an entertaining film and is much more 
concerned with a realistic one and let’s face it 
real people’s lives are not interesting which is 
what makes this film arrestingly significant.

Tyrannosaur is also very rich in its 
employment of the metaphorical as it 
juxtaposes both Joseph and Hannah  in 
relation to the social landscape that they 
find themselves tasked with living in. 
The depleted and clearly weekend vs the 
established and well to do classes. What 
Considine seems to be saying in Tyrannosaur 
is that the real trouble and really dangerous 
people in contemporary British society  are 
not the gritty somewhat junkyard lower 
classes but its rather people of a middle 
class ilk whose shocking agendas, secret 
lives and ultimately drastic actions are 
what is really ripping apart British life and 
its established norms as we know them.

Perhaps the best scene in this film is when 
a vengeful Joseph decides to take action 
against the neighborhood pitbull after it eats 
away at the face of a young boy. He hacks 
the dog to death leaving the pieces for the 
dog’s owner and keeping its head as a trophy. 
As he sits on an old couch outside his home, 
with the heard of the butchered dog’s corpse 
bleeding from his lap, he is a visual vision. Its 
moments like this that are quite surprising. 
In this film because Considine avoids the 
traditional over-dramatisation of scenes like 
this rather opting for a delicate and more 
softened treatment of even the most brutal 
sequences. This all plays as precursor for a 
conclusion that bring the film to a soft landing.
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